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EDITOR’S PREFACE

Sending the present volume to the printers, we reached the first “round
anniversary” of our journal the first issue of which saw the light of the day with
the date 2011. The consecutive number of this volume (‘five’) indicates that the
journal conceived as a yearbook proved to function as such despite our fears of
being unable to manage to produce one book per year. As initiators and editorial
board, we feel relieved, cautiously optimistic, and motivated to continue with our
sincere wish and hope to improve as much as possible this undertaking of ours.
Constructive criticism and support on the part of our potential readers will always
be welcomed and cherished, and we shall feel very much obliged for good advice
on the one hand, and your contributions (be it articles, communications, reports,
fieldwork data, reviews, etc., proposed for publication, or opinions on the journal,
suggestions, polemics with what has been published).

This volume opens with our Japanese guest writer touching the problems
eternal in Japanese studies - the aesthetics and essence of the tea ceremony perceived
as one of the representative traditional arts of Japan. It so elegantly coincides with
the paper concluding the “Articles” section, also inviting readers to the realm of
chanoyu. Moreover, two other papers have as well been devoted to the Way of Tea,
one anchored in philosophy, the other in poetry, making thus the entire book a
kind of anthology of texts, or a new small monograph, on the subject. Papers on
bushido (another representative and eternal subject in Japanology) and on Japanese
influence on modern Korean theater enrich the subject matter.

The volume continues our two other sections present since the commencement
of the Analecta, namely “Interviews” (this time, with a rakugo master and a world
class specialist on tidying (sic !)) and “Reprints” of out-of-print works of Polish
Japanologists (the present volume offers the second installment of a 1990 monograph
on General Jinzaburo Masaki, introduced in volume four).

Steszew-Torun-Poznan, March 2016
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English Summary of the Article

lijima Teruhiko

Japanese Traditional Art
- The Beauty and Essence of the Tea Ceremony

The tea ceremony (chanoyu) is one of the representative Japanese traditional arts.
It derives from tencha and tentdo, meaning making tea as an offering. In the history of the
tea ceremony, the efflorescence of the Way of Tea namely sado, was led by Murata Juko
(1423-1502) who pursued the heart of tea. The Way of Tea he aimed at was nothing but
the way that associates tea with the heart, in other words, shincha (tea of heart) and zencha
(tea of Zen). Jukod preferred a calm and simple tea style rather than the showy tea-parties
that were popular at the time, and carried out radical reforms. Later, Takeno J66 (1502-
1555) and Sen no Rikya (1522-1591) inherited the way Juko started.

Joo simplified the tea inherited from Juko, and Rikyt furthered the change. Rikyu fil-
tered out the space and preferred the smallest tearoom, a space that has only two tatami
mats. Not only the tearoom but also the garden of a teahouse roji, utensils, manners and
movements, especially the heart of tea were reconsidered and developed by Rikya. He
finally established the new style of tea called wabicha.

More than 400 years after Rikyi’s death, tea people still believe that the aesthetics of yo
no bi (the beauty of use), fukanzen no bi (the incomplete beauty) and kiyome (purification)
are the immutable essences of the Way of Tea. Although we cannot describe everything
about tea with only these three keywords, I shall focus on studying these three aesthetics
in the four different fields given: the garden of a teahouse, the tearoom, the utensils, and
making tea.

Key words: chanoyu, the Way of Tea aesthetics, tearoom, Sen no Rikya, wabicha



Agnieszka Kozyra

The Oneness of Zen and the Way of Tea
in the Zen Tea Record (Zencharoku)

The Zen Tea Record was published in Edo (today’s Tokyo) in 1832 based on pre-
viously existing versions. It is difficult therefore to determine the time it was written.
The authorship is attributed to the Zen monk Jakuan Sétaku. The author proves to
be a rather mysterious person. There is no record of him in either the Daitokuji or
Tokaiji Zen temples’ documents even though Tokaiji was founded in Edo by the Zen
master Takuan (1573-1645) and Jakuan Sotaku did refer to Takuan’s teachings on
multiple occasions. The text itself was written most likely no earlier than the begin-
ning of the 17th century. It is valuable since it also contains critical notes on the
Namporoku (Southern Records) written by Sen Riky’s (1522-1591) student, Nambo
Sokei, who was writing down his master’s teachings. Some researchers state that at
least part of the Zen Tea Record teachings must be attributed to Rikyi's grandson,
Sotan (1578-1658) who was an advocate of the “Tea and Zen - One Flavor” (cha-
zen ichimi) theory'. Sotan practiced with Zen master Shunoku Soen from Daitokuji
temple’. Sotan’s father was Rikay’s wife, Soon’s, son from her first marriage. Sotan
who contributed greatly to the spread of tea in the ‘noble poverty’ (wabi) style did
not care about fame and riches®. He criticized the lavishness of feudal lords’ tea and
was himself scorned for not caring about social status?. Itd Kokan agrees with the
opinion that Sotaku, who often quotes Takuan, was Takuan’s student. According to
It6, in his writings Sotaku also refers to Sotan’s teachings.

According to Sotaku, the spirit of tea (cha’i) is the spirit of Zen (zen’i) — there
is no spirit of tea outside of Zen>. With the admonition though, not to draw a con-
trary conclusion, that the Way of Tea is in itself Zen enlightenment - not every
tea ceremony expresses the spirit of Zen. Sotaku criticizes those who only super-
ficially relate to the Zen teachings about the inexplicability of the essence of Zen

1 Sen 1985: 61.

2 Haga 1997: 38.

3 Furuta 1997: 85-86.
4 Tanaka 1998: 74.

5 Jakuan 1980: 246.
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in words or to the concept of “Transmission beyond Teachings” (kyoge betsuden)®.
Such people abide by their haughtiness, rely on their own taste, and criticize others
though they have no recognition of the essence of Zen. The tea ceremony they
practice is not “Zen tea” (zencha), but “secular tea” (zokucha). It is Sotaku’s belief,
that it is those people that the following verse of the Lotus Sutra refers to: “They
suffer unceasingly, since in their blindness they entertain a predilection for fulfil-
ling their yearnings and desires™. Sotaku is not alone in his belief. Haga Koshiro
also stresses that the person who wishes to fully plumb the spirit of tea ceremony
should endeavor to religious practice under the guidance of a Zen master®. Only
the Way of Tea that is inextricably interlinked with Zen is worthy of the name of
the “True Way of Tea” (shinsado)'°.

This article is aimed at the analysis of Sotaku’s Zen Tea Record from the per-
spective of the teachings of the Zen masters included within it. In my book enti-
tled Estetyka zen (Aesthetics of Zen)'!, in relation to the ideas of Nishida Kitaro
(1870-1945), a philosopher who was also a Zen practitioner, I explained how in
Zen art there must be conveyed certain aspects of reality grasped in the act of
enlightenment. Nishida called this reality the “absolutely contradictory self-iden-
tity” (zettaimujunteki jikodoitsu), meaning such a paradox unity of all that does
not exclude the distinctiveness of singular elements. The aspects mentioned above
are: surpassing the dualism of the subject and object of cognition (“one is all and
all is one€’, ichi soku issai, issai soku ichi)'?, affirmation of the common perspective
of perception of reality (“form is emptiness and emptiness is form”, shiki soku ze
ki, kit soku ze shiki)'®, internally contradictory unity of oppositions (like motion-
motionlessness, sacred—profane), “eternal now” as paradox unity of past and future,
state of “no-self” (mushin) as the creative act and absolute freedom of the enlighte-
ned person (for example braking the rules and canons of artistic creation). In the
article I want to show that Sotaku in his treatise included most of those aspects.

¢ Ibidem. Zokucha can also be interpreted as “unmannerly, common tea”
7 Ibidem.

8 Ibidem: 247.

° Haga 1997: 45.

10 Tbidem, p. 47.

! Kozyra 2010.

12 The vision of reality grasped in the act of enlightenment as the state in which ,,All is One
and One is All” was included in the Flower Garland Sutra (Jap. Kegongyo) in the description of
the enlightenment of Gautama Buddha. The transmission “from Mind to Mind” (ishin denshin)
starts precisely with Gautama Buddha.

13 Teachings included in the Heart Sutra (Jap. Hannya shingyo).
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Tea ceremony as meditation

Sotaku starts his deliberations on the relationship of tea and Zen with the strong
statement that it was Zen master Ikkya Sojun who considered tea ceremony to
be a kind of Zen practice'®. Ikkyu reinstated the Way of Tea as one of the “expe-
dient means’, so that all sentient beings can discover their true nature that is one
with “Buddha nature”’. Following tradition, Sotaku considers Murata Shuko to
be Ikkyt's disciple.

According to Sotaku all the actions of the tea ceremony have a tight relation
to Zen. He recalls the verse of Zen master Dairin So6t6 inscribed on the portrait of
Takeno J0o: “It can be said that our goal is to know the taste of tea and the taste
of Zen” (chami to zemmi o chiryé suru mune ieru)'s.

The goal of the Way of Tea is getting to know one’s own nature (jisho o ryoge
suru), an important Buddhist truth meaning “there is no dharma outside of mind
[nothing exists outside of mind - A.K.] (shingai muhé nari)”"’. The above words in
the context of Zen masters’ teachings relate to the truth about “absolutely contra-
dictory self-identity” of subject (singular mind) and objects of cognition, therefore
the internally contradictory oneness of the human being and the world.

Sotaku states that the Way of Tea is one of the “expedient means” (hoben)
leading to enlightenment. That is why the “Zen tea” (zencha) is a religious practice,
expressing the “Great Way, subtle and deep, that existed before anything emerged,
before one could talk about the beginning of all things”!®. This kind of practice is
a completely spontaneous expression of human nature.

The Way of Tea has to be the way of the true tea, therefore “Zen tea”'°. Hence
the Way of Tea has to be a form of meditation.

Sotaku explains the meaning of the word sammai. The word is mostly inter-
preted in texts about Buddhism as meditation or contemplation, but according
to Sotaku it means the “right perception” (shoju). The right perception means
concentrating the whole mind on a certain object. For Sotaku, the Way of Tea
is a “practice that consists of entering into meditation by the means of tea uten-
sils and seeing one’s own original nature (chaki o atsukau sammai ni irite honsho
0 kanzuru shugyé nari)®. Sotaku recites here Zen master Huineng, who taught,

4 Jakuan 1980: 243.

15 Ibidem. Verbatim: ,,s0 that they could see their own mind dharma” (jiko no shinbo o kan-
zeshimuru)

16 Tbidem.

17 Ibidem.

18 Tbidem: 244.

1 Tbidem.

20 Tbidem.
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“sammai is thinking only about the aspect of tranquility (jakuss)”*!. Sotaku states,
however, that the mind during meditation constitutes a unity in which there is no
duality (of subject and object of cognition), and the aspect of tranquility relates
to the empty and unblemished state in which the highest wisdom can freely enli-
ghten all. Meditation perceived in such a way is the “right perception”, not limited
by time or space. Sotaku compares the person who conducts tea ceremony in the
state of “right perception” to the meditation lasting an inconceivably long period
of time described in the Lotus Sutra®’. This kind of “right perception” should be
preserved during any activity, also during walking or sleeping®.

The most important is the state of mind of the person who prepares tea during
tea ceremony - the host should be completely focused on the utensils and immer-
sed in each movement. He cannot think about anything else and nothing should
break his concentration. The focus is intensified by the fact that all movements
should be performed according to a decided pattern®*. Full focus on the utensil
suggests a state in which the subject is absent, as if it was absorbed by the object.
Hence the “right perception” can be considered surpassing the duality of subject
and object that happens effortlessly. Concentrating fully on performed gestures,
the practitioner forgets about himself. This forgetting about oneself is experien-
cing the state of “no-selt” (mushin).

Therefore the most important is not proficiency gained in the course of years
of practice, but rather to gain a strong volition (kokorozashi)®. Volition yearns for
concentration and upholds it. When the will is strong, the practitioner can devote
himself to practice with full determination.

Sotaku describes “right perception” during tea ceremony as “practice in the
sitting position” (ichiza)®®. He clearly relates to meditation in the sitting position
(zazen), with admonition against wrong meditation called “silent illumination Zen”
(mokusho zen), that entitles dampening cognitive functions and attachment to
motionlessness. To convey “tranquility” here he uses the word seimoku, stressing
that attachment to stillness is wrong - “right perception” has to be upheld also in
motion?’. Sotaku enlists the advantages of active meditation and he places tea cere-
mony under this category. Sitting still during Zen meditation that is not related

21 Tbidem: 245.

22 Tbidem. The long meditation mentioned is that which lasts for 84 thousand calps, with one
calp (Jap. ko) equal to the metaphorical time needed to clean a city covered with poppy seeds by
removing one poppy seed every three years.

2 Ibidem. Sotaku cites here the words of master Youtan (Jap. Udon, died 1330), who wrote
about the contemplation of Amida Buddha in his work Renshii Hokan (Precious mirror of Lotus
Sutra teachings).

24 Tbidem: 244.

5 Ibidem.

26 Tbidem: 245.

%7 Ibidem.
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to subjected contemplation, the practitioner encounters difficulty in avoiding the
flow of thoughts that disturbs his focus. Such thoughts do not appear during tea
ceremony, a kind of active meditation, since the practitioner is fully immersed in
performing gestures according to certain patterns. Sotaku states that Zen master
Ikkyt noticed precisely this aspect of tea ceremony and that is why he considered
it to be an effective Zen practice?.

Haga Koshir6 in his deliberations on tea ceremony as meditation aimed at enli-
ghtenment clearly relates to Sotaku’s ideas®®. He uses the term “right perception”
(shoju), a focal concept for Sotaku, which he interprets according to the logic of
paradox as the “right perception that is non-perception” (fuju). For Haga, medita-
tion during tea ceremony has to be the state of non-duality of subject and object
of cognition®.

The Way of Tea and moral discipline

Sotaku’s opinions on ethics and etiquette should be examined from the per-
spective of the teachings of Zen masters who rendered individual attempts of moral
self-improvement to lead to even deeper entanglement in discrimination, the base
for the dualism of the subject and object of cognition. We have to remember that
discrimination is an obstacle in the course of Zen training since it forces the prac-
titioner to stray away from enlightenment seen as the state of “non-discriminatory
discrimination” It is also the case with the discrimination of good and evil. Sotaku
stresses that there is no true good in the world of men who are mostly intent on
satisfying their own desires. “The so-called evil and good deeds of people submer-
ged in ignorance are evil” (Bompu no okonau tokoro wa zenaku tomo ni aku nari)'.
Sotaku cites here the following phrase by the Daoist wise-man Laozi: “Everybody
knows that good is good, but it is not good for real™2.

Zen masters stressed that one has to surpass the duality of all oppositions; inc-
luding the opposition of good and evil, since it is only then that one can attain
enlightenment that is a source of great compassion. The great compassion (daihi)
embraces all, good and evil - according to the rule of non-duality. The great com-
passion, the ethical ideal of Buddhism, is indeed the “spirit of law”, not the “letter
of law”, therefore the one who achieved enlightenment can evince great compassion
in any form. He helps others on their way to enlightenment using any “expedient
means” that fit the circumstances. That is why a practitioner should first of all focus

28 Tbidem.

2 Haga 1997: 39.

30 Ibidem: 40.

31 Jakuan 1980: 245.
2 Ibidem: 248.
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on achieving enlightenment, not on abiding by ethical rules at all costs. The ultimate
ethical ideal of Buddhism, the great compassion, is an outcome of enlightenment,
although the way to achieve this ideal is not through moral self-improvement.

The criticism of collecting precious utensils

Sotaku stresses that collecting rare and valuable tea utensils has absolutely
nothing in common with Zen*. Those who accumulate great collections prove that
they did not understand the important Buddhist teaching about the impermanence
of all things. Instead of freeing themselves from all attachment, they indulge in amas-
sing goods that are no more than an obstacle on the way to enlightenment**.

Sotaku proposes his own interpretation of suki®*> that was first written with
a Chinese character in the context of tea ceremony, meaning mastering one’s taste in
the choice of utensils. To differentiate this sort of predilection for desiring material
objects, with time, the word suki started to be written with characters that bring to
mind the odd number?®. Such notation appears in the word sukiya meaning teaho-
use, where asymmetry and dissonance between certain elements was introduced
on purpose. The pinewood support pillars preserve the natural, irregular shape of
their trunk and branches®.

The character ki can be interpreted as “strange, uncommon’, it then suggests
something incomplete or irregular, hence it represents fully the spirit of tea cere-
mony. The person who evinces suki in tea ceremony does not place more value on
the things that are perfect, complete and commonly considered to implement good
taste®®. Tea utensils in suki style should not be selected so that they uphold one style
- the objects, both light and heavy, old and new, wide and slim should be brought
together. Utensils once broken can be fixed and still used. Even and symmetrical
elements should be matched with the odd and asymmetrical (kigi ichido)®.

3 Ibidem: 243.

3 Tbidem: 246-247.

% In the Heian period the word suki, used mostly in poetry composed by noblemen, related
to passions in amorous relationships. In the Kamakura period it stopped having erotic connota-
tions since it started to signify an uncanny predilection for art. According to Izutsu Toshihiko,
suki in the context of the Way of Tea signifies a unique subjective attitude of a man who through
his lifestyle shows that he values aesthetic impressions and sensitivity much higher than the prag-
matic sense of usefulness. Such a trend could evolve towards either “aesthetic luxury in abundance
and totality of external expression” or “aesthetic idealism in its nature in accordance with the
metaphysical and ethical austerity of a hermit”. Izutsu Toshihiko 2005: 190.

3¢ In this word the order of characters is rearranged - odd number in Japanese is kisit. See:
notation of suki in Appendix 2.

37 Jakuan 1980: 251.

38 Ibidem.

% Ibidem.
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Sotaku regrets that the true meaning of suki has been lost and contemporarily
it is being treated the same as the word konomu that signified predilection towards
utensils commonly considered valuable - such an attitude is moving away from the
spirit of the “thatched roof hut” (s6an)”*°. Sotaku stresses that suki implies the lack
of will to express individual preferences (therefore the lack of attachment to ear-
thy life), that shows in freely matching various styles. It could be said that Sotaku’s
definition of suki preserves the meaning given to the word by Kamo Chomei, who
chose the life of a hermit away from the capital. Karaki Junzé rightfully points out
that suki initially meant individual aesthetic inclinations, but with time it stopped
to be associated with indulging one’s own desires and started to be used to mean
the renunciation of earthy delights and gains*!.

Sotaku criticizes tea gatherings (chakai) during which the guests indulge in
splendid dishes and drinks. He regrets that so many teahouse or garden owners
go out their way to impress the guests*2. They spend a great deal of money for that
purpose and the tea ceremony they perform becomes a mere form of past time and
an occasion to boast of one’s riches. Sotaku claims that the most valuable utensil in
Zen tea ceremony is the “vessel of Buddha mind” (busshin), and not the antiques,
the precious porcelain imported from China or utensils made in rare shapes®.

Sotaku strictly criticizes traditional tea families for paying too much attention
to defined sizes and forms of utensils and for preferring utensils of certain sty-
les, like pieces in the style of Rikyt (Rikyii gonomi) or in the style of Sotan (Sotan
gonomi)**. He deplores that there are new types of utensils constantly being cre-
ated, so that “one has not enough time to even count them all”*, while initially, it
was mostly the everyday utensils that were used during tea ceremony. The stan-
dardization of measurements and manners of producing tea utensils has gone so
far, that it applies to the least important objects used in the teahouse or the tea
garden. It is commonly acknowledged that the host has to be a connoisseur of tea
utensils. Kobori Ensha* was considered to be an ideal connoisseur. Sotaku did
not share this belief — for him predilection towards valuable utensils and attach-
ment to them is not in accordance with the spirit of suki*’. The spirit of suki sho-
uld be an expression of freedom from all attachment, should manifest in accep-

40 Tbidem.

41 Karaki 1983: nr 35: 34.

4 Takuan 1980: 243.

3 Ibidem: 249.

# Tbidem: 252.

5 Ibidem.

% Also, in modern times, during the ceremony guests examine and admire the utensils. The
connoisseurs exhibit vast knowledge of their poetic names and can recognize makers of valuable
utensils. The host should not only master the order and manner of the performed movements dur-
ing various kinds of ceremony, but also gain a near encyclopedic knowledge about the utensils.

47 Tbidem.
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tance of all forms, also those irregular, incomplete, austere and plain, unfitted to
the common perception of cannons of beauty. The tea practitioner has to remem-
ber that the mania of collecting precious utensils comes from the vanity of human
nature, a nature that knows no appeasement. Acquiring one precious utensil does
not bring peace. It only arouses the appetite for more. One is ready to lose one’s
health trying to satisfy one’s unquenchable desires. Only once brought down by
sickness and exhaustion one discovers what is important in life — but by then it
is already too late*®.

Collecting precious utensils takes the practitioner away from enlightenment
and brings forth suffering. “On the brink of death, has no regrets he who acted
according to the rules of suki, devoted himself fully to Zen tea and discovered his
own nature attaining the state in which ‘nothing is born and nothing dies’ (fusho
fumetsu)* [meaning a state of nirvana, identical to enlightenment]”.

Sotaku was not the only one who criticized collecting precious utensils. Zen
master Takuan was against it and Sotaku invoked his opinion. Takuan was a disci-
ple of Kobori Ensht and was himself a tea utensil connoisseur, but did not collect
them. Takuan deplored the degeneration of the Way of Tea that once again became
a kind of past-time and an occasion to boast of precious collections™.

The metaphor of Zen tea utensils (zenchaki)

Tea ceremony utensils are not beautiful objects that can be considered unique
or valuable. Aesthetic discrimination also belongs to the sphere of discriminatory
knowledge that takes one away from enlightenment.

According to Sotaku the true Zen tea utensil is “one mind” - ultimate, empty
and unsullied (enkyo shojo no isshin). Only when such a mind is the vessel there
can exist Zen tea’!. The vessel of “one mind” is the vessel of the universe, inclu-
ding all that exists. It is the “Buddha nature” (bussho) that can be compared to the
clear moon shining bright in the sky*%. The metaphor of “mind-vessel” containing
all existence expresses the Buddhist truth that “one is all”.

Sotaku stresses that “Buddha nature” is empty>®, which brings forth the con-
cept of mubussho (verbatim “not Buddha nature”), therefore the paradox negation
of “Buddha nature” in the Zen masters” teachings. Using the term mubussho, they
tried to make their disciples realize that “Buddha nature” is “emptiness” and not

48 Tbidem: 252-253.
9 Ibidem: 253.

50 Nishibe 1981: 41.
5l Tbidem.

52 Tbidem.

5 Ibidem.
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some yet unknown marvelous feature that can be obtained through diligent reli-
gious practice. Sotaku recalls the imagery of the full moon symbolizing enlighten-
ment, stressing that everybody has “Buddha nature” although most people are not
aware of that. This situation can be compared to the moon covered with clouds. A
person who never saw the moon, gazing upon the cloudy night sky would never
believe the stories of travelers who had their path illuminated by the moonlight.
The ones that lose their way, suffering from the three poisons (sandoku): greed,
anger and ignorance; cannot see their true “Buddha nature™*.

Sotaku strongly stated that a person who practiced tea ceremony according
to Zen spirit, would become an “originally unblemished vessel” (honrai shojo no
utsuwa), meaning the vessel of “one mind”. It is also true about practitioners who
do not show any talent for this art. They should fully concentrate on Zen practice
and not be influenced by the ones who treat the Way of Tea as past-time or an
occasion to entertain one’s pride.

Sotaku therefore does not consider the “technical” aspects of tea ceremony,
like the order and manner of performed movements, important. However it is
what matters for various tea schools’ traditions in Japan. The practitioner for many
years attains consecutive stages of initiation allowing him to study various ways
of conducting the ceremony, depending on the placement of the brazier or the
season of the year.

Sotaku associated such concepts with “the posture, constituting the base” (tai)
and “activity that arises from the base” (y0)*®. He criticizes the interpretation in
which tai are the objects that are still during the tea ceremony (for example the
kettle with hot water), and yo are the utensils that are in motion (for example a
bamboo tea scoop). For Sotaku the true “base constituting the essence” is the sprit
of Zen, and a manifestation of this essence — Zen tea. One could also compare this
base to motionlessness and tranquility, and the activity to movement and all forms
of human activity*. It is worth noting that Sotaku points out two different aspects
of “absolutely contradictory self-identity” — motion and motionlessness. He recalls
the concepts from the Doctrine of the Mean saying that there is no dualism in the
relation between tai and yo, as well as the Lotus Sutra teachings explaining that
“base constituting the essence” is identical to enlightenment, and the “activity ari-
sing from the base” could be interpreted as the strife to free all sentient beings®®.

5t Ibidem.

% Ibidem.

Tai (verbatim “body”) can be interpreted as “substance’, and yo as “function”.
57 Jakuan 1980: 254.

58 Ibidem.
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Symbolic meaning of the tea garden

Sotaku points out that many have forgotten the true symbolism of the tea
garden (roji). The garden is divided into outer and inner. According to Sotaku,
ro signifies “manifestation, disclosure” and ji — the ground, foundation, base, in
this context identified as “mind” (shin). Therefore roji is the manifestation of one’s
mind, one€’s true nature (jisho o arawasu)®. In this sense roji refers not only to the
garden alone but the whole space of the teahouse where the initial nature of man
(honsho) should manifest. The term hakuroji also ushers thought in the same direc-
tion — manifestation of an unblemished mind, since the teahouse should a place
of practice leading to enlightenment, where one is freed from all lusts and desires.
In this place one should attain enlightenment and manifest the true nature of the
mind, the true nature of Thusness as the reality in itself (shinnyo jisso)®.

The concept of roji is most often tied to the untainted sphere of enlightenment
that is described in the Lotus Sutra. The children who ran out of the burning house
expecting to be rewarded with toys came to the “dewy ground”. To ultimately absorb
the essence of enlightenment is compared to coming out to the open ground after
being lost in the thicket. However Sotaku points out that even though the teaho-
use is believed to belong to the sphere of enlightenment, entering the roji should
not be seen as forsaking the sphere of the profane. Here Sotaku cites the following
words from the Diamond Sutra that clearly show the logic of paradox, meaning the
logic of the “absolutely contradictory self-identity” of sacred and profane: “[Our]
world is not the world and that is why it is the world”. The essence of Zen prac-
tice is “awakening the mind that has no abode” (6mushoji nishogoshin®). Those
words, from the Diamond Sutra (Jap. Kongokyo), became the catalyst for the enli-
ghtenment of Huineng, the sixth patriarch of Zen in China. An enlightened mind
is not detached from the earthly, sullied world. According to the rule that “one is
all and all is one” it resides everywhere and nowhere - in that sense it does not
possess its own fixed place, and yet it is present.

Because of “absolutely contradictory self-identity” that which is unsullied is also
that which is sullied; therefore, Sotaku does not give much attention to the purifica-
tion rites undertaken before entering the tea garden, seemingly so important to Sen
no Rikyu. There is no need to purify oneself from the “dust of this world”, since all
things, including those things that we consider impure, have “Buddha nature”.

The same as Sotaku, Hisamatsu Shin’ichi also states that roji does not signify
“dewy ground’, but a “disclosed / manifested” nature of reality®>. The garden sho-

5 Ibidem: 253.

 Tbidem.

Masa ni jii suru tokoro nakushite shikamo sono shin o sho subeshi.
62 Hisamatsu 1987: 107.
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uld look natural; as if it was not touched by a human hand, and at the same time
evoke an atmosphere of calm.

According to Rikyt, the teahouse as a “pure and unsullied world of Buddha”
is a place where the host as well as the guest should shake off the “dust” of earthly
life®. Recalling these words of Rikyt, Hisamatsu compares the teahouse to a Bud-
dhist temple®. But such an attitude does not take into account the Zen masters’
teachings about the “everyday mind being the Way”. Entering the Zen garden is a
symbolic entering into the sphere of enlightenment that is no different from pro-
fane. Upon realizing the paradox Hisamatsu strives to show that Rikyt created a
new, lay form of Zen, inextricably tied to the earthly sphere of culture and art®.

Freedom from form in Zen tea ceremony

In Zencharoku, Sotaku states that to express the spirit of Zen during tea ceremony
is much more important than the etiquette. Etiquette in comparison to the myste-
rious dharma of the Buddha (myoha) is a mere “lonely island in the universe”®. The
proper behavior is not the most important — etiquette can be compared to “bran-
ches and leaves” with the root and trunk being the Way of the Buddha®. Etiquette
cannot be something ultimate and indisputable in the Way of Tea since it is only a
form that cannot overshadow the spirit of Zen. It does not mean treating lightly the
ways of conduct in society. Sotaku states that the one who preserves “right percep-
tion” in a natural and spontaneous way will uphold the etiquette and excel in fulfil-
ling his social obligations®®. Sotaku quotes the Diamond Sutra to prove, that paying
too much attention to etiquette can be an outcome of attachment to form, therefore
misunderstanding of the essence of “emptiness”®. He also quotes an admonition by
Laozi, not to deviate from the Way because of the rules designed by men.

Sotaku pays little attention to such elements of the tea ceremony as the guests
appreciating the value of the utensils used by the host or adjusting the course of
the ceremony to specified conditions (like the time of day or time of year)”’.

The most controversial fragment of Zencharoku is Sotaku’s criticism of some
of Riky@r’s recommendations as recorded by his disciple, Nambo Sokei, in the
Namporoku. Sotaku points out the following teachings of Riky:

63 Hisamatsu 1993: 19.
%4 Tbidem: 23.

5 Ibidem: 24.

6 Jakuan 1980: 244.

7 Ibidem.

% Tbidem: 245.
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The teachings of masters considering the placement of utensils during tea
ceremony and the manner of performing specific movements are full of detailed
descriptions and it cannot be avoided. However when the practitioner internalizes
them thoroughly, when he masters the basic rules, taking into account the mys-
terious balance between yin and yang, he will be absolutely free, although there
will be ceaseless changes”!.

Rikyt believed that only a true master could allow himself to go beyond the
decided canons - usually treated as absolutely binding, and new practitioners would
put significant effort into interiorizing them. Sotaku has objections to this state-
ment, since he does not agree that only those who mastered all the techniques can
introduce changes.

It is due to be noted that it is not about a dispute between following the two
statements: weather to change the canon after mastering all techniques, or to change
it before one masters them all. This is not the problem. The changes in the canon
cannot be a conscious act performed in some previously planned time. Sotaku
clearly stresses that this is not how Zen tea works. There cannot be any conscious
introduction of change, since Zen tea demands surpassing the duality of subject and
object of cognition, going beyond cognitive, conscious action. All changes have to
be absolutely spontaneous and there can be no trace of intention of the subjective
or cognitive argumentation. Sotaku cites the following verses by Takuan S6ho:

Tea ceremony initially has no form.

According to Heavens’ teachings

it is one mind, disturbed by nothing.

There are rules, and at the same time there are no rules —
change signifies the self-identity of specific reaction

and a mysterious functioning [of Buddha nature - A.K.]”2.

Sotaku continuously underlines the need to surpass the epistemological dual-
ism of subject and object (surpassing the cognitive thinking). A condition nec-
essary for Zen practice aimed at enlightenment. If a practitioner decides that he
became a master and is now fit to bring about a change in the canon, or waits for
another master to confirm his mastership and allow him to introduce changes, he is
proving he did not surpass the dualism of subject and object just yet. He does not
enter the state of “no-self” understood as “absolutely contradictory self-identity”
of subject and object. Here there is no “right perception” of Zen tea, the source
of spontaneous creation coming from the experience of unity with the universe.
The moment of attaining enlightenment cannot be planned, so the moment the

7! Ibidem: 250.
72 Ibidem. ,,Self-identity of specific reaction of mind and mysterious functioning [of Buddha
nature — A.K.]” (toi soku my0yo).
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freedom coming from enlightenment will manifest cannot be planned either. That
is why Sotaku writes about “ultimate trust in the creativity of the Heavens, final
rejection of one’s knowledge, so that the ‘emptiness’ can manifest in a human™”.
Negation of the independent “self”, understanding the “emptiness of individual
nature” (jishoki), is essential for Zen practice.

Sotaku, relating to his own experience of enlightenment, even criticizes the
statements of respected figures if they are not in accordance with the spirit of
Zen. I do not believe though that he is criticizing the essence of Rikta’s teachings,
rather one statement that could be wrongly understood by practitioners. In his sta-
tement, Rikyt tries to worn beginning tea practitioners not to imitate the “true fre-
edom” of accomplished masters. Traditional manners of performing certain gestu-
res during the ceremony are usually the most efficient, precise movements of high
aesthetic value. Sotaku appreciates this aspect since it is indispensable for active
meditation, like tea ceremony. A practitioner can forget about himself, being fully
immerged in the actions performed according to decided patterns. Sotaku does not
agree however with the conclusion that being spontaneous comes with mastering
all techniques, since spontaneous creativity is linked with the state of “no-self” that
can manifest at any time, even if the practitioner in question is a beginner. Sotaku
did not suggest that anybody should change the canons of tea ceremony whenever
feeling like it. He wanted to point out, that everywhere where “no-self” manifests
there is ultimate freedom evincing itself through spontaneous creativity. “No-self”
does not manifest itself as a result of mastering all techniques, so it can manifest
even in a beginner. From the point of view of Zen teachings it is obvious that any
change in the canon has to be introduced as a spontaneous expression of enligh-
tenment, not as an objectified strategy.

The above deliberations of Sotaku became the cause for which Zencharoku
was rendered a work not in accordance with Riky@’s tea spirit. For me, however,
it seems it was rather his other conclusions that were more upsetting for the majo-
rity of his contemporary Way of Tea advocates than the issue of the interpretation
of Rikyt’s words. Sotaku writes:

In Zen tea there are few names (meimoku), also there are no secret procedures.
If you get caught up in names [learning the procedures - A.K.] and you study writ-
ten instructions, you will go astray from the true Way of Zen tea”.

One has to remember about the whole system of teaching that was created by
various schools of tea ceremony (originating in the need to learn multiple procedu-
res and utensil names) and about the existence of a secret transmission addressed
to chosen disciples. This system solidifies the organizational stability of tea cere-

73 Ibidem.
74 Tbidem: 250-251.
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mony schools and this foundation Sétaku undermines directly, saying that joining
the system equals drifting away from the true Zen tea.

It is my opinion that Sotaku is right, from the perspective of Zen teachings on
freedom of enlightenment. In such freedom there is no place for activity of some
subjective intentional “self”. Sotaku’s conclusions are the natural following of his
previous deliberations relating to tea ceremony as active meditation during which
a practitioner is in a state of “no-self” since he forgets about himself fully engulfed
by the utensils. “Zen tea” does not mean breaking it off with the chanoyu schools’
canons. It is only important not to treat those canons as specific knowledge and
skills, something like a magician’s tricks that, as they become more complicated
and diverse, the more they entertain the viewer. On the other hand there is nothing
more misguided than the arrogant attitude of a beginning practitioner who deci-
des he can lightly treat all the rules of tea ceremony because it is not those rules
that express the Zen spirit. As is common with Zen, again we deal with a specific
equilibristic procedure necessary for preserving the unity of oppositions - the tea
ceremony canon cannot be accepted and it cannot be negated.

We have to also remember that Rikya himself taught about the state of “no-self”
during tea ceremony:

During a formal ritual in the shoin daisu’ style, everything has to be arranged
in the most precise order. [...] But finally the host puts aside all rules, forgets all
the techniques and it all comes down to thinking without thinking”.

Rikyt clearly stresses that the tea ceremony has to be performed in the state
of “no-thought” (munen), meaning “thinking without thinking” that is indeed sur-
passing the duality of subject and object of cognition. In this sense tea ceremony
has no set laws or rules. It is clear if we take the example of Riky@’s deliberations
on tea ceremony organized outdoors, the “tea in the field™:

As for the actions while preparing tea or for the multiple kinds of utensils
- there are no set laws. But precisely because there are no set laws, the great law is
the law. It means that one has to pursue the way with his whole heart, and since it
is an art that goes beyond the boundaries of form, somebody who does not inquire
deeply, should not go into it”’.

Rikyt warns practitioners not to allow the harmony between the participants
of the ceremony to be the result of conscious effort.

75 Shoin daisu - a highly formal style of preparing tea using Chinese utensils and a specific
shelf for the utensils (daisu).

76 Sen XV 1998: 171.

77 Nambd 2005: nr 3: 44.
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It is the most proper for their hearts to be in accord. But it is not right for them
to desire to attain agreement. When both the host and the guest are people who
attained the Way, a good feeling between them appears naturally. If immature people
only strive to attain this state of harmony;, if one of them deviates they will both be led
astray. Hence it is right for them to be in harmony, not right to aspire to attain it’®.

Just as one cannot achieve enlightenment as an objective goal, true harmony can-
not be achieved in this way. True harmony only appears in the state of ,,no-self”.

Tea ceremony of no host, no guest (muhinshu no cha)

Sotaku is critical towards the deliberations recorded in Namporoku regarding
the secret teaching of Rikyua about the “tea ceremony of no host, no guest””. In
the quoted paragraph Rikyt explains that the space of the teahouse and the tea
garden (hakuroji) is Thusness (the essence of reality) that is empty and free from
all disturbance (buji anshin).

Then follows the ultimate liberation from all: mountains and rivers, trees and
grasses, thatched roof hut, host and guest, tea utensils, all rules and canons. Such
is the Great Way transmitted by master Rikya®.

Sotaku does not agree with such interpretation of the “tea ceremony of no
host, no guest” in which the master who gained all secrets of the tea ceremony no
longer has to concentrate on the movements he performs®. He stresses that such
ceremony is not a secret teaching and should not be studied after mastering all
its techniques. He points out that the concept of the “tea ceremony of no host, no
guest” comes from Zen teachings, but he does not offer the source®. Rikya most
likely was quoting famous verses by Daito Kokushi that were supposed to express
his enlightenment:

By the twilight I rest, by the dawn I wander,
there is no host, there is no guest -

with every step

[ feel the refreshing breeze®.

~

8 Nambo 2004: nr 2: 25.
79 Jakuan 1980: 243.
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It is worth remembering, that in Zen tradition the juxtaposition of host and
guests, or master and vassal, is a metaphor to express the relationship between sub-
ject and object. The lack of “host and guest” points at going beyond the dualism of
the subject and object of cognition, a necessary condition for enlightenment.

According to Sotaku the paragraph from Namporoku relating to the “tea cere-
mony without host nor guest” does not convey the true meaning of “nothingness”
(mu). Sotaku uses the term “nothingness”, not “emptiness’, although in this con-
text both terms are synonyms®. In Riky@’s deliberations on the “tea ceremony of
no host nor guest” Sotaku sees “silent illumination Zen” (mokusho zen), criticized
by many masters as the manifestation of “one-sided emptiness” (henkii), seen as
negation of existence. Meanwhile the “true emptiness” (shinkii), as experienced in
the act of enlightenment, is an internally contradictory oneness of negation and
affirmation. It is in the context of “silent Zen” that Sotaku states that rejecting all
forms is not a true “ceremony of no host nor guest”. Quite similarly dampening all
consciousness functions in meditation is not “true emptiness” What is the purpose
of tea ceremony if host and guest are no more?

It is my opinion that the “tea ceremony of no host nor guest” corresponds
with the third category of Zen master Linji, meaning, “taking away the man and
the environment” (Jap. ninkyo gudatsu), so negating the subject and object of
cognition (“form is emptiness”). However this category describes only one out of
two important aspects of enlightenment, the second aspect being the fourth cate-
gory, which is “leaving the man and the environment” (Jap. ninkyo gufudatsu) -
“emptiness is form” Hence the third category of Linji expresses that “form (inc-
luding subject and object) is emptiness”, while the fourth category states that
“emptiness is form”.

Does Sotaku attack Rikyi or is he merely pointing out a wrong interpreta-
tion of his words by posterity? The answer is not easy, but we should pay atten-
tion to a wider context of Zen masters’ polemics. There are discussions in which
one master does not recognize the enlightenment of the other and accuses him of
heresy (so called “heretic Zen”, Jap. jazen). Many of those discussions though con-
centrate on faulty interpretation of certain verses, taken out of their wider context
in Zen teachings. It is often the case that some Zen master in a given statement
was referring to just one aspect of enlightenment. For example Dogen, the same as
Rikyt, wanting to stress that “form is emptiness”, would state that during medita-
tion one must “be liberated of his body and mind” (shinshin datsuraku). His other
statements, however, contain the truth that “emptiness is form” It is most likely
that Sotaku was reprimanding Rikyi for not expressing the essence of “nothingness

8% More about the Daoist concept of ,,nothingness” (mu) and the Buddhist concept of “emp-
tiness” (ki) in: Kozyra 2004: 223-224.
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/ emptiness” for in his interpretation of the “tea ceremony of no host nor guest”
there is no mention of the inseparability of emptiness and form.

Sotaku believed that tea ceremony has nothing in common with Zen unless it
expresses “nothingness”. Without it tea merely becomes an exclusive past time that can
easily evoke pride and arrogance and lead a household to ruin®*. One must practice
ceaselessly and then the “right perception” will appear, his state of “one mind”*.

Haga Koshiro seems to be convinced by Sotaku’s arguments. He states that Zen
tea is not the “tea ceremony of no host nor guest’, but the “direct residing of the
mind in the state of Thusness, so a mind in which there is no duality of host and
guest (subject and object)” (shukaku no funi ichinyo no jikishin no majiwari)¥’.

Characteristics of Zen art in Zencharoku

The first characteristic feature of Zen art that we find in Sotaku’s treatise is the
statement, that in the state of “no-self” an individual experiences such unity with the
world when “one is all and all is one”. Sotaku refers to this Buddhist teaching when
he writes that nothing exists except mind - “there exists no dharma except mind”®.
Pure, perfect and empty “one mind” is a vessel that contains the whole universe.
Sotaku quotes a famous passage from the Diamond Sutra (Jap. Kongokyo) about awa-
king the mind that has no abode, meaning a mind that is everywhere and nowhere,
precisely because “one is all and all is one” (ichi soku issai, issai soku ichi).

An important feature is also affirmation of the everyday mind (byojoshin) from
the point of view of an inconceivable oneness of the relative sphere (samsara) and
absolute sphere (nirvana). It is worth noting that tea appears in Zen koan as an
affirmation of the everyday, common perspective. Zen practitioners might ask
questions concerning the essence of enlightenment and hear an answer like: “drink
a bowl of tea”. The underlying message of this koan is a reminder not to look for
the sacred separately from the profane - realizing “Buddha nature” can happen
with any given daily activity - also while drinking tea.

The next characteristic is the oneness of oppositions coming from the fact that
in enlightenment one experiences the essence of reality in which “one is all and all
is one” In tea ceremony, the absolutely contradictory self-identity of movement and
motionlessness has to be experienced. Sotaku stressed that it is wrong to consider the
calmness during tea ceremony to be motionlessness / stillness — the “right percep-
tion” also has to be kept in action®. To describe tranquility during tea ceremony the

85 Jakuan 1980: 255.
8 Ibidem.

87 See: Haga 1997: 53.
88 Jakuan 1980: 243.
8 Ibidem: 245.
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word jaku is used. This word in the context of Buddhist teachings describes nirvana
as the fading of urges and desires - that is only possible after passing beyond the
world of “birth and death™. Tranquility in such an interpretation is not just the mere
antithesis, the lack of motion. Suzuki Daisetsu wrote, that tranquility in Zen means
“calmness in the midst of boiling oil, amongst raging waves, in the fire’s blaze™!.

The oneness of oppositions excludes favoring only one side of the pair. In the
architecture of the teahouse, symmetry is not common but irregular elements are
often used - crooked poles instead of neat and straight ones. The stones in the tea
garden (fobiishi) are never put in symmetrically and they differ in size and shape.
As Daisetsu rightfully points out, symmetry draws attention, is connected to grace,
dignity. Asymmetry disturbs balance and that is why its usage is crucial for disco-
vering a new dimension of reality®. It is worth notice that Sotaku does not prefer
asymmetry. According to the logic of paradox he does not choose one of the pair
of oppositions. He writes about using both regular and irregular elements simul-
taneously (kigit ichido)®>.

In Zen art it is also necessary to express surpassing the linear perception of
time flowing form the past to the future and showing the unity of both those times
in the “eternal now”. Disturbing the time continuum that comes from the “eter-
nal now” as seen in the tea ceremony is also described in the Zencharoku. Sotaku
compares a tea ceremony performed by a person in the state of “right perception”
to meditation lasting an inconceivably long period of time described in the Lotus
Sutra®. Tt could be concluded that for the person in the state of “no-self”, a per-
son who experiences that “One is All and All is One”, every moment is eternity,
and eternity is just a moment.

It is extremely important to treat the state of “no-self” (mushin) as a creative
act. Sotaku considered tea ceremony to be a kind of active meditation designed to
discover the “true self”. According to him the “right perception” should be upheld
during any activity - also during walking or even sleep. It is in accordance with
Zen masters’ teachings explaining that one should meditate during any activity.

Zen master Yongjiajiao (Yoka Genkaku, 665-713) taught:

Walking is Zen, sitting is Zen.

Whether you speak or remain silent
Whether you move or remain motionless -
The essence in itself remains undisturbed.*®

%0 Suzuki 1959: 309.
! Ibidem: 356.

%2 Ibidem: 27.

3 Jakuan 1980: 251.
4 Tbidem: 245.
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A person fully submerged in the actions performed, for example during tea
ceremony, is “engulfed” by the utensils and then stays in the state of “no-self”
(mushin), understood as surpassing the dualism of the subject and object of per-
ception. The state of “no-self” is a source of spontaneous creativity and that is why
a tea master who performs tea ceremony in this state has no equal.

The last characteristic feature of Zen art that can be observed in Sétaku’s tre-
atise is absolute freedom, also freedom from rules and canons. Tanikawa Tetsuzo
rightfully points out a substantial difference in attitudes towards the formal laws
of tea of Sotaku and Rikyt - an undisputed authority in the field of tea ceremony.
Sotaku does not recognize “mastering the techniques according to set canon as
a prerequisite for entering the sphere of freedom”® Sotaku stresses that everybody
who is in the state of “no-self” reaches the source of spontaneous creativity, regar-
dless of whether or not he mastered tea ceremony canon. Sétaku quotes the words
of Takuan So6ho that remain in accordance with the logic of paradox: “there are
rules, and at the same time there are no rules™’. In the state of “no-self” there is
a complete reliance on the “creativity of Heavens™, since the source of true cre-
ativity is a feeling of oneness with the universe. Sotaku believed that a practitio-
ner of the Way of Tea, just as a practitioner of Zen, could not fall back on any set
of written rules or strive to realize any objective goal, even if it were the Zen ideal
he aimed at. Everyone who consciously (objectively) practices the “Way of Zen”
practices a heresy (jaho)®. A practitioner has to ceaselessly strive toward surpas-
sing the dualism of the subject and object of perception and not set it anew over
and over again while subjectively exerting himself to obtain an objective goal.

Only one who has experienced the ultimate freedom of enlightenment can
express beauty in any form. In this day and age many utensils of crude, irregular
shapes!'® are indeed considered to be classic masterpieces and it is easy to oversee
how shocking their first usage must have been. Where elaborate Chinese porce-
lain once reigned, irregular tea bowls of porous texture started to take precedence.
Takeno Jo6 using a simple well bucket or a bamboo lid rest during a tea ceremony
must have been seen as the peak of extravagance.

Sotaku’s treatise, the Zencharoku, difters greatly from other works in which
Zen is only sporadically mentioned and the main topic is to describe the flow of
tea ceremony or the most important rules related to its conduct. Sotaku’s discourse
can be seen as polemical, since the author does not only describe tea ceremony as
a kind of Zen meditation, but also tries to discern those of its elements that have
nothing to do with Zen. The differences between Sotaku and Rikyu’s ideas that are

% Ibidem: 13.
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100 Utensils in the wabi style — more about wabi in chapter seven.
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evidenced in the Zencharoku could also be explained by the fact that Rikya - in
contrast to his successor Sotan — did not put so much stress on chanoyu sammai,
meaning meditation during tea ceremony, and did not consider the ceremony to
be solely a form of religious practice!®'.

Tea ceremony often has nothing in common with Zen and still provides aesthe-
tic experiences, teaches discipline and concentration. It allows a practitioner to
enjoy many aspects of Japanese tradition — architecture, artisans’ works, painting,
and flower arrangement. Still it does not change the fact that it is Zen that provides
the spiritual depth of the Way of Tea. To express this depth Zen practice is neces-
sary, since only then tea becomes “no-tea’, and “everyday mind” - the Way. It was
Sotaku, in his Zencharoku treatise that expressed this truth most thoroughly.
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English Summary of the Article

Agnieszka Kozyra

THE ONENESS OF ZEN AND THE WAY OF TEA
IN THE ZEN TEA RECORD (ZENCHAROKU)

This article is aimed at the analysis of Jakuan Sotaku’s Zen Tea Record
from the perspective of the teachings of the Zen masters included within it. In my
book entitled Estetyka zen (Aesthetics of Zen), in relation to the ideas of Nishida
Kitaro (1870-1945), a philosopher who was also a Zen practitioner, I explained
how in Zen art there must be conveyed certain aspects of reality grasped in the
act of enlightenment. Nishida called this reality the “absolutely contradictory self-
identity” (zettaimujunteki jikodoitsu), meaning such a paradox unity of all that
does not exclude the distinctiveness of singular elements. The aspects mentioned
above are: surpassing the dualism of the subject and object of cognition (“one is
all and all is one”, ichi soku issai, issai soku ichi), affirmation of the common per-
spective of perception of reality (“form is emptiness and emptiness is form”, shiki
soku ze kii, kit soku ze shiki), internally contradictory unity of oppositions (like
motion-motionlessness, sacred—profane), “eternal now” as paradox unity of past
and future, state of “no-self” (mushin) as the creative act and absolute freedom of
the enlightened person (for example braking the rules and canons of artistic cre-
ation). In the article I want to show that Sotaku in his treatise included most of
those aspects.

Key-words: Nishida Kitaro, Jakuan Sotaku, tea ceremony, Zen art, Zen aesthetics, Sotan
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Expressing the Essence of the Way of Tea:
Tanka Poems used by Tea Masters

The writings on the way of tea - chasho

The way of tea, called chado or chanoyu in Japanese, is a comprehensive art and
philosophy that unites a very rich material culture with a deep spiritual tradition.
This tradition, the teachings of the way of tea have been passed down to modern
times mostly by way of oral instruction, from a master directly to his pupil, who
in turn passed the knowledge to his pupils.

In this article I want to show how tea practitioners have been using tanka
poems, either composed by themselves or borrowed from the earlier, classical
authors, to express their knowledge of chanoyu, and especially, to express what
they considered to be the essence of tea philosophy.

In the Edo period (1600-1868) the writings about chanoyu, called chasho, star-
ted to appear. Tsutsui Hiroichi (2003: 134) counts as many as 249 chasho publi-
shed in this era. The first of these, published in 1626, is Sojinmoku; the title can be
translated simply as Grass, man and tree, and these are the elements from which
the kanji character for the word cha, tea, is composed. Out of the three volumes,
the first is devoted to the manners of both the host and the guests, the second
explains the rules for the tea room and tea making procedures, and the third is
concerned with making tea using the daisu shelf.

One of the most important writings of the way of tea is the Nanporoku, or the
Southern Records, purportedly discovered and then published at the end of the
17th century. It is a seven volume long treatise ascribed to Nanbo Sokei (16-17th
century), who identifies himself in the text as a disciple of the great tea master
Sen no Rikya (1522-1591).

Another form of chasho are collections of anecdotes (itsuwashii) about the
famous tea masters or memorable tea meetings, for example Chawa shigetsushii, or
The Collection of Tea Stories Pointing to the Moon, which is a collection of stories
and sayings of Rikyt’s grandchild, Sen Sétan (1578-1658), recorded by his disci-
ple, Fujimura Yoken (1613-1699), and published in the year 1683.
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Kaiki (notes on the tea meetings) also belong to chasho. They are texts concerned
with dishes for chaji (formal tea gatherings), collections of images connected with cha-
noyu, books on gardening etc. Tsutsui Hiroichi (2003: 137) divides chasho into sepa-
rate types, of which he counts 26. According to his assessment, the most numerous
are texts devoted to utsuwamono (the utensils, 26) and temae (procedures, 43).

One more, quite different literary genre was used by some to convey the
teachings of the way of tea: it was waka, Japanese poetry, especially in the form of
tanka, a short poem, consisting of five verses of 5, 7, 5, 7 and 7 syllables (together
it is 31 syllables, and because of this, tanka had also been called misohito moji -
thirty one characters). The oldest tanka we now know of were probably compo-
sed in the 4th century, and afterwards for many centuries tanka have been a main
poetic and even literary genre in Japan. From tanka, the forms of renga and the
much better known haiku were derived.

One hundred poems - hyakushu uta

Although tanka have been basically composed as a single poem, they also came
to be either composed or brought together in collections of a set number of poems,
and the most popular was hyakushu uta — an anthology, or series of one hundred
poems. The best known example of hyakushu uta is of course Ogura hyakunin isshu,
or The Collection from Ogura — A hundred poems by a hundred poets, attributed to
the famous poet and literary man, Fujiwara Teika (1162-1241) in the 13th century.
The form of hyakushu uta itself is much older, because it can be traced back to the
10th century, when Minamoto no Shigeyuki composed what is probably the first
known compilation of one hundred poems. Later, many of these one hundred poem
series were composed and among them there appeared those organized by one
subject or by one group of creators, for example Genji hyakunin isshu — One hun-
dred poems about The Tale of Genji, Nyobo hyakunin isshu — One hundred poems by
women poets, or even Kemari hyakunin isshu — One hundred poems about the game
of kemari. Kemari is an ancient form of ball game, so this is a collection of poems
about football - let us try to imagine modern day football players making poems
about the right way of, say, making a corner kick. Fujiwara Teika is also attributed
with a collection of Taka sanbyakushu — Three hundred poems about falconry, addi-
tionally there were many other series devoted to one specific subject.

Kemari hyakunin isshu was compiled in the beginning of the 16th century and
from this collection it is quite close in time to the first chanoyu series of one hundred
poems. This is probably Sacho (or Sajo) hyakushuka, or One hundred poems from
the tea place, from the year 1642 (Tsutsui 2003: 392), soon after the publishing of
Sojinmoku. The poems were part of the collection called Usoshii and they also seem
to be closely connected with another chanoyu text, Chagu bito shii, A Collection of
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remarks about tea utensils, which describes chagu (tea utensils), their names and
shapes. Because these remarks are rather dry and technical, it is probable that the
poems were intended as a helpful tool used to remember the very detailed infor-
mation about the utensils and the rest (Tsutsui 2003: 394). And quite probably the
same may be said about the kemari and other poems: although in Japanese poetry,
waka, thymes were not used, still the poems were versified and the rhythm of the
verses made it easier to remember the words and the teachings.

Poems of the way - doka

In the middle of the 17th century there were already many poems on the sub-
ject of tea utensils or the tea making procedures, but among them were also those
aimed at expressing much more general ideas connected with the way of tea. Here
we should introduce the term doka, which means literally michi no uta, “poem of
the way”. Doka can be described as poems that convey knowledge or teachings,
belonging to a very wide range of arts and ideologies: Buddhism, ethics, arts and
crafts, military arts and others. One of the reasons for putting the teachings in the
form of tanka poems was certainly an effort to make them easier to memorize. We
should also remember that tanka had been used for communication and entertain-
ment for over a thousand years by then, and composing a tanka poem was a very
natural method of expressing thoughts for a literate Japanese person.

The name doka, poem of the way, is closely connected to the fact that many
arts and ideologies in Japanese are called do - a way: butsudo is the way of Bud-
dhas, budo - the way of military arts, shinto is the way of gods, chado - the way of
tea, and shodo - the way of writing, i.e. calligraphy. There are also kado, the way
of incense, kado, the way of flowers, and kado is also the way of poetry (all three
are written with a different ka character); to budo belong many ways like kendo,
way of the sword, or kyiido, way of the bow.

The earliest use of the word doka can be traced to the second half of the 15th
century, to the early versions of Setsuyoshii (Collection of Words for Everyday Use,
a dictionary of Japanese language with entries organized according to iroha order),
but the poems expressing some moral instructions, and therefore similar to the
later doka genre, can be found already in the songs and poems in Kojiki (Records
of Ancient Matters, 712) and Nihonshoki (The Chronicles of Japan, 720) (Nihon
Koten Bungaku Daijiten Henshi Iinkai 1986: 1301) .

The most commonly known doka about the way of tea is the collection known
as Rikyii doka (Rikyii’s poems of the way), or Rikyii hyakushu (One hundred poems
of Rikyii). The same series may also be found as the Jo6 hyakushu (One hundred
poems of Joo; Takeno J60, 1502-1555, was a tea master and a teacher of Rikya) and
today it is not possible to determine which one or if any of them was the author or
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the compiler of these poems. Sen Soshitsu (1977: 148) writes that a copy of the text,
made by his great great grandfather, Gengensai Soshitsu 11th (1810-1877), bears
the title Chado kyoyu hyakushu waka (One hundred poems on chanoyu education).
The poems have been circulating amongst tea practitioners for a long time and
today they remain widely studied, learned and used as a help in keiko, training.
Setting aside the problem of the authorship, let us have a look at the contents:
among the poems in Rikyit hyakushu we can find both quite technical ones, that
can be understood only by those persons who already know utensils and know the
ways of handling them, and also poems that can be described as aiming to express
the essence of the way of tea. As an example of the first type let me give this one:

Bokuseki o kakeru toki ni wa takuboku o sueza no ho e okata wa hike!
When you hang a scroll, you better put the takoboku cord towards the lower hand
[of the tokonoma alcove].

Takuboku is a cord or string attached to a scroll, used to fasten the scroll when
rolled up; it is not needed when the scroll is exhibited in the tokonoma alcove. It
is natural that what is not needed, should be put aside, therefore the cord should
be hanging behind the scroll and towards the lower hand of the tokonoma. In this
way, chanoyu practitioners always give thought to matters both big and small, and
aim to do things in both a reasonable and beautiful, harmonious way.

The collection starts with five poems devoted to entering the way of tea, learn-
ing and teaching it. The following is the first one:

Sono michi ni iran to omou kokoro koso wagami nagara no shisho narikere2
The very wish

to enter this way

should be my master,

as long as my life lasts.

This is one of the poems endeavoring to express something essential within
chanoyu: the importance of persistent and conscious effort in practicing the way,
an effort that is the base for the practice, which is shown here as lasting a lifetime.
Keeping a beginners mind, shoshin, fresh and free of prejudice, is valued in the way
of tea as much as it is in Zen Buddhism; the poem makes it a master, a teacher,
leading the practitioner on the way of tea.

! Sen Soshitsu 1977: 137. Gdy zwdj zawieszasz,/ pamietaj o tym, zeby/ sznurek takuboku/
przetozy¢ odpowiednio/ w nizszg strong tokonomy. Unless otherwise stated, all the poems
translated into English and Polish by Anna Zalewska. Polish translations are added for the
benefit of Polish language speakers.

2 Sen Soshitsu 1977: 133. Postanowienie/ by na te droge wstgpic/ i nig podgzac/ niechaj
mi bedzie mistrzem/ przez cale moje zycie.
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The second poem is written from the perspective of the student: it says we
should learn and watch, and then learn more, because giving an opinion without
proper learning is foolish. The next, third poem, switches to the perspective of the
teacher: to a pupil who has deep interest in studying the way of tea, it says, the
teacher should explain many times, with compassion. The student, emphasizes the
fourth poem, should study without feeling ashamed of himself. Finally the fifth
poem explains what qualities a good student of the way of tea should possess: suki
(aesthetic liking, fascination), kiyo (dexterity) and kdseki (gaining experience).

Most of the poems after these five are concerned with the meaning of details
of temae procedures, handling of different utensils or mutual relations between
the host and the guests, and only in the end of the collection again there are few
poems conveying more general ideas. Among them there is a version of the well-
known Rikyui shichisoku (Seven rules of Rikyi):

Chanoyu to wa tada yu o wakashi cha o tatete nomu bakari naru koto to shiru
beshi*

Know that chanoyu

is simply this:

boil the water,

make the tea and drink.

Here even more than in the first poem we can see the effort of the author to
capture what the essence of chanoyu is, in the shortest, simplest possible way. Since
it is so concise, certainly it can be read in different ways. In my opinion, it shows
chanoyu as something very simple, drinking tea without thinking of procedures,
because the procedures only serve in making the right tea, concentrating on the
simplest thing. It resembles the spirit of Zen Buddhism saying:

Yama kore yama mizu kore mizu
Mountains are mountains, waters are waters (rivers are rivers).

At first a person just sees the mountains or the rivers, the physical world.
Then, an enlightened person sees that there is no dualism, there are no differen-
ces between yes or no, man and woman, old and young, mountain and river. And
then realizes that the nature of enlightenment and delusion is the same and he
or she can see the mountains again as the mountains and the rivers as the rivers.
As for the tea, at first many people ask, what is so difficult in learning chanoyu,
since it is just making tea and drinking it. Then they learn about procedures and

3 All five poems in Sen Soshitsu 1977: 133.
* Sen Soshitsu 1977: 147. Musicie wiedziec,/ ze chanoyu to tylko:/ zagotowac wode,/
przyrzqdzic herbate,/ i pi¢, wiecej nie trzeba.
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utensils and scrolls and the proper ways to walk around the tearoom, and how to
behave as a guest or a host, and it all seems that it may be unnecessarily compli-
cated and difficult. But if they practice and learn more, they can see it is all about
making and drinking good tea.

Let me cite just one more poem from Rikyi hyakushu:

Kama hitotsu areba chanoyu wa naru mono o kazu no dogu o motsu wa orokana’
If you only have one kettle, it is enough for chanoyu. Having many utensils is fool-
ishness.

Naturally, it should not be understood literally, because it would be hard to
make tea without a bowl and a chasen (a tea whisk), not to mention the tea. But
this poem reminds us that tea is not about the utensils, not about the detailed
knowledge of the utensils or their handling.

Classical tanka written by famous authors

As a means of expressing the essence of chanoyu, the tea masters not only com-
posed poems, but also used the poems already in existence, composed by ancient
poets in times when chanoyu was not yet created.

One of the most famous examples of such borrowing is a poem by Fujiwara
Teika, illustrious poet and literary man of the Heian (794-1192) and Kamakura
(1192-1333) periods, already mentioned above. As Nanporoku, or The Southern
Records treatise mentions, Takeno J60 used to say that the spirit of wabicha, tea
in wabi style, is embodied by this poem®:

Miwataseba hana mo momiji mo nakarikeri ura no tomaya no aki no yigure
As I gaze far about -

theres neither blossom

nor crimson leaf.

At sea’s edge: a rush hut

in autumn dusk.

Shinkokin wakashii IV, 3637

> Iguchi Kaisen 1982: 206-207. Jeden kociotek/wystarczy miec, abys mdgl/ chanoyu
urzqdzic./ Gromadzic sprzety liczne,/ to dopiero glupota.

¢ Nanbo Sokei 2005: 44.

7 Hisamatsu Sen’ichi et al. 1961: 101. English translation by Hirota, Dennis 1995: 233.
Gdy w dal spoglgdam/ kwiatow ni lisci barwnych/ nie ma juz wcale./ Jesienny zmierzch
zapada/ w mej chatce nad zatokg.
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This is one of the three famous poems about dusk, sanseki no uta, called so by
the ancient Japanese poetry lovers. Cleverly it first mentions flowers, making us
think of spring, then the colorful autumn leaves, and only then the poems says,
there are no flowers and no leaves anymore. In the Japanese and Polish versions
this order of words is quite clear: the words nakarikeri, there is no, nie ma — only
appear as late as the third line. Only after this colourful image there comes the
picture of a solitary, sad little hut by the sea, in the evening. The hut does not have
to belong to the poet, it may be, but not necessarily, his chosen abode, yet it might
also be just a lonely place to stop during the journey, making the image even sad-
der. So here we have two contrasting images, showing that underlying this cold,
dark melancholy of an evening by the sea, as its base, there is a dazzling beauty of
colors and forms. This can be taken as a metaphor for chanoyu: there are all forms
of beauty underlying wabi - the loneliness, the simplicity, the feeling of poverty.

This was Jo0's view on the essence of chanoyu. Nanporoku says that his pupil,
Sen no Rikyt, found another poem, which he often wrote together with the one
chosen by J66®. This second poem, chosen by Rikyt, was composed by Fujiwara
Ietaka (1157-1237), who lived in the same epoch as Teika:

Hana o nomi matsuran hito ni yamazato no yukima no kusa no haru o misebaya
To one who awaits

only the cherry’s blossoming

I would show:

spring in the mountain village

with new herbs amid snow’.

This poem can be seen as an extension of the first one: first the flowers are
mentioned, and when the word hana is used in Japanese poetry, without the spe-
cific name of a flower, it generally means cherry blossoms. And what would be
the best form of cherry blossom - naturally, flowers in full bloom. Some people
might wait only for the flowers in full bloom and see them as the embodiment of
spring spirit. Yet spring can be seen and felt not only in magnificent trees covered
with flowers, but also in new grass blades when they break snow. Seeing spring in
these tiny grasses and herbs is very close to the chanoyu understanding of beauty:
things do not have to be shown in full for us to appreciate their beauty, a sugges-
tion or hint can be enough.

8 Nanbo Sokei 2005: 45.

® Nanporoku (Nanbd Sokei 2005: 45) says the poem comes from the same collection
as the previous one, but actually it can be found in Roppyakuban utaawase (Six hundred
rounds of poetry contest, 1193) and in the collection of letaka’s poems, not in Shinkokin
wakashii. English translation by Hirota, Dennis 1995: 234. Temu kto czeka/ tylko na kwiaty,
chciatbym/ pokazac wiosne/ w trawkach, co wyrastajg/ wsréd sniegu w gorskiej wiosce.
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There is a famous itsuwa, anecdote, about morning glory flowers in Rikyt’s
garden. When Toyotomi Hideyoshi heard that these very beautiful ones were
blooming in Rikyt’s garden, he expressed a wish to see them. Later, when he vis-
ited Rikyt, passing through the garden he could not see any flowers; when he
entered the tea room finally there was only one branch of flowers, much more
impressive than if it were an entire garden full of them. However, Kurasawa Yuki-
hiro from Takazuka Zokei Geijutsu Daigaku, professor of art history and a cha-
jin (tea person) himself, explained to me once that this story might be only an
anecdote created later, because it is hard to imagine that Rikya would really cut
and throw away all those beautiful flowers in order to show only one of them.
Nevertheless, as an anecdote it shows well the meaning and importance of sug-
gestiveness in chanoyu.

I introduced a poem above, composed by Fujiwara Teika, chosen by Takeno
Joo as explaining the essence of chanoyu, and then a poem by Ietaka, with which
Rikyt answered to the first one. This poetic dialogue was continued later by Nanbo
Sokei, supposedly a disciple of Sen no Rikyi. To these two poems he was to answer
with his own, noted by Seki Chikusen (1791-1801) in his Chawa mamuki no okina
(Tea stories of old man looking straight, published 1718 and 1805):

Hana momiji tomaya mo uta mo nakarikeri tada miwataseba roji no yigure'
There are no flowers

No rush hut, no colorful leaves

And even no poem

Gazing far about

There is only an evening on the dewy path.

A “dewy path” is the roji, a path leading through the garden towards the tea
room. This poem is significantly different from the previous two and one of the dif-
ferences is the consciousness of creating poetry, not usually seen in tanka poems;
mentioning a poem in the poem, and saying there is no poem - it takes this verse
on quite another level and makes it resemble Zen Buddhism koans. A koan is
a short story or a dialogue, a question, used in Zen to provoke and to stimulate
practice; they are often based on seemingly paradoxical statements, like here, when
a poem says there is no poem. There is also no poet or a tea lover in this tanka,
only an evening, so there is no I, no ego consciousness; this poem clearly shows
the way of tea as a way towards enlightenment.

Gengensai Soshitsu 11th changed just one syllable in this poem and took it
one step further: Tsutsui Hiroichi (2003: 15) mentions that Gengensai copied it

10 Tsutsui Hiroichi 2003: 14. Kwiatow, lisci barwnych/ chatki i nawet wiersza/ nie ma
juz weale. Gdy w dal spoglgdam, tylko/ zmierzch na Sciezce do chashitsu.
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and made a scroll with this calligraphy, but instead of uta, a poem, he wrote usa,
sadness. Although there are no flowers and no brightly coloured leaves, there is
also no sadness: enlightenment is not gloomy.

Poems composed by chajin

The composing of tanka poems has been one of the means of communication
and cultural exchange among the Japanese up to the 20th century: it was natural to
compose a poem when occasion called for it. Many tea practitioners, who would
not be described as poets, left poems expressing their understanding of chanoyu.
As the last part of this article, let me cite here a few more examples of such poems,
starting from one that might not sound so serious:

Tetori me yo onore wa kuchi ga sashideta zo zosui taku to hito ni kataru na
Oh, you kettle

Your mouth is protruding

A little too much.

Don'’t tell the others

I cooked porridge in you'!.

Hechikan who lived in Kyoto in the times of Rikyi, was a tea connoisseur,
known for his ecccentricities and simplicity of life. One of the most popular anec-
dotes about him claims that he had only one iron kettle and used it both to cook
his meals, and boil water to make tea (after cleansing it thoroughly). This playful
little verse of Hechikan is grounded in his firm belief in modesty, even poverty, in
practicing chanoyu in wabi style.

Tachibana Jitsuzan (1655-1708), a samurai of Kuroda han from Kytshg, a tea
lover and a calligrapher, is the person who purportedly found the text of The
Southern Records. In his diary he noted the following poem:

Waga io wa kitaranu hito mo kuru hito mo chikashi utoshi o iu koto mo nashi'?
Those who come

to my abode and those

who do not come

I never say I like or dislike them.

1 Tsutsui Hiroichi 2003: 213. English translation by Chikamatsu Shigenori 1982: 94.
Kociotku z rgczkg,/ a tobie to dzidbek/ troche wystaje./ Nie mow nikomu, ze ja/ zupke w tobie
gotuje.

12 Tsutsui Hiroichi 2003: 58. Ci, co przychodzg/ i ci, co nie przychodzg/ do mej pustelni
-/ nigdy nie mowie, Ze sqg/ bliscy mi czy dalecy.
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Here we can see another aspect of chanoyu pointed out: in the way of tea there
should be no choosing, no likes and dislikes, human beings should be treated as
equals; the way of tea is not a sphere based on emotions, likes and dislikes, it sur-
passes them, all people are welcome, whether they come or not.

I wrote above about the value of the suggestiveness in chanoyu, and here let us
have a look at one more example. Joshinsai Sosa (1706-1751) was the 7th iemoto
of the Omotesenke school; his disciple, Yokoi Tansho, wrote down some of his
teachings in Chawasho (A short collection of tea stories), and one of the notes says
he asked the master what was the meaning of chado, the way of tea. The answer
of Joshinsai goes as follows:

Chanoyu to wa ikanaru mono o iuyaran sumie ni kakishi matsukaze no koe’>
If I were to tell

what is chanoyu?

I would say it is

a voice of wind in the pines

painted with ink on a scroll.

A comparison to matsukaze, wind in the pines, may often be found in cha-
noyu. For example, the sound of hot water boiling in the kettle on the hearth is
called the sound of wind in the pines. Among zengo, literally, Zen words, or Zen
sayings which are often seen on scrolls used in tea rooms, there are the words:
kanza shite shofii o kiku, to sit quietly and listen to the sound of wind in the pines;
they describe the atmosphere in the tea room, when the tea is served. In the poem
above Joshinsai expressess the essence of chanoyu as based on suggestion, and at
the same time, shows its sensual, audiovisual nature.

Chawasho is a short text consisting of 12 paragraphs, the second of which is
titled Cha no kyoka no koto — About kyoka devoted to tea. Kyoka, meaning “a wild
poem’, is a comical variety of tanka poem, identical in form. As Donald Keene
(1999: 514) describes it, creation of comical verse “opened a channel for those
who sought to describe the ordinary or humorous experiences of daily life”. For
us today these poems often do not sound humorous or funny and certainly not
wild, yet in pre-modern Japan they differed so much from classical tanka as to the
subjects and word usage, that they earned the name of kyoka. The second para-
graph of Chawasho contains some kyoka devoted to chanoyu composed by Sen
Sotan and one of them is:

3 Horiuchi Sékan 1977: 266. ,Wrzgtek na herbate”,/ jeslibym miat powiedziec,/ co to
takiego -/ wiatr wiejgcy wsrod sosen/ namalowanych tuszem.
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Chanoyu to wa mimi ni tsutaete me ni tsutae kokoro ni tsutau ippitsu mo nashi'*
Chanoyu is

transferred through the ears

and through the eyes

and through the heart

there is nothing to write down.

In the previous poem we could see the importance of sight and hearing in
chanoyu, here we learn even more: the teachings are transferred and absorbed by
watching and listening and by mutual understanding between the teacher and the
pupil, not by studying written materials. Karada de oboeru, remembering with
your body;, is also the method of learning chado in today’s world. This poem might
be called an easier version of the famous words expressing the doctrine of Zen
Buddhism:

Kyoge betsuden

Furyii monji

Jikishi ninshin

Kensho jobutsu

Special transmission outside the teachings

Not depending on words and letters

Directly pointing to the human mind

Seeing one’s nature and achieving Buddhahood.

Yuensai Teirya (1654-1734), a kyoka master from Kyoto, although capable of
composing elaborate poems, rich in rhetorical terms, was to instruct his pupils:
Doka o mune to su beshi — You should take doka as a model (Nihon Koten Bun-
gaku Daijiten Hensha Iinkai 1986: 486), encouraging them to keep to the simpler
measures. Indeed it can be seen in the examples cited above that doka, while keep-
ing the usual rhythm, were much simpler than the regular tanka, mostly without
any usual waka figures of speech (like makurakotoba, epithets regularly used with
certain words, or kakekotoba, pivot words, etc.) concentrating on conveying the
message in a style easy to understand, without ornamentation.

Let us look at one last example of doka, composed by Hayami Sotatsu
(1727-1809), a tea master from Kyoto and the founder of the Hayami school:

Cha no michi wa kokoro yawaragi uyamate kiyoku shizukani monozuki o seyo’®
The way of tea:

14 Horiuchi Sékan 1977: 257. Chanoyu to cos/ przekazywane przez uszy/ i poprzez oczy/
i jeszcze poprzez serce,/ nie ma co zapisywac.

1> Tsutsui Hiroichi 2003: 118. Droga herbaty:/ niech twe serce wypetnig/ harmonia,
szacunek,/ czystos¢, spokdj — tak wtasnie/ podchodz do chanoyu.
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let your heart be harmonious,
respectful, clean and calm,
and thus you should

practice chanoyu.

The subject of the poem is the so-called four teachings, shikyo, or four rules,
shiki, expressing the way of tea of Rikyt: wa, kei, sei, jaku — harmony, respect, purity
and tranquillity, simply listed as chanoyu essentials. Also now they are considered
a basic set of terms, used to explain what chanoyu is.

We briefly examined poems used by the tea masters, tea lovers, to express their
understanding of what chanoyu is. The poems were both old and created without
any relation to chanoyu, which did not yet exist at that time, and new, created by
the tea masters. Although aimed at expressing what is most important in the way
of tea, they actually showed many different angles and told us about the meaning
and usage of utensils, about human relations, about the meditational, buddhist
character of the way and about various means of uderstanding beauty.
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English Summary of the Article

Anna Zalewska

Expressing the Essence of the Way of Tea:
Tanka Poems used by Tea Masters

The Way of Tea, called chadoé or chanoyu in Japanese, is a comprehensive art and phi-
losophy, uniting a rich material culture with a spiritual tradition. Some of the teachings
of chado masters can be found in treatises like Namporoku, or The Southern Records (17th
century, ascribed to Nambo Sokei, supposedly — a disciple of Sen no Rikyi) or in anec-
dote collections, like Chawa shigetsushii, or The Collection of Tea Stories Pointing to the
Moon (1683). Most of the chado masters did not leave their respective collected writings
or teachings put into treatises, but many of them made the effort to express the essence of
the Way of Tea in the much shorter form of tanka poems.

First of all, Rikyii hyakushu, or One hundred verses of Rikyi (called also Rikyui doka -
Rikyii’s poems of the way) must be mentioned. This is a collection of one hundred tanka
poems, traditionally ascribed to Rikyt himself, although most of them were known since
before Rikyi’s times and attributed to Takeno J66. The final collection of Rikyii hyakushu,
as we know it now, was assembled probably by the eleventh head of the Urasenke school
of tea, Gengensai (1810-1877). Among the poems we can find some very detailed instruc-
tions on how to use tea utensils or how to understand some parts of the tea making pro-
cedures, but there are also poems endeavouring to express the very essence of the Way of
Tea philosphy.

Apart from poems created especially to show the understanding of tea art, many tea
masters used pre-existing poems, written originally without any connection to chanoyu.
One of the most famous examples is a short exchange of poems recorded in Namporoku: to
illustrate the essence of the Way of Tea Takeno J06 used a poem by famous poet, Fujiwara
Teika (1162-1241), to which Rikya answered with a poem by Fujiwara Ietaka (1158-1237).
Later, the alleged author of Namporoku, Nambo Sokei, continued this poetic dialogue with
a tanka of his own. The aim of this article is to introduce the poems used by the tea mas-
ters and to analyse the ways of expressing the essence of the way.

Key-words: the Way of Tea, chanoyu, chado, sado, Japanese culture, Japanese poetry, tanka,
waka, doka
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SHINPA versus SHINP’A.
The Influence of Japanese ‘New School’ Theater
on the Development of Modern Korean Theater

The traditional theater art of old Korea developed chiefly within the plebeian
culture!. Over the centuries, three basic types of performing arts were formed.
They are defined by contemporary historio-theatrical thought as mask dance per-
formances (talchum 2%, lit. ‘mask dance’; kamyon-gitk 7V = A4, lit. ‘mask
theater’), puppet shows (kkoktu-gakshi-nor’iim 22} Al &+, lit. ‘the play of [the
character of] a young woman), and pansori theater (¥2422]). Despite the lack of
proper facilities, and its condemnation by Korea’s intellectual elites during the
Choson dynasty (Z=1 #]ff 1392-1910), when it was viewed as a source of social
demoralization and unrest?, traditional Korean theater developed rapidly until the
end of the 19th century. In order to present their art, theater groups used what-
ever natural topographical features were available: they performed in bazaars, near
Buddhist temples or inns — anywhere the crowds would gather. Artists, generally
referred to as kwangdae (0 JFi K), chaein (A Q1 ¥ N), or par’in (F+1 11 N),
addressed the lower and the lowest class (chom’in 5 Q1 5 A) that they themselves
came from; many of them were even of slave origins. Their performances merged
elements of a variety of arts — dance, pantomime, vocal music and naturally, drama.
From the very beginning, the word was vitally important as the material of creation,
and in time grew to be a vehicle of important, socially charged content. Actors
exposed the pressing problems of contemporary Korea: the discrimination against
Korean women, demoralization of Confucian scholars and Buddhist monks, as well
as the depravity and incompetence of Korean nobility (yangban %1t Fi¥E). The
main subjects of their critique were the patriarchal system of Confucian Korea and
the distorted social relations that resulted in social inequality and discrimination.
Each episode of a given performance presented a different conflict: within soci-

! The Korean terminology, titles and names are Romanized according to the McCune-Reis-
chauer transcription. The names follow the Korean rule of writing a one-syllable family name
before the one or two syllable given name.

2 The first Korean theater was established in 1902. See: Rynarzewska 2013c: 41-55.
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ety, family or between generations. The gravity of the message was mitigated by
a satirical, ribald and sometimes downright iconoclastic style of expression that
was an aesthetic determinant of folk art in old Korea. The entertaining elements
of native theater performances attracted audiences that gladly enjoyed the same
plots, and who were perfectly amused listening to the same dialogues again and
again. No one complained about the unchanging repertoire recycled for at least
three centuries, as no one had a notion that theater could change. The isolated
Korean audience was completely oblivious to the fact that outside of the Korean
Peninsula an entirely different theater art was developing.

A shift in awareness occurred only in the beginning of the 20th century, when
Japanese ‘new school’ (shimpa #TiK) theater groups started coming to the Korean
Peninsula. They provided some variety in the Japanese residents’ cultural life, enter-
tained, and to a certain degree alleviated the feeling of alienation in a foreign coun-
try’. Japanese shimpa companies also came to Korea to proclaim victory over China
and Russia?, and thus fulfill the policy of the authorities that treated artistic activ-
ity of theater companies as a useful tool to show Japans power” and propagate her
cultural achievements®. Companies such as Itdo Fumio-za (f/' 3 32 ), Minami-
za (4 J#2), Goto Ryosuke-za (£ & K /%) and Aizawa-za (3% ¥ 42) performed not
only in the Korean capital, but also in the provinces, where local Japanese theaters
often invited them’. Popular adaptations of famous Japanese sentimental novels and
family sagas, such as Hototogisu 1~ 1§ (The Cuckoo) by Tokutomi Roka 8% i
{t (1868-1927), Konjiki yasha 4> (4.7 X (Golden Demon) by Ozaki Koyo Feli #1.
%= (1868-1903) or Kigiku shiragiku % 4j 1%) (Gold and White Chrysanthemums)
by Hosoda Tamiki (1892-1972) comprised the core of their artistic program. Also
included were: an adaptation of the classic Shiinen-no hebi /&P UE (Snake of
Vengeance), a comedy Hatsuonki #5775 ¢ (Hearing Aid), as well as the most popu-
lar morality and history plays and melodramas, and even remakes and travesties of
classic Western works such as Hamlet and most probably The Merchant of Venice®.

Performances by Japanese groups were primarily meant for the Japanese resi-
dents, but the Koreans were allowed to watch them, even though they were dis-
couraged, at least in the first period, by the foreign theatrical convention and

3 In 1880, 835 Japanese lived on the Korean Peninsula. Their number grew to 7,245 during
the next decade, and when the Japanese occupation began in 1910, there were as many as 171,543
Japanese residents (Yu 1982: 83). The number of Koreans living in the capital in the same period
was between 400,000 and 500,000. (Yu 1990: 26).

4 Yu 1996: 217; So 2003: 37.

> Powell 2002: 6, 9, 11-12.

¢ S5 2003: 37.

7 Yu 1996: 218.

From 1908 to 1910 - in just two years — eight Japanese theaters opened in the Korean capital,
and two more in Inchdn and Pusan. See: S6 2003: 37.

8 Ibid.
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language®. With time, Japanese shimpa theater began to attract the growing atten-
tion of both Korean audiences and artists, intrigued by its different style of act-
ing, stunning special effects, stage design and novel plots. It showed the Koreans
new possibilities in the theater arts and exposed the parochialism of their native
theater groups. It should not come as a surprise that it quickly found its imitators.

Idealism versus politics

Im S6ng-gu (U 7d 7 MEEJL, 1887-1921) was a staunch supporter of the Japa-
nese ‘new school’ theater. In the beginning of the second decade of the last century
he initiated the development of the Korean ‘new school’ theater (shinpa 213} i
{IK). Im Song-gu came from a poor but large family that he had to support by sell-
ing fruit with his brother at the back of the capital's Myongdong Cathedral. He got
his elementary education in a traditional sodang school, where he supposedly only
mastered “a single volume of Chinese characters” 1. The Catholic religion, incul-
cated through numerous Sunday schools run by missionaries, had a bigger influence
on his development''. As a child he was already showing extraordinary ambition,
a sharp mind, determination, open-mindedness, efficiency and a thorough interest
in “everything new and different”'?. At fifteen he saw a performance of a Japanese
theater group, left his job and found employment in the private Japanese theaters
Keisei-za (Kyongsong-jwa 73 2} 5U4i/4) and Kotobuki-za (Su-jwa =3 3/4).
He did not have any suitable education or artistic experience, so he mostly performed
simple physical work!?. At the same time he observed Japanese shimpa actors at work,
and thus learned acting technique and memorized plays. Despite the adverse cir-
cumstances, he managed to understand the contents of the Japanese shimpa plays,
translate them into Korean and in a simplified form adapt them for the use of his
own group Hydkshindan (‘innovation’ & A1 &k #:31[#), established in the beginning
of the second decade of the 20th century. Im Song-gu and his company started to
develop a new theater genre, which to Korean audiences, brought up on native the-
ater performances, initially appeared as the crowning achievement of Western theater.

Im Song-gu was driven by idealism. He wanted to give people living in the capi-
tal a new kind of cultured entertainment, and hoped that it would shake his compa-
triots out of their stupor' - stirring up some reaction to the reality of occupation,
hardships of life, and political restrictions introduced by the Japanese administration’s

° Yu 1990: 28.

10" Yu 1990: 29.

1 Tbid.

12 Tbid.

13 Yu 1990: 30; Yu 2006: 154.
4 Yu 1990: 29-30.
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authorities'>. He also believed that the idealistic message of Japanese plays, ‘rewarding
the good, punishing the evil’ (kanzen choaku, kwonson chingak B oF HhERGE)
would positively influence the Korean morale, give them reassurance and renewed
faith in the existence of such elementary things as order and justice. Although Im
Song-gu must have been aware that Japanese plays did not match up with Korean
reality and his compatriots’ everyday problems, he decided that their modern con-
vention and new scope of interests would compensate for the cultural discrepancy,
and perfectly fit into the revolutionary movement aimed at changing the Korean
society, raising its intellectual level, and preparing it for functioning in the mod-
ern world. The artistic activity of Hyokshindan was supposed to be an example of
how an ‘educational movement’ (kyoyuk undong 1535 ZH i H)) is realized:
a socio-educational movement supported by Korean intelligentsia, in a camouflaged
way, trying to manifest resistance to the occupant’s restrictive policy'. Im Song-gu’s
patriotic motives were confirmed by his charity activities, in which Hydkshindan
would provide new clothes for the poorest, organize food and haircuts for them, and
even pay for their visits to local public baths!”. The company also gathered funds
for Korean schools that were closed en masse in occupied Korea for reasons both
political and economic. Im S6ng-gu managed to initiate a unique social movement
by combining simple entertainment with philanthropy, an activity that he did not
give up even at the peak of his fame, when he enjoyed the privileges of stardom.
The social activity of the Hyokshindan company comprised a vital part of its
fateful artistic activity. By involuntarily exposing how culturally and artisticly archaic
the traditional theater performances were, the company indirectly played a part in
causing their decline. Audiences began to see mask dance performances, puppet
shows, pansori theater and even the classic chang-giik opera (= ) 8 as sym-
bols of an era past, and pushed them to the margin of major artistic events. In the
new political and social reality these forms were perceived as a cultural relic, and
could not rival Hydkshindan’s repertoire of adaptations of Japanese plays. There is
no doubt that Im Song-gu opened a new chapter in the history of Korean theater
and initiated the development of modern theater. At the same time, he became an
involuntary advocate of the Japanese administration that sought to marginalize
Korean art and used any pretext to uproot it. Rejection of the native art standards
by Hyokshindan company and its numerous continuators fit neatly in the Japanese
authorities” policy, and was interpreted as an acquiescence to further cultural assim-

15 Japanese authorities declared a protectorate over Korea in 1905, and occupied the Korean
Peninsula from 1910 to 1945.

16 Yang 1996: 244.

17" Maeil Shinbo (1914.2.4; 1914.3.13; 1914.4.7; 1914.5.2) [in]: HKYCJ 1 2001: 247; Yu 1990:
49-50; Yu 1996: 243; Rynarzewska 2013c: 79-80.

18 The classic chung-giik opera is a genre of theater plays created around 1906, that for a
couple of years stood as an example of modern theater [shin-yongik A1 = Hid ).
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ilation - a process in which Hyokshindan played a significant part. For this reason,
the company’s activities to this day remain a source of academic disagreement.

Imitation versus innovation

Im Song-gu and other members of the group — many of whom had never
seen a play in their lives — had no artistic experience, and the first performances
of Hydkshindan were “unsuccessful imitations” of Japanese plays'®. “What hap-
pened on stage was so bad it was ridiculous”? - remembered An Chong-hwa <t
Z3} ‘il I, the theater’s chronicler and director, in the thirties of the past cen-
tury. “[The actors of Hydkshindan] collaborated with [a Japanese shimpa actor]
Komatsu, but the best he could do was to explain what the play was about and
how they were supposed to move [on stage]. He wasn’t able to teach them how to
present their culture, their native customs and everyday behaviour. The result was
such that [the Hydkshindan actors] performed on stage in some bizarre Japanese
kabuki style that wasn’'t remotely congruent with Korean sensibilities*'.

Im Song-gu was aware of the many imperfections of his group and in subsequent
years did his best to improve the quality of their performance®?. He even attempted
to modify his actors’ way of performing to match the requirements of the Western
theater’s realistic convention®, introduced to the Koreans first by the Japanese group
Geijutsu-za 244li7 /%, and later, also by amateur groups of academic youth 231 3%
Nl (soin-giik). The changes introduced by Im Song-gu were not meant to under-
mine the general artistic foundations of Hy6kshindan, which remained faithful to the
model of Japanese shimpa theater. It became his artistic trademark, and was there-
fore perceived by some as a typical example of artistic imitation, and an initiator of
innovatory artistic changes by others. The truth most likely lay, as it often does, in
the middle. Hy6kshindan remained in the circle of Japanese ‘new school theater,
and for this reason its art may be deemed, particularly by Japanese theatrologists, an
attempt of artistic mimesis. On the other hand, one has to take into account the fact
that the Hyokshindan group was the first to cut themselves off from the centuries-
old tradition of native performative art and propose a completely different model
of theatrical art that could successfully claim the name of modern theater.

9 Yu 1996: 229.
20 An Chong-hwa, Choson Chungang Ilbo (1933.8.26) [in]: HKYCJ 6, 2001: 592.
21 Ibid.
To do that, he sought the help of a certain Komatsu, a Japanse shimpa actor befriended
during his stretch of work in the capital theaters: Keisei-za and Kyongsong-jwa. Furthermore, in
June 1914 he went to Japan, where he spent four months gaining artistic experience and observing
Japanese troupes at work (including kabuki performers) (S6 2003: 88).

23 Maeil Shinbo (1916.3.2) [after]: Yu 1996: 286.
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Removing the mask

The novelty that Hyokshindan proposed was without a doubt taking off the mask,
deeply rooted in the culture of native theatrical and ritual spectacles, it was used by
actors in traditional dance performances*. By showing their faces and announcing
their names, shinpa actors rejected the anonymity of a traditional actor and gave their
art a more individual aspect, and with that, initiated the process of reevaluating the
social role of an actor. Moreover, by taking the example from the Japanese shimpa
theater, they abandoned the practice of emploi, which tied the traditional actor to
the part they played. Traditional actors would play the same character for as long as
their physical condition or position in the group allowed. A change of part signified
not only more artistic experience, but also increased prestige in the theater world. In
this sense the practice of emploi, indicating an actor’s maturity and their recognition
in the theater milieu, was a form of a rite of passage and an artistic expression of the
conservative customs of the Koreans®. Hyokshindan's actors not only changed their
roles often, but were not attached to any of them. Granted, practical factors such as
constant changes in the repertoire and lack of time for rehearsals were crucial ele-
ments for the adoption of such a scheme, but the worldview of the young amateur
artists also played a vital part. Changes proposed by Hyokshindan were more than
just an artistic flair — they were a challenge to the old era and its hierarchical struc-
ture, conservative customs and developed network of social dependencies®.

The concept of onnagata

Hyokshindan embraced the tradition of Japanese theater and adopted the stage
practice of onnagata, an idea completely novel for the Korean audience. In an acco-
unt from the thirties, An Chong-hwa remembers the reactions of the Koreans after
Hyokshindan’s performances: “News of a bizarre theater unlike anything seen before
quickly spread around the capital. [In this theater] a hick turned into a maiden,
a youth played a greybeard”®. Admittedly, in traditional mask dance performan-
ces male Korean actors performed the roles of women. Artistically, however, it was
a very different practice that resulted from distinct aesthetic concepts, shaped by

2+ The exception being, of course, the pansori artists, who never performed in masks, as well
as the traditional puppet-show artists.

25 The arrangement of masks on a ritual table during the opening ceremony preceding mask
dance performances (talchum, kamyon-giik) attests to that: central space was taken by the masks
of ‘Old Woman’ (Halmém) and ‘Old Man’ (Yonggam). This privileged position was dictated by
the old age of the characters represented by the masks.

26 Rynarzewska 2013c: 165-166.

7" An Chong-hwa, Choson Chungang Ilbo (1933.8.26) [in]: HKYC]J 6, 2001: 591.
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the stylistics of plebeian Korean theater, including its signature satire, joviality and
a Bakhtinian vision of a ‘topsy-turvy’ world®®. Among all the female characters
that appear in talchum, the most important were the roles of the “Young Cour-
tesan [kisaeng]” 22"l (Somae) and ‘Old Woman’ & v, 39, 7] <E1| (Halmi,
Halmoém, Miyalhalmi), although they too were almost entirely subordinate to the
actions of the lead characters of the play - ‘Old Buddhist Monk’ =7, =% (Nojang,
Nosting), ‘Nobleman’ %1F i FF (Yangban), ‘Confucian Scholar’ A1'd (Saennim),
‘Bachelor’ #]&H¢] (Ch'wibari) and ‘Old Man’ % 7} (Yénggam).

The most autonomous was the character of ‘Old Woman, who also perfectly
represents a fundamental difference between the Japanese and Korean concept of
onnagata. The former emphasized a realistic portrayal of ideal womanhood. What
is more, it required the actor to embody a dramatic character, to wholly and faith-
fully paint her moral and psychological portrait®, to “in a way become unable to tell
where reality ends and theatrical illusion begins”*. The latter, meanwhile, aimed to
make a point of the dissonance between the role played on stage and actor’s indi-
vidual identity. The grotesque, exaggerated acting style of a performer playing the
part of the ‘Old Woman’ was supposed to break the symbiosis between the actor
and the mask, and the caricatured portrayal of the character served to increase the
distance between them. A Japanese actor playing a female part, consciously tried
to create “stylized beauty, and therefore moved and spoke in such a way that the
spectator would be completely entranced and start to perceive illusion as truth”3!.
At the same time, a Korean actor emphasized the ugliness of ‘Old Woman’ and to
this end reached for coarse, vulgar, even iconoclastic means. In contrast to a Japa-
nese actor who was seductive and exuded a sensual aura*, a Korean actor amused
and entertained. Ugly, disfigured ‘Old Woman’ did not excite aesthetic delight, but
served as a vehicle of social critique. The ideological message of scenes in which
this character appeared put aesthetic aspects in the background. The Korean cha-
racter of ‘Old Woman’ had nothing in common with the subtle, delicate, charming
Japanese creation of onnagata, which appeared as “the personification of a male
vision of the ideal of womanhood”*.

The character of “Young Courtesan’ could attempt to play such a part, were
it not for her insignificance and marginal nature, reinforced by her silence and

28 Yu Min-yéng is inclined to identify the tradition of mask dance performances with the
Japanese concept of onnagata, as evidenced in his comment: “[the concept of onnagata] was
similar to the tradition of mask dance dramas”. The Korean historian does not elaborate, nor does
he justify his position. (See: Yu 1990: 41).

2 Entry: Posta¢ (Character) [in]: Pavis 2002: 363.

3 Zeromska 2010: 99.

31 Tbid.; Bowers 1954: 50.

32 Kawatake 2003: 131.

3 Zeromska 2010: 99.
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passivity. She represents an incomplete character, a token of a character, reduced
to being an object of ‘Old Monks;, ‘Confucian Scholar’s’ and ‘Bachelor’s’ desire. For
an actor playing this part it was impossible to bring to life an artistic creation that
would match the Japanese onnagata. Hidden behind the backs of other characters,
“Young Courtesan’ could not even present her charms, and indeed that was not
her purpose. Both she and ‘Old Woman’ appeared on stage to criticize the faults of
old Korea’s social elite’s representatives, and simultaneously entertain the audience
and sensitize it to social misdeeds. The educational and entertaining function of
these characters had a decisive impact on their portrayal®®, further influenced by
historical and social conditions that Korean actors operated in, different expec-
tations of audiences, and the non-existence of an emancipated middle class that
could sponsor its favourite actors and elevate them and their scenic creations to
the status of a star. The Korean characters of ‘Old Woman' and ‘Young Courte-
san, along with the actors that played them, could not lay claim to stardom. It was
made impossible not only by their low social status, but also the mask worn on
stage. The mask made it difficult to identify an actor, stripped him of his indivi-
dual identity, emphasized the stereotype, and even deformed his physiognomy*.

The suspicion of the Korean audience at the sight of the powdered faces of
actors wearing women’s clothes without masks cannot come as a surprise. The
Hyokshindan actors themselves were not thrilled by this formula. Kim Sun-han
=8k 5 NIHPE: and An Sok-hydn 141 &, who went down in the history of modern
Korean theater as the first male actors performing as female characters, played the
parts “under duress™®. Protests of Hyokshindan actors prove that the concept of
onnagata, although familiar due to the performances of Japanese companies, appe-
ared to the Koreans as completely novel.

Theatrical convention

Another very innovative idea introduced by Hyokshindan was a new theatri-
cal convention. The company attempted to break with the epic tradition of native
performances and began to stage plays that were dominated, at least in theory, by
acting. These actions were accompanied by a ‘moderator’ 3| A 2} fiZ it % (haesolja,
lit. ‘interpreter’), who combined the functions of a commentator, a narrator and an
intermediary host. They welcomed the audience and bid them farewell, explained
the plot’s development, announced the repertoire, and invited attendees to see the

3% Rynarzewska 2013b: 72.
35 Entry: Maska (Mask) [in]: Pavis 2002: 280.
36 Yu 1990: 32.
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subsequent play*’. Thus they contravened the mimetic convention of a play and
its dramatic Aristotelian form. Whatsmore, they attested to the power of the the-
ater tradition, as they introduced an element of the epic. Furthermore, they clearly
connected to the convention of a traditional actor’s performance, in which they
would spontaneously interact with audience, often addressing it directly and modi-
fying their lines to better fit the context and environment of a given performance.
Therefore, the moderator’s comments were to some degree in line with native per-
formance tradition and possibly helped to embrace the foreign theatrical conven-
tion of Hyokshindan’s plays. At the same time, they were something new. Their
innovation added to the enrichment of theater performance with an ideological
message and numerous educational elements corresponding to the enlightenment
ideas of the period that bore witness to the historical and social changes as they
occurred. The moderator’s comments drew attention to the non-artistic function
of a theater performance and gave it the quality of a social manifesto, which dis-
tinguished them from the traditional native performances.

Using their intuition and mimetic talents, Hy6kshindan actors did their best to
create a modicum of an illusion on stage — a concept completely foreign in Korea
in the second decade of the 20th century. The epic form of the traditional theater
performances made the audience a critical spectator that by necessity was detached,
put in opposition to the action, and forced to draw rational conclusions®. Even
if the Koreans were moved by the plight of eponymous heroines of Chunyang-ga
=37} (The Song of Ch'unhyang) and Shim Chong-ga 4 7} (The Song of Shim
Chong), they were fully aware that the real world and the world of the performance
are separate, and they remained outside of the action that took place on stage. There
is no doubt that they were invested in the dramas of their favourite characters —
they expressed it with stylized chuimsae 5% | shouts during the performance,
but they knew the plots of the plays they were watching, and therefore were not
subject to the effect of the increasing dramatic tension, a critical element of stage
illusion®. The effect of illusion was further weakened by the episodic format of
the traditional performances and a lack of a cause-and-effect motif*!. The mask
dance performances and puppet shows of old Korea were built out of autonomous
scenes that could be easily rearranged without doing damage to the plot’s logic.
Such construction made building dramatic tension more difficult, and the approach
of pansori actors — only showing fragments of a play - made it virtually impossi-
ble. The plays presented by Hyokshindan’s actors juxtaposed with traditional per-
formances appeared as continuous, complete and coherent literary units formed

%7 Yang 2001: 52.

38 Rynarzewska 2013c: 168.

3 Balme 2005: 71.

40 Entry: Iluzja (Illusion) [in]: Pavis 2002: 192.
41 Tbid.
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through the cause-and-effect motif and an internal logic of the action*”. These fea-
tures made it possible to keep plot continuity and build up tension on the stage,
and as a result, also create an illusion of reality. In consequence, Hydkshindan
presented a new theatrical form that to a greater degree engaged the emotions of
the audience and invited the audience to express them. It was very suggestive and
involving®. Simply put, Hyokshindan initiated the development of a convention
described by modern theater studies as ‘dramatic theater’

The actors of Hyokshindan attempted to create a slice of the real world on stage,
and for this purpose they started using various props and elements of scenography*.
By doing this they rebelled against the tradition of native performances, whose cre-
ators appealed to the audience’s imagination and used mainly voice or at best fans
and drums. Hydkshindan appreciated the value of visual features and tried to deve-
lop them as well as they could. In the harsh reality of occupied Korea, without any
support or facilities, it was nearly impossible. Hyokshindan often had to perform
wearing the uniforms of Japanese soldiers®, the only thing that was available and
did not raise objections from the Japanese censors. The outfits were often in stark
contrast with the contents of the staged plays and Korean language and, on the other
hand, they were a clear marker of the reality that surrounded the Koreans. Likewise,
their direct relation to the reality of occupation marked by the presence of Japanese
police and gendarmerie strengthened the illusion created on stage and reinforced
the conviction of the Korean audience that they were witnessing real events.

Literary sources

Im Song-gu introduced unusual themes along with the unusual conventions.
He reached into the repertoire of Japanese shimpa theater and started to stage plays
about war, crime and morality. In 1912 alone, he presented over thirty Japanese
plays that he had more or less aptly fitted to his own needs and capabilities*®. By
adapting Japanese plays, Hyokshindan offered the Korean audience a new range
of motifs that could appear on stage. Scenes of murder and suicide, fights, crime,
robberies and acts of vengeance that were the staple of action in most Japanese
plays, were unknown in the literary output of old Korea. What is more, they con-
stituted ideas foreign and controversial. Especially unique was, as it turned out,

42 Rynarzewska 2013c: 166.

43 Balme 2005: 71.

4 Tt is important to note that the first Hyokshindan performances took place on an almost
entirely empty stage lit with nothing but lamps, and acting consisted of a small number of con-
ventional gestures whose purpose was to convey the content of the play. See: Yang 2001: 52.

45 Yu 1990: 40.

46 For more on this topic — See: Rynarzewska 2013a: 202-208.
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the motif of boldly depicted love that in classic Korean works was a taboo, pre-
sented at most in underground productions, and which in traditional theatrical
performances, was mostly used to convey social critique.

The motif of love was generally tied to the values derived from Buddhist phi-
losophy or Confucian doctrine. It was the only approach acceptable for the readers
brought up in the spirit of puritan Confucian doctrine that removed sensual expe-
rience from everyday life. In the plays performed by Hyokshindan the motif of
love was not only presented openly, but also in the context of an individual, as a
manifestation of the lovers’ individual dilemmas and an expression of their perso-
nal desires. The protagonists of shinpa plays freely expressed their own emotions
and granted themselves the right to choose their partner and make decisions about
their own future.

It would not be an overstatement to say that in Confucian Korea such content
was revolutionary, just as revolutionary was the new approach to creating charac-
ters on stage. Whereas the protagonists in traditional native performances were
devoid of individual personality traits and represented an abstract idea that served
as an artistic vehicle for ethical values, shinpa characters were to a larger degree
shaped by psychological and social factors. The appearance of Korean shinpa cha-
racters on stage, often simplified and exaggerated, still revealed the connection to
traditional theater forms, even as it broke off with the allegorical construction of
characters defined by a single trait, typical to native performances.

Moreover, Hyokshindan broke off the uniform language used in traditional
performances shaped by dialectal forms and dominated by literary, often archaic
vocabulary. Using the repertoire of Japanese ‘new school’ theater plays, Im Song-gu
and his actors managed to differentiate the way their characters spoke, and convey
through speech their different social background, status, even age and gender. In
spite of a certain artificiality in dialogues*” that was an inevitable result of the hasty
adaptation of Japanese works, shinpa characters expressed themselves using lan-
guage close to everyday speech. This made them appear to Koreans as real people
embodying the new epoch and its real problems.

Tachimawari scenes

Taking an example from Japanese kabuki and shimpa theater, Hyokshindan
introduced scenes of stylized tachimawari combat that combines elements of gymna-
stics and rhythmic dance®. Such scenes contradicted the aesthetics of native Korean

47 Kim 2009: 10-11.
8 Bowers 1954: 160. Zeromska translates the term tachimawari as ‘standing in a circle) a fight,
‘a scuffle (Zeromska 2010: 165).
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performances, where the motif of conflict had an entirely different dimension: it was
meant to chiefly express social critique, not the personal grudges of characters.
Furthermore, in traditional Korean theater a scene of conflict was most often
presented in a comedic style as a quarrel, dance performance, or as childish, seemin-
gly innocent play. It was meant to mollify the tragic aspect of the characters’ death -
usually the result of an accident, as opposed to death presented in Japanese theatre
where it was the result of the deliberate actions and vengefulness of the characters.
It would never occur to the Korean actors of mask dance performances to present
a fight scene literally. Instead of swords and clubs, willow and peach branches were
held, and the clash and antagonist’s defeat were represented by an arbitrary, conven-
tionalized gesture, such as striking the opponent with a sleeve or branch®.
Therefore, the tachimawari scenes presented by Hyokshindan had to cause great
surprise — and confusion; evident in an anecdote that relates how bystanders, upon
seeing Hyokshindan’s rehearsal, were convinced that the tachimawari scene was
a real fight. Certain that they were witnessing an assault, they promptly called for
the Japanese police®. Such reaction proves that tachimawari scenes appeared at first
as culturally foreign interpolations, but very soon were recognized as having great
impact on the audience, and became an extremely attractive artistic device. The
distaste of the Korean audience, accustomed to the satirical convention of native
performances, turned into delight and adoration. During the subsequent perfor-
mances, the Koreans were practically cheering actors on, and the theater transfor-
med into the scene of a grand tournament. Tachimawari scenes became a source
of entertainment and a way to improve audience attendance. They were elevated
to the status of the pivotal scenes, and made into a trump card that could fill the
audience all on its own’'. Eager to excite the audience even more, Hyokshindan
actors made some small changes: they gave up the sword, carried by Japanese
characters®, and replaced it, often with fists>>. This and other examples show that
Hyokshindan altered Japanese plays to cater to the tastes of their own audience.

Melodramatic acting style

The last of the innovations that Hyokshindan introduced onto the Korean stage,
one that was possibly the most significant and had the greatest impact, was a melo-
dramatic acting style. Melodrama was completely foreign to the Koreans, not only
on stage, but in everyday life as well. Just how far removed such a style was from

4 Rynarzewska 2013c: 171.
0 Yu 1990: 32.

51 No 2009: 104.

2 Bowers 1954: 160.

53 No 2009: 104.
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what the Koreans were familiar with is attested to by the audiences’ reactions: bur-
sting out laughing in the worst possible moments, frequently distracting the actors,
conversing loudly, moving around the audience and even leaving the room>*. Such
a reaction is hardly surprising. What Koreans expected from theater was above all
entertainment and amusement. Laughter was a way to dispel any negative emo-
tions. The sentimental tone of Japanese shimpa theater was incongruous with the
exuberant character of the Koreans, their natural spontaneity and optimism®>.

When the creators of the traditional performances of old Korea presented dra-
matic scenes, they used elements of satire and homey, rural joviality to minimize
their tragic character. A perfect example of such an approach is the ‘Old Woman’
death scene from the mask dance performances. The tragic import of the epi-
sode was strongly contrasted with the actor’s stage actions, whose uncoordinated,
ridiculous movements caused bursts of spontaneous laughter from the audience.
A similar solution was used by the creators of puppet shows. A nude puppet of
Hong Tong-ji 55 %] and its foolish tirades eclipsed the death of ‘the P’ydngan
Governor’ 3 ¢t 7FA} (Pyongan Kamsa) and the tragic aspect of fragile human
existence. Hong Tong-ji's enormous phallus employed to support the coffin signi-
fied physical and spiritual liberation and evoked joyful laughter. It was precisely
this exuberant laughter that brought about the collective cathartic experience. It
mollified the dramatic message of native performances, relieved social tensions
and lightened the burden of personal issues®.

Hyokshindan adopted the basic principles of Japanese acting style, but due to
the actors’ lack of experience these foundations became extremely exaggerated,
pretentious, schematic and artificial’’. The company initiated the development of
new means of stage expression and began performing in a pathetic style whose
doleful tone was expressed chiefly through stylized wailing, sobbing and hysteri-
cal cries. From the very beginning Im Song-gu paid great attention to maudlin
scenes®® and at all costs tried to make the audience cry. This approach was at first
met with general resentment, as evidenced by skeptic reviews in the Korean press
that published the following after the premiere of Chinjungsol X1 fifirfis
(The Battle in the Snow), an adaptation of a Japanese play Jinchiisetsu: “[The play
presented] in Yonhtingsa theater was likeable and certainly innovative. However,
the stars of the group, Im Song-gu and Ko Su-ch©l, should have cried with more
restraint. Their wailing was unbearable. In a dramatic scene one should cry, and in
a comedic one - laugh. One cannot cry all the time. It is not the right approach™”.

5

4 Maeil Shinbo (1912.3.31; 1913.1.21) [after]: Yu 1990: 51.
55 Yu 1990: 52.

56 Rynarzewska 2013c: 174.

5786 2003: 110-111; Ko 1990: 18; Kim 2009: 12-13.

% Yu 1996: 239.

® Maeil Shinbo (1912.3.27) [in]: HKYCJ 1, 2001: 118.

v
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Despite reviewers’ critical opinions the melodramatic acting style of Hyokshindan
actors quickly spread and was accepted by the audience that was already starting
to go to the theater not for amusement, but in acknowledgement of their plight.
When other shinpa companies realized that sentimental plays matched the preva-
lent social mood and better met the expectations of audiences, they also adopted
the melodramatic style of Hy6kshindan. Soon “drama became a synonym of cry-
ing, and one could not go to the theater without a handkerchief”®.

The melodramatic acting style of Hyokshindan had a tremendous impact on
a multitude of Korean actors and shaped the art for the following generations of
actors, proving the great influence of the first Korean shinpa group and Japanese
shimpa theater. By transplanting the Japanese art of acting to the soil of Korean
culture and transforming it according to his vision, Im S6ng-gu achieved a radi-
cal reevaluation of aesthetic principles in Korean theatrical art. According to some
Korean theater scholars, he also contributed to a shift in the national character of
Koreans®'. The innovative stage experiments of Hydkshindan came to fruition not
only in the artistic field but also outside of it.

Conclusion

Many Koreans followed in the footsteps of Im Song-gu and soon there were
over a dozen Korean groups of ‘new school’ (shinpa). Among them the most influ-
ential companies were Munsusdng &4 75 % (lit. ‘literature and a unique
star’), Yuildan < & ME—[#] (lit. ‘[the] one and only’), Ch'wisong-jwa | AJ =}
B2 JE (lit. ‘constellation’) and Shin'gdk-chwa 21 =2} 51K~ (‘new theater’). The
directors of these companies — Yun Paeng-nam & ®'e F 1Y, Yi Ki-se ©] 7] Al
A Kim So-rang 714~% <&/ME and Kim To-san 71 5%=4F <Bfiill - came
from different social backgrounds and each had a different vision for the direction
in which modern Korean theater should go. Yun Paeng-nam and Yi Ki-se repre-
sented the intellectual circles. They gained artistic experience in Japan, where they
had the possibility to observe, in person, Japanese actors at work®?. Kim So-rang
and Kim To-san took their first steps as actors in Hyokshindan; they were Im

€ (0 2002: 214.

61 This position is supported by Yu Min-ydng (1990: 52), who believes that Japanese theater
contributed to a change in the Korean national character, as it suppressed in Koreans their innate
optimism, creative attitude towards life, and the ability to overcome any obstacles. Japanese shimpa
theater, Yu Min-ydng argues, released the experience of han (understood as a complex emotional
and psychological syndrome that merged negative emotions like regret and bitterness, grudge and
sorrow, indifference and disillusionment) into Korean society (Rynarzewska 2007: 154-182).

62 Yun Paeng-nam took acting classes from Saorikei Ichird (1869-1943), a Japanese shimpa
actor; Yi Ki-se was a student of Shizuma Kojird for over two years, copying the scripts of various
plays and familiarizing himself with Japanese ‘new school’ theater. See: Yang 1996 : 260, 261.
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Song-gu’s followers and adopted his artistic views. While the former artists were
interested in the reformation of ‘new school” theater, the latter were striving to
strengthen its position and popularize it, and for this end they undertook various
endeavors, with varying results.

For example, Kim So-rang developed intermedia (makkan =+t %:fif), which
within a short time became the artistic program’s highlight and almost dominated
the dramatic arts, in the process, dividing the Korean audience into staunch sup-
porters and opponents. In 1919 Kim To-san initiated the development of ‘mixed-
drama (ydnsoeae-gitk 13| = i#§1£1) 3, and earlier cooperated with classic chang-
glik opera artists. However, he soon gave up such stage experiments and focused
on staging remakes of Japanese shimpa theater plays. He and Kim So-rang, also
brought up on Japanese art, had no intent to give it up.

Yun Paeng-nam and Yi Ki-se were also vested in the paradigm of Japanese
shimpa theater, but they undertook a number of important endeavors that served
to improve the quality of Korean shinpa theater. First of all, they put great emphasis
on improving the literary quality of the plays they staged, and the development of
acting and scenographic art. They strived to move away from the schematic copying
of Japanese shimpa theater and break away from the common practice of staging
simplified versions of Japanese ‘new school” plays. They also declared a readiness
to stage Korean plays® and were the first to attempt staging Western plays®. Their
efforts were only half successful, as neither the actors nor audiences were ready for
such radical changes. Japanese shimpa theater dominated the stages in Korea during
the second and third decade of the 20th century, and in its modified form shaped
Korean tastes. Its elements seeped through even to amateur school and student
theater groups (soin-giik) active in the twenties — groups that officially cut them-
selves off from Korean shinpa companies, used the achievements of Western the-
ater; groups that aimed to change the native theater, and - according to a number
of Korean theater scholars - created the foundation of modern Korean theater®®.
‘New school theater could not be removed from the stage, even by the Institute of
Theater Arts (Ktig-yesul Yon'gu-hoe = &l < 13| BI244lii i1 42 €7). For a couple
of years the Institute’s theater company presented the crowning achievements of
western drama, and made every effort to implement the formula of realistic Euro-

6 Kim To-san took the Japanese ‘mixed drama’ (rensageki), presented a year earlier by Set-
onaikai company, as a model for his art. See: Entry: Kim To-san [in]: SSTYS 2006: 32.

64 Maeil Shinbo (1921.11.19) [in]: HKYCJ 1 2001: 579.

65 In 1916 they staged a travesty of Alexander Dumas’ father’s The Corsican Brothers and an
adaptation of Tolstoy’s novel Resurrection, the latter taken from the Japanese group Geijutsuza.
Not only did Yun Paeng-nam and Yi Ki-se use the Japanese script and title for Katyusha, but also
the song that was originally performed by Matsui Sumako, the lead performer and the groupss star.
See: Yu 1996: 288-289.

% Yi 1966: 163; Yu 1996: 536; Yang 1996: 45.
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pean theater in Korea. It, however, did not manage to change the taste of the ave-
rage Korean, who preferred shinpa plays for their specific acting style, melodra-
matic tone, sentimental message and a simplified vision of the world.

After three decades most Koreans forgot the Japanese roots of ‘new school’ the-
ater and accepted it as a genre of native theater art. It should not come as a surprise,
as in the meantime Japanese shimpa theater underwent a grand metamorphosis:
it adopted elements of modern Japanese theater (shingeki) and artistic manifesto
of Korean proponents of Western theater (shin-gitk 21 = $15l). In its restructu-
red form, ‘new school’ theater shaped the modern Korean scene and was close to
gaining an artistic monopoly. Its dominance was an inevitable result of histori-
cal, political, social and cultural factors. In the second decade of the last century
Japanese shimpa theater appeared as an important and the only source of artistic
inspiration. The geopolitical isolation of Korea did not allow for a free exchange of
artistic experiences with the outside world. The restrictive policy of the Japanese
authorities blocked all artistic initiatives, turning Korea - especially in the second
decade of the 20th century - into a cultural desert. The Japanese administration
attempted to eradicate traditional theatrical performances, correctly assuming that
they could strengthen the Korean national identity as symbols of national heritage.
Ambitious shin-gitk drama (‘new drama’), whose creators tried to touch upon the
pressing social issues and raise the political consciousness of their fellow Kore-
ans, shared the fate of traditional theatrical performances. Only shinpa compa-
nies could count on a concession from the Japanese authorities. Their repertoire,
adopted from Japanese shimpa groups, complied with the assimilation policy of
the Japanese administration, implemented under the slogan of “Japan and Korea
are a single body” (nansen ittai, naeson ilche U4 A A PN fif—45)%7. Therefore the
development of ‘new school’ theater was a result of a deliberate Japanese policy,
one that had recognized the social influence of theatrical art and decided to use
it in the process of cultural integration. Political implications played a crucial part
in the development of modern Korean theater®. Traces of Japanese shimpa theater
could still be found in the South Korean theater after the war®.

7 No 2009: 124.

68 S5 Yon-ho proves that an assesment of Korean art developing during the ocuppation is not
possible without taking into consideration political factors, e.g. Japanese censorship and cultural
policy of Japanese administration, which “from the very beginning sought to stymie the creative
imagination and liberty of [Korean] artists”. See: S6 2003: 44.

8 Shinpa theater, under a different name and in a changed formula, exerted a significant
influence on the South Korean theater of the thirties, fourties, and even fifties. It was strongly
condemned in North Korea - an assessment dictated mostly by political and idealistic reasons.
Chief complaints that North Korean critics had for shinpa groups were ‘promotion of reactionary
ideas, ‘expression of lowliest, animal instincts, ‘spreading extreme individualism, ‘propagating
militarismy’ and ‘depicting robbery and murder’. See: Ogarek-Czoj 2007: 37-38.
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English Summary of the Article

Ewa Rynarzewska

SHINPA versus SHINP’A. The Influence of Japanese ‘New School’ Theater
on the Development of Modern Korean Theater

The traditional theater art of old Korea developed chiefly within the plebeian culture.
Despite the lack of proper facilities and its condemnation by Korea’s intellectual elites dur-
ing the Choson dynasty (1392-1910), traditional Korean theater developed rapidly until
the end of the 19th century. Traditional actors addressed their art to the lower class and
exposed the pressing problems of contemporary Korea, but the gravity of the message
was mitigated by a satirical, ribald and sometimes downright iconoclastic style. A shift in
awareness occurred only in the beginning of the 20th century, when Japanese ‘new school’
(shimpa) theater groups started coming to the Korean Peninsula. They presented popu-
lar adaptations of famous Japanese sentimental novels and family sagas addressing the
plays to the Japanese residents. Performances were primarily meant for the Japanese resi-
dents, but the Koreans were allowed to watch them, even though they were discouraged,
at least in the first period, by the foreign theatrical convention and language. The first, and
very staunch supporter of the Japanese ‘new school’ theater was Im S6ng-gu (1887-1921).
Together with his group Hy6kshindan (‘innovation’) established in the beginning of the
second decade of the 20th century, he started presenting the Korean audience simplified
and adapted versions of Japanese shimpa plays, thus developing a new theater genre and
initiating the development of the Korean modern theater. The main aim of this article is to
describe the process of adapting the Japanese theater: to show which elements were bor-
rowed from Japanese theater groups, e.g. the concept of onnagata, the theatrical conven-
tion, literary sources, tachimawari scenes, melodramatic acting style; to present achieve-
ments of Im Song-gu who had to overcome cultural differences between Japan and Korea,
political and social barriers and the aesthetic taste of the Korean audience; and finally to
point out the consequence of Im Sdng-gua artistic activity.

Key-words: Korean shinpa theater, Japanese shimpa theater, Im Song-gu, Hy6kshindan,
onnagata, tachimawari
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The Ideals of Bushido Depicted
in Hagakure (Hidden in the Leaves)
and Chashingura (The Treasury of Loyal Retainers)

Hagakure (‘Hidden in the Leaves’) and Chishingura (“The Treasury of Loyal
Retainers’) are widely known not only in Japan but also around the world. These
two texts from the eighteenth century were translated into English and many other
languages and became a part of world culture. Hagakure and Chiishingura are
regarded as two sources in which the ideals of bushido (‘the way of the warrior’)
are depicted. Both texts, written in the middle of the Edo period, present an ideal
warrior and describe the values of bushido ethics. This article is an attempt to
analyze and compare these two texts and the visions of bushido depicted in them.
Firstly, I will briefly introduce Hagakure and Chiishingura and present the circum-
stances in which they were written. The next part will concern the term bushido
and its emergence and also the situation of warriors in the Tokugawa period. The
second part will be devoted to Yamamoto Tsunetomo’s teachings — the practice of
junshi he was fascinated with, the concepts of kage no hoko and shinobu koi and
also his worship of death realized as the idea of shinigurui. Then, I will present the
ideal of samurai in the second text — Chiishingura with its historical background
concerning the revenge of the loyal vassals from Aké. The next part will concern
Yamamoto Tsunetomo’s evaluation of the 46 retainer’s deed and other opinions on
their revenge. The last part will be an attempt to compare the visions of bushido
depicted in these two texts.

Hagakure (¥£FZ41) - translated as ‘Hidden in the leaves’ is a compilation of
short stories and anecdotes written between 1710 and 1716 by Tashiro Tsura-
moto from the oral transmission of Yamamoto Jin'uemon Tsunetomo (1659-1719)!,

! Yamamoto Tsunetomo, the author of Hagakure, was born in a respected samurai house. His
grandfather and father were loyal and influential vassals of daimyd Nabeshima. Even though all his
life he aspired to be a real warrior, he never had the chance to because of the times he was born in.
He was a personal servant of his lord, Nabeshima Mitsushige and later, his secretary and scribe, but
he never had an opportunity to demonstrate his martial skills on the battlefield. After the death of
his lord, he left active service and moved to a Buddhist monastery where he became a monk and
obtained the name Jochd’ (Chinese reading of the kanji from his name Tsunetomo).
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a vassal of Nabeshima Mitsushige (1632-1700), daimyo of the Saga han. The origi-
nal manuscript of Hagakure was lost and until contemporary times approximately
40 copies of the text remained which - in various versions and with various com-
mentaries were spread among the vassals of the Nabeshima house. Such a large
number of versions caused much confusion regarding the translations — not only
into the western languages but even into contemporary Japanese. The text also
has a few different titles, such as Hagakure kikigaki ‘Overheard stories hidden
in the leaves’ , Hagakureshii ‘Compilation hidden in the leaves’, Hagakure rongo
‘Teachings hidden in the leaves’, Nabeshima rongo “Teachings of the house of Nabe-
shima’). Also the name of the author is not precise because it can be found written
as Yamamoto Tsunetomo or Yamamoto Jocho, which was the name he had taken
after becoming a Buddhist monk. The end of the seventeenth and the beginning
of the eighteenth centuries - the time when Tsunetomo lived - was a time of bril-
liance in the reign of the Tokugawa shoguns, under which Japan developed for
over 250 years as a country free from military conflict. Samurai born in the time
of the Edo period were more bureaucrats than warriors. Tsunetomo and other
samurai from his generation knew battles only from stories, not from their own
experiences, although - paradoxically - it was the flowering time of the schools
of kenjutsu and other martial arts.

The original corpus of the text consists of 11 scrolls called ‘kikigaki’ — ‘over-
heard stories. The book is introduced by a preface entitled ‘Night idle talk’ (Yain
no kandan) which was written by Tsunetomo himself. Two first scroll deals with
short teachings and thoughts of Tsunetomo. The third scroll includes stories about
Nabeshima Naoshige, the founder of Nabeshima domain, the fourth — about Nabe-
shima Katsushige, the first ruler of the domain, the fifth — about Nabeshima Mit-
sushige and Tsunashige, accordingly the second and the third daimyé. The fifth
scroll is almost wholly a chronicle of Nabeshima domain and is often omitted
in contemporary editions because it doesn't have any information interesting for
today’s reader. The sixth scroll includes stories compiled from the whole Nabeshima
domain and the next three scrolls consist of stories of various vassals of the Nabe-
shima house. The tenth scroll includes stories about vassals from other provinces
and the eleventh is an appendix that consists of texts that don’t consort with the
other chapters of the book?.

The history of the 46 retainers® from Ako, which is known in Japanese culture
as Chiishingura (“The Treasury of Loyal Retainers”) was incorporated into the col-

2 Qike 1999: 46-48.

3 In fact, the group of ‘loyal retainers’ was composed of 46 members, not 47 as it could be
found in some sources, because one of the warriors, Terasaka Kichiemon was excluded from the
group and he was not arrested (Bitd 2003: 165). Other sources state that Terasaka ran away from
the place where the action took place in order to carry the message about what had happened to
Ako (Tkegami 1997: 224).
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lective consciousness of the Japanese and exists as an epic tale about loyal retainers
who in the name of faithfulness to their late master decided to take revenge on his
enemy. The history of their action, reinterpreted and re-imagined became the base
for innumerable plays, novels, movies, manga, anime and even ballet performan-
ces and operas. To the present day the theme of the 46 samurai vendetta seems to
be an endless source of inspiration for creators not only in Japan but also abroad.
In Japan, Chiishingura has gained the status of a national legend and the avengers
themselves became heroes called gishi (‘righteous man), ‘righteous warrior’), which
was indicating the approval of their deed. Gishi were glorified by the masses from
the moment of their death.* To date, even though over three centuries have pas-
sed, the kabuki play Kanadehon Chiishingura, based on the story of the 46 samu-
rai, is staged every year on Japanese stages and invariably attracts many viewers.
Chiishingura, the title under which it was incorporated into the Japanese litera-
ture® was written by Takeda Izumo II (1691-1756), Namiki Senrya (1695-1751)
and Miyoshi Shoraku (1696-1772). Izumo created the outline of the plot and was
supervising the entire play. The two other co-authors were responsible for the other
parts of the play. Such a system of multiple authorship was often practiced at that
time®. Chishingura was originally written as a puppet play and soon after that it
was adopted into kabuki. The origins in the puppet theater could lead to the ste-
reotypisation of characters because by such medium as a puppet and its limited
ways of expression, it was very difficult to present subtle differences between the
characters. The adaptation of the play by the kabuki theater enabled it to exceed
those limits, but the modification of the original text was unavoidable. Such modi-
fications concerned for example, omitting some parts and extending the others in
order to exploit the possibilities in kabuki for spectacular stage effects or to make
a particular effect on the viewer. Individual actors could also transform each cha-
racter with their own personal characteristics, something that was not possible in
a puppet play’. Chiishingura, from the moment it was staged the first time as a
puppet play, became an immediate success. When it was adopted by the kabuki
theater it began to be staged in Osaka, Kyoto and then in Edo. As time passed the
story of the 46 ronin from Ako stopped being perceived as a taboo and theaters
did not have any problems with the bakufu’s censorship. The play was gaining
popularity not only in Japan but also abroad. In 1794 it was translated into Chi-
nese and in 1880 - into German and English. The story’s power of influence was

* To the present day they are worshipped in the Kagakuji (the Asano House’s family temple,
at the present time in Hyogo prefecture), where their graves are located.

> The full title: Kanadehon Chiuishingura literally means ‘a copybook of kana’ and could refer
to the number of retainers who participated in the vendetta (with the 47th retainer who in fact
did not take part) or it could suggest that the play was written in kana.

¢ Hattori 2008: 89-94.

7 Takeda, Miyoshi & Namiki 1971: 22-24.
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so strong that Japanese theaters staged it whenever in financial straits because it
was a guaranteed success. There always were viewers wanting to see it.

The aim of this article is to analyze and compare two visions of the ideal war-
rior that emerge from these two 18th century texts and present the differences
between them while presenting the values of bushidé. In both texts the concept of
‘the way of the warrior’ is presented as referring to the medieval type of samurai
ethics that glorified and legitimized the aggressive and violent actions. However,
there are meaningful differences between these two visions and they will be pre-
sented during the comparison.

The emergence of the term bushidé and the situation of warriors
in the Edo period

The term bushido translated as “the way of the warrior” is used in the meaning
of samurai ethics or a kind of unwritten code of behavior existing among Japanese
warriors. Although it is believed that bushido was created along with the process
of the emerging of the samurai class in Japan, in fact until the Edo period it was
not in common use. But it does not mean that there was not any code or way of
life commonly regarded by warriors as righteous and proper. In spite of the fact
that it had not became a systematized ideology, it was always present in collective
samurai’s consciousness and its evidence was not words but performed actions®.
Numerous terms were used to name the samurai ethics, for example shido - ‘the
way of the noble man;, samuraido,- ‘the way of samurai’ bushi no michi - ‘the way
of the warrior’, mononofu no michi - ‘the way of the warrior’, masurao no michi
- ‘the way of the hero, tsuwamono no michi - ‘the way of the soldier’, yumiya
no michi - ‘the way of bow and arrows’, musha no narai - ‘the customs of the
warrior’, yumiya toru mi no narai — ‘the customs of that who hold the bows and
arrows”. Medieval samurai did not contemplate the condition of the warrior and
the function he should have in Japanese society because they simply did not have
time for that. In the times when no one could be sure what will happen the next
day, philosophical considerations were a luxury no one could afford. In such cir-
cumstances the only way to express one’s values and present opinions was with
action. A warrior expressed his own value system by his actions - they were the
proof that he was doing right. When the great peace of the Tokugawa period began,
warriors engaged thus far in fighting and unsure what the future would bring, were
able to put away swords and consider what it meant to be a samurai. An additio-
nal impulse for such considerations was no doubt the fact that their role in the

8 Tkegami 1997: 278.
® Takahashi 1987: 38-40.
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society had changed diametrically. That new role could be fully expressed with
the term bunbu ryodo (3L [M1H), ‘the way of the brush and sword’'°. The ideal
of bunbu ryodo was connected with an entirely new group in samurai society that
emerged in the Tokugawa period - a group of warrior-intellectuals who, in spite
of the fact that they were still carrying a sword by their sides, did not have many
occasions to use it and more often they took up a brush to write!!. The peace that
was brought to Japan for over 250 years with the Tokugawa bakufu initiated a flo-
urishing development of culture and art in every field. The samurai class has also
participated in that development, not only as patrons but also as distinguished
authors who exchanged their swords with brushes. When they had became bure-
aucrats in the administrative machine of Tokugawa bakufu, their status and func-
tion in Japanese society also has changed. Toward such great change warriors had
to redefine their social position and to find themselves a place in that new social
order. For this reason the Edo period abounds in numerous literary and philo-
sophical works considering the warrior’s condition, his role in society and duties
incumbent upon them in that society. Along with the spread of the term bushido,
that term began to be used as the name of the set of ethic rules which everyone
of righteousness should follow.

A significant impact on the consideration of the warrior’s moral code was made
at that time by Zen Buddhism and Neo-Confucianism. Zen was associated with
samurai from the moment it was brought to Japan in the 12th century. From the
warrior’s point of view it was a very attractive philosophy that was ideally ada-
pted to his needs and was answering dilemmas emerging in his mind. In turbu-
lent medieval times and the Warring States period teachings calling for an indif-
ferent approach to the matter of life and death, valuing action higher than words
was comforting to the warrior’s minds. It was also showing them how to follow
their path. Because of the fact that the practice of martial art (especially sword-
smanship) was one of the ways to achieve enlightenment, even in the peaceful Edo
period Zen had many followers and disciples among the samurai class.

10 The idea of bunbu ryodo was created long ago before the Edo period for the expression
describing the ideal form of warrior’s education. This term was used regarding well-educated
samurai — the one who was practicing swordsmanship along with the art of poetry, painting or
other fine arts. Nowadays this term is used to describe comprehensive education in Japan - the
education concerning the mind and the body, the cultivation of the mind along with sports train-
ing, generally martial arts.

1" Although the Edo period warriors did not have any occasion to test their own martial
proficiency on the battlefield, paradoxically that period was a flourishing time for the development
of schools of swordsmanship and other martial arts schools (Agata Koszotko, Historia drogi miecza
(kendd) w Japonii, (The history of the way of the sword (kend6) in Japan), [in:] Agnieszka Kozyra
(ed.) 2013. W kregu wartosci kultury Japonii. W 140. rocznice urodzin Nishidy Kitaro (1870-1945).
Warszawa: Wydawnictwo Uniwersytetu Warszawskiego. Pp: 355-369).
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The other philosophy that had a great influence on the formation of the samu-
rai’s ethical code was Neo-Confucianism '2. In spite of the fact that its role is often
exaggerated in that process, it could not be disclaimed that it was a great factor for-
ming the samurai mentality. Neo-Confucianism was entrenched and legitimizing
existing social order in Japan of that time with the supreme position of the samurai
class. By the affirmation of the virtue of public and collective loyalty and responsi-
bility it was entrenching the feudal structures of bakufu. It was also relocating the
focus from the military aspect of samurai culture to the more intellectual aspect
aimed at education and administration'?. On the basis of those two philosophies
intellectualists from the Edo period were explaining the role of warrior in society
and presenting his privileges and duties. Neo-Confucian philosophers described
a warrior as a ‘noble man” who because of his inner moral virtues had the right to
rule the rest of the society. Zen on the other hand taught how to maintain the mili-
tary spirit in times when warriors did not have chance to stand on the battlefield.
Such considerations on the samurai ethics or the warrior’s code which later began
to be called bushido could be found in two literary works from the Edo period -
Hagakure by Yamamoto Tsunetomo and Kanadehon Chiishingura which was written
by three dramatists - Takeda Izumo, Miyoshi Shoraku and Namiki Senryu. Altho-
ugh the ideas regarding the warrior’s condition in some aspects are different, they
present important reflections on the Edo period concept of bushido.

Yamamoto Tsunetomo’s teaching in Hagakure

For nearly 200 years the contents of Tsunetomo’s Hagakure were known only
among the vassals of the house of Nabeshima, because his views on samurai ethics
were too radical to be presented to a larger audience. The radical philosophy of
Hagakure as well as the unforgiving criticism of the contemporary world of local
politics that Tsunetomo stated made Hagakure a very ‘dangerous’ book. It was not
allowed to be published or widely known by the bakufu authorities. Because of that
the author attached a note to the manuscript: ‘After reading, this 11-chaptered book
should be burned’ Tsuramoto, the editor, felt that Hagakure was too precious and
did not obey his teacher’s order. In Saga han, reading Hagakure was not prohibi-
ted, but on the other hand, it was not recommended'. In such a way the book was
handed down until the end of the Tokugawa period. It was transcribed secretly, by

12 The term ‘Neo-Confucianism’ was used in the meaning of philosophical movements that
proposed the return to the original teachings of Confucius and the rejection of all the other ideas
from Buddhism and Taoism. The representatives of that movement in Japan were the schools of
yomeigaku and shushigaku. (Blocker &Starling 2008: 80-81)

1 Tkegami 1997: 299-301.

1 Tkegami 1997: 279-280.
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supporters and volunteers, within the Saga clan and among people who had some
relation to the Saga. On the other hand, because of that fact, contained within it,
the written history of the Nabeshima house and the Saga han was included, from
an educational point of view it was a very valuable literary work for young war-
riors from the Saga han'. Upon the new era of Meiji, Hagakure was printed and
so made widely available.

The practice of junshi

For Tsunetomo and others like him, looking for bravery and fame on the bat-
tlefield was something unrealistic. What is more, Tsunetomo could not even end
his life by junshi — suicide committed after the death of one’s master and was custo-
marily done as the proof of one’ lifelong loyalty towards the lord. In Tsunetomo’s
situation such an act was impossible because Nabeshima Mitsushige prohibited
that practice in 1661 after it was discovered in the Saga han that 36 vassals of his
uncle were planning to commit junshi after their lord’s death. Short after that the
procedure of junshi was officially prohibited by the bakufu. Acts of junshi appeared
sporadically in the middle ages, but back then they were suicides of samurai who
lost their masters in the battle. At the beginning of the 17th century that custom
had returned and became kind of a fashion among the warriors. What is more -
it was considered normal behavior for samurai whose service was specially appre-
ciated by the master. There are several reasons why junshi was committed. First, but
rather not praiseworthy, was the calculated desire to gain fame after death by the
samurai who wanted to be remembered as a loyal and faithful servant of his lord.
It had also material profit, because very often the heirs and the family left behind
by such samurai were rewarded for his services. More often junshi was the way
to demonstrate the military art of a warrior and sometimes it was the only occa-
sion to show one’s own martial proficiency in the times of peace, although it was
directed upon oneself. Junshi could also be interpreted as the most extreme form
of protest of the samurai, who — inserted into the frames of control of the Toku-
gawa bakufu - were forced to refrain from their traditional forms of demonstrating
their aggression (eg. while solving conflicts or taking revenge). The moral dilemma
of the samurai from that time, considered also on the pages of Hagakure, was the
fact that the samurai - although he was incorporated into the political structure
of the state and did not have any economical base which could maintain his inde-
pendence (as it was in the middle ages), was obliged ethically to oppose the laws
of that organization when they endangered his own sense of honor.

15 Yamamoto 2012: 108-109.
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It had created a very paradoxical situation when - for example - in the case
of conflict (kenka)- adhering to the law and abandoning the violence was expo-
sing a warrior to a shameful term of fukaku (‘lack of attention; ‘negligence’) and
meant the betrayal of one’s own honor. On the other hand - behaving according to
the sense of samurai honor was the same as breaking the ruling laws. The conflict
emerged in situations when the sense of honor collided with the sense of law. The
ethical dilemma samurai were facing in such a situation was unsolvable from the
logical point of view, because the choice of any of that way had fatal consequen-
ces — most often it ended by sentencing on committing seppuku by the authorities
of the bakufu or by one’s own sense of honor and the desire to avoid shame. That
is the reason why Tsunetomo considers junshi as the only solution in such situ-
ation, because according to him the best decision is to choose death and to leave
honorably as a warrior. In his opinion shame is much worse than death. Suicide by
junshi was the act of relieving that frustration which samurai suffered from in the
times of changing social and political circumstances. It was also a manifestation
of their absolute freedom and the right to decide about their own life and death
in situations that could be perceived as hopeless and unmanageable.

Another reason for committing the act of junshi by the samurai in the 17th
century could be a homosexual relationship between the vassal and his master
and the seppuku committed after the lord’s death by his servant was interpreted
as a suicide out of love. According to some researchers, homosexual relationships
were often helping in creating the sense of solidarity in samurai armies'® and in
such cases the act of junshi was the point where love and death met, hidden under
the official ideology of loyalty. Such expression of one’s personal loyalty towards
his senior was blatantly contradictory to the official politics and laws of the Toku-
gawa bakufu. The bakufu, leaning on the Neo-Confucian philosophy whose prin-
ciples were modified for its own politics, showed the clear path that the samurai
of the new era should follow. Samurai - according to the bakufu- were not only
warriors now, but they became bureaucrats incorporated into the administrative
machine of the Tokugawa bakufu. They were compared to sages or ‘noble men’
who had the right to rule Japanese society because of their inner moral virtues.
What is more, they were presented as a moral standard for the rest of the society'’.
(Tkegami 2011, p. 313-314) All aspects connected with the martial spirit that was
creating ‘the way of the warrior’ (bushido) have lost their significance from the
point of view of new philosophy. Expressing the samurai identity in Neo-Confu-
cian categories caused the reevaluation of moral standards in Neo-Confucian spirit.
The teachings of that philosophy and its ideal of ‘noble man’ were contrary to the
traditional samurai identity, for example by prohibiting junshi. The major virtues

16 Leup 1995: 48-51.
17 Tkegami 1997: 310-312.
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stemming from that philosophy and popularized by the bakufu were for example
the organizational loyalty, hierarchical social ethics, the sense of social duty, the
cultivation of self-discipline or inner integrity and benevolence on which the idea
of ‘noble man” was based. The virtue of loyalty and faithfulness was totally redefi-
ned, because from now on the object of one’s loyalty was the impersonal organi-
zation that was the country, not the person of one’s own master. The ideological
obedience towards the superior replaced the emotional bonds between the vassal
and his senior. In the society of the Tokugawa period the militant samurai ethos
had been successively ‘tamed’ and toned down by the restrictions and law regula-
tions of the Tokugawa bakufu. Neo-Confucianism was to a certain extent one of
the tools to control society.

The idea of kage no hoko and shinobu koi

Yamamoto Tsunetomo was also planning to commit junshi when his master pas-
sed away, but Nabeshima Mitsushige strongly disagreed and eventually the author
of Hagakure stayed alive after his master’s death, something he deeply regrets on
the pages of Hagakure. Tsunetomo, criticizing the vision of the samurai populari-
zed by the bakufu: a warrior-bureaucrat, considers the redefinition of the relation
between the master and his vassal. He creates the concept of service as a ‘hidden
love’ (shinobu koi) or ‘service in the shadow’ (kage no hoko), which means the
service without appreciation. Tsunetomo proposed the return to the typical ideals
from the middle ages, alive and emotional bonds connecting a senior and his vassal
and depreciated the infiltrated with Neo-Confucian thought, impersonal relation
characteristic for the Tokugawa period. However, the vision of the relationships he
proposed was not an unconditional copying of the old customs. Tsunetomo rejec-
ted the idea of the vassal relationship as exchange: repaying the debt of gratitude
to the master (goon) with one’s service (hoko)'®. He proposed the total devotion
to the master without expecting appreciation from him. The difference between
the status of samurai from the middle ages and the contemporary status for Tsune-
tomo was the social and economical independence like the middle-aged warriors
who were not so tightly bound to the bakufu. In exchange of their military service
they gained privileges and material profits from the senior. Tsunetomo rejects such
kind of relationship as tainted with low motives and being contrary to the selfless,
emotional attachment to one’s master. He glorifies the totally subordinate position
of samurai from the Tokugawa period, who - according to his vision - should serve
the master with unwavering loyalty and abandon their own egocentric nature. The
other category that should characterize the ideal warrior from the point of view

18 Tkegami 1997: 288.
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of the author of Hagakure was shinobu koi - ‘the hidden love’ Tsunetomo explains
that it is love without revealing one’s feelings and without expecting any recipro-
cation. In order to attain such form of service the ideal samurai, servant of his
senior, should not expect any reward — material or honorary - from his master. He
should not even wish his master to know about his true faithfulness and service.
According to some theories the title Hagakure — ‘Hidden in the leaves’ comes from
that term. Shinobu koi could be also interpreted more literally, in terms of homo-
sexual relationship between a lord and his retainer. As it was stated before, such
relationships often occurred in samurai armies but they also existed in feudal terms
between a feudal master and a servant'®. ‘Hidden love’ or ‘service without appre-
ciation’ which in Hagakure are presented as the ideals of the relationship between
the vassal and his master in an unexpected way emphasize the free will of a per-
son who decides to serve the other person. It could be seen as a paradox, because
how could someone who subordinates himself absolutely to another person be
free? But in fact it is an affirmation of freedom, because the samurai who served
his master, was doing it from his own free will. He used his right to decide about
his life. It is also an affirmation of individualistic and assertive sense of a warrior’s
self-esteem. When the loyalty and service were redefined as ‘hidden love; the atti-
tude of obedience became the inner virtue of honor and dignity.

Shinigurui and the worship of death

In his opinion it could be attained by shinigurui, not very fortunately translated
as the ‘death frenzy, - obsessive thinking about one’s death and mentally prepa-
ring for it, which should create the inner discipline characterizing the true warrior.
Such practice was not something unknown and strange for the samurai because -
considering their role in the society - their life was constantly in danger and they
were aware that they could die in every moment : in fight on the battlefield or by
the hand of an assassin. From that reason in Japanese poetry a warrior was com-
pared to a cherry blossom because the life of a samurai was short and passing as
the beauty of cherry blossom. Warriors found the solace in practicing Zen, which
- because of its specific form and teachings perfectly satisfied their spiritual needs.
According to Zen thought the enlightenment could be attained by the changing of
one’s perspective of perceiving oneself and the surrounding world. In the effect,
the fear of death was diminished and the warrior could attain the ideal state of
mind - without any thought, emotions or doubts, which was the most important
for example during the fight - the most critical moment in warrior’s life. Yamamoto
Tsunetomo also practiced Zen, as many other samurai from Edo period. But the

¥ Leup 1995: 51-55.
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significant difference between them and the warriors from for example Sengoku
period (15th- 16th century) was that Tsunetomo and him alike did not have to
fear for their life because they lived in peaceful times of Tokugawa period when
two samurai swords became more the symbol of their status or to some extent
just a decoration than a weapon. Tsunetomo was aware of that and that is why he
stated that especially in such times warriors should cultivate their martial spirit
and preserve their identity. Shinigurui was a mean to maintain their samuraihood
by constant thought of fight and potential death. Hagakure could be interpreted as
a book written by disappointed samurai who tries as hard as he can to understand
the changing reality of his life by reviving the world which does not exist anymore
but which was - in his opinion - the world of the true warriors. But it is not only
the criticism of the present and the glorifying the past but an attempt to revive the
samurai spirit. Tsunetomo tries to emphasize the moral autonomy of samurai with
confirming the absolute authority of his master. In such situation the total loyalty
towards one’s senior becomes the independent choice of the warrior who decides
to serve the master because of his ‘hidden love, without expecting any reward or
appreciation. Although the ruling laws should be abide - as Tsunetomo states - if
the time comes and the law endangers the samurai honor- one should follow the
‘way of warrior’ and chose death.

The ideal of samurai in Chashingura

The revenge of loyal vassals from Ako

That whole story, widely known in Japan as Ako jiken (“The Ako incident’)*
can be divided into two parts — two stages or from the other point of view - into
the factor which initiated it, the cause, and the after-effects or consequences which
it brought about. It all began in the spring of fourteen year of Genroku era, on
the fourteenth day of the third month (21th April 1701 according to the solar
calendar). On that day the daimy6 of Ako han (present Hyoga prefecture), Asano
Takumi no kami Naganori (1667-1701) without warning attacked Kira Kozuke no
suke Yoshinaka (1641-1703) in shoguns Edo castle. On that particular day, Kira
Yoshinaka served as koke?!' - the senior bakufu master of ceremony was attacked

20 Apart from the term ‘Ako jiken’ (‘the Ako incident’), the name ‘Ako ikken’ (‘the Ako case’)
was used, but it was known in society also as ‘chiishingura’ (‘the treasury of loyal retainers’) and
‘chuishingura no jiken’ (‘the incident concerning the treasury of loyal retainers ’). (Hattori 2008: 8)

21 Koke was a high bakufu official who was responsible for supervising the etiquette and
proper ceremony in relations between bakufu and the imperial court. Houses which had been
appointed koke were treated as daimyo although they had low stipends.
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by Asano with wakizashi*’. Although Kira’s wounds turn out to be superficial and
not life-threatening, that incident brought about tragic consequences for Asano and
his house, because of the place and circumstances it took place. It was a serious
violation of law and etiquette and disruption of order within Edo castle. It could
interrupt the course of official ceremony and negatively influence the image of
shogun Tokugawa Tsunayoshi (1646-1709), dedicated supporter of Confucianism.
Tsunayoshi was deeply shocked by that incident, imposed penalty on Asano Naga-
nori and his whole house. Naganori himself was sentenced to commit seppuku,
his lands and properties were confiscated, his house (lineage) was terminated and
retainers dismissed from the service that meant they became ronin, a masterless
samurai. The sentence was carried immediately and on the same day, in evening,
Asano Naganori committed seppuku. The shogun’s decision was criticized for
being too rash and inconsiderate, because he made it by himself, without consulting
with the roji??, the elders council. The members of the rojii asked Tsunayoshi for
time to investigate the incident, but the shogun was so enraged at Asano for such
behavior that he ordered him to commit seppuku the same day he was arrested.
Beside this hastiness, also the strictness of the punishment was criticized, because
the sentence of seppuku passed to a daimyo was very severe punishment practiced
when really serious crimes were committed®*. (Matsushima 1964, p. 14-19) But
the most serious accusation regarding the sentence, which from the beginning is
a matter of discussion, is the fact that the punishment was one-sided and concer-
ned only Asano. It meant that it was incompatible with the kenka ryoseibai (‘equ-
ally severe punishment for both sides of conflict, despite the cause’) rule. Kenka
ryoseibai was a rule which was created in the Sengoku period to prevent the prac-
tice of administrating the justice on one’s own when it came to conflicts or fights
between two warriors. With the beginning of the Tokugawa period it gained the
status of a law, widely approved and accepted by samurai society. It is believed that
it was a way to subordinate retainers and restrain their autonomy by powerful lords
and a process of establishing their rule as public authorities in their provinces®.
The foundation for the kenka rydseibai rule was the fact that with the application
of that rule, there was no space for evaluating what was right and what was not.

22 Wakizashi is kind of short sword. It was carried with the longer sword dait6 and was
a subsidiary weapon used in some conditions for fighting in short distance. In the shogun’s castle
in Edo carrying the daitd was prohibited so the wakizashi was the only weapon warriors could
carry there.

2 Roju - ‘the elders council’ was an administrative organ of bakufu and has numerous respon-
sibilities. It was controlling daimyd, supervising all lower administrative organs and as a supreme
court it was arbitrating cases concerning daimy6 and temples. Decisions of rojii were announced
as collective and depended on the shogun’s approval. (Tubielewicz 1984: 272)

24 Matsushimal964: 14-19.

25 Tkegami 1997: 138-141.
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It was not important to consider the motives of the sides, the possible cause of
the conflict or to decide where (on which side) to locate the blame. Regardless of
the fact of who was responsible for the kenka and what the reason was, both sides
of the conflict were punished. Because it was only Asano who was punished for
that which happened, and Kira was not only declared innocent but also treated
with care, as a simple victim by the shogun. The bakufu offered him words of
sympathy, declaring that he would not be charged and tend to heal his wounds?.
For Asano’s retainers and many other samurai the verdict was perceived as unfair
and one-sided. The other question is if the incident could be qualified as kenka
or not and consequently - if the rule of kenka ryoseibai should be applied. There
are various opinions but the most common states that the conflict between Asano
and Kira should not be regarded as kenka. The proof confirming that could be the
statement of Kajikawa Yoriteru”, the eyewitness, who testified that the assaulted
Kira was not defending — he did not even touch his sword when Asano attacked
him?%. Although that fact could justify the bakufu’s interpretation of the incident
and such judgment, it doesn’t present Kira and his attitude very well. While it may
be true that it does not amount to a fight if one side flees, the basic assumption is
that no proper warrior would ever flee. Such behavior could be seen as the lack of
martial proficiency or simple cowardice. Kira disobeyed the warrior code and its
ethics where the fundamental rule was to defend oneself when attacked. From that
aspect his behavior was unworthy of a warrior and he also deserved punishment.
But Tokugawa Tsunayoshi, willing to show the society how deeply he valued the
law and order, declared Kira innocent and punished only Asano.

It's no wonder that resolving the matter in such way by the bakufu was not
approved by Asano’s retainers. The shogun’s decision was criticized and hard to
acknowledge in Ako han. Public opinion was divided regarding that sentence and
some officials even considered it unfair and too severe. Among the various ambi-
guities concerning that incident the most unclear seems to be the fundamental
issue — the cause of the young daimyo attack on an elder koke, which initiated the
chain reaction of events. After the incident the authorities probably tried to find
out what provoked Asano to such reaction, but no word of explanation that could
be the reason of his attack exists in documents that remain from that time.

We know that Asano had been harboring anger against Kira, and we are left to
conjecture that his action was probably not the result of a sudden impulse. Even
the letter written to his retainers before death does not explain his motives. It is
not clear if the samurai from Ako knew the reason that lead their master to such

26 Bitd 2003: 153-154.

%7 Kajikawa Yoriteru (known also as Kajikawa Yosobei), an eyewitness, was serving as a super-
visory official in the woman’s quarters of Edo castle.

28 Bitd 2003: 153-154.
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dramatic action but they were meaningless for them or they did not know them
at all. The words Asano shouted to Kira while attacking him, quoted by Kajikawa,
could prove that the daimy6 from Aké indeed bore some grudge toward Kira.
Asano admitted that his action was revenge for something Kira did to him ‘these
past days. What could it be? While precise explanation could not be found in histo-
rical sources, numerous hypotheses began to fill this gap and give an answer. The
standard explanation has become that Asano failed to give an appropriate bribe
to Kira in return for his guidance in matters of etiquette, so Kira became offended
and began to treat him disrespectfully. The other theory doesn’t mention the bribe
but explains that Kira, from the very beginning treated Asano disrespectfully and
with disdain as an unmannered country samurai. Asano could not bear such an
offence any longer and attacked him. But the theory that seems to be most accu-
rate and possible is very trivial and simple. The young (he was 34 when he died)
and inexperienced daimy6 from Ako was known for his impatience and for how
easily he could get angry. It may well be that boastful Kira Yoshinaka, who prided
himself on his experience and knowledge of court etiquette, had become haughty
and acted in such a way that Asano felt offended®. He could not halt his anger
and wanted to take revenge on Kira, which he almost accomplished.

Whatever the real motives of Asano, it all ended fatally for him, his retainers
and the entire Asano house. Such severe punishment was considered a great inju-
stice, and soon after the day Asano committed seppuku, his retainers began to seek
out a way to restore the good name of their master.

The shogun’s decision was considered highly unfair in Aké. The retainers rema-
ining in Edo castle were complaining that staying beneath the same sky with their
masters’ enemy was unbearable. At the beginning, two factions emerged among
the former Asano vassals. The first, conservative group under the leadership of
Oishi Kuranosuke Yoshitaka®, the head of Aké han rgjir. That group was aiming
at the restoration of the house (6ie’!) of Asano. It could be possible if his younger
brother, Asano Nagahiro (Asano Daigaku) was allowed to inherit the title after his
late brother®’. On the other hand, the radical group represented for example by
Horibe Yasubei was standing for military action. At first, they were planning to
refuse to surrender the Ako castle to the bakufu and follow their master in death
by committing junshi at Kagakuji, the Asano family temple in Ako. Oishi oppo-

2 Matsushima 1964: 10-13.

3 Or Oishi Kuranosuke Yoshio as his name could be also read.

31 Oie (literary ‘the great house) ‘the noble house’) was not only an honorific term used while
speaking about the house of the senior but it also meant the organization of the daimyd’s house
with his retainers. (Ikegami 1997: 226)

32 Asano Daigaku, who in the bakufu’s opinion was considered complicit in the crime of his
older brother, was sentenced to domiciliary confinement (heimon) the same day Naganori comit-
ted seppuku. He was released after 7 months (Bit6 2003: 156-157)
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sed such a solution and sent a petition to the bakufu inspectors who had been
appointed as the receivers of Ako castle. He expressed dissatisfaction with the
bakufu judgment and asked to ‘take some sort of measures that the retainers will
find satisfactory’®. It is not clear what sort of measures it could be - the restora-
tion of the Asano house or some sort of punishment for Kira. Unfortunately, the
petition was turned down.

The difference of opinion between the conservative and the radical group exi-
sted over the matter of how best to defend their honor. Whereas the radical group
was anxious for a quick strike against Kira, the conservative group pointed put
that it would preserve their honor if the house of Asano were to be restored. The
bakufu did not allow Asano Daigaku to inherit the title after his older brother so
it became clear for all the retainers that the only remaining way to vindicate their
honor was to carry out their lord’s wishes and kill Kira. For the conservative fac-
tion the highest value was the continuity of the Asano house and the honor of éie.
They were presenting the ‘organizational’ kind of loyalty towards the éie as an that
which was the part of the state. From that point of view the honor of an indivi-
dual could not exist separated from the honor of the organization they were incor-
porated into — the house and the state. On the other hand the radical faction was
following the individual sense of loyalty separated from any kind of organizatio-
nal structures and the category of honor in a more private meaning. As Ikegami
states, these two different attitudes describe two distinct ideals of samurai-hood
- the ideal of the medieval samurai who was characterized by the emotional con-
cept of loyalty and aggressive, militant heroism and modern warrior of Tokugawa
period functioning as a part of the state organization who tied his individual sense
of honor in with the organizational honor*.

This militant heroism could be seen clearly in the text of Chiishingura, in act
four when the former retainers of Enya Hangan (Asano Naganori) are talking after
their master’s death about avenging him by killing Ki no Moronao (Kira Yoshi-
naka). One of the ronin, Yuranosuke, states:

“Blood of our late master spilled out on the point of this sword. This tanto
(short sword) preserves his free spirit. With this sword we will cut off Moronao’s
head and accomplish our purpose”®.

Although such action was against the law, the retainers were willing to violate
it in order to avenge their master’s honor.

3 Bito 2003: 158.
3 Tkegami 1997: 226-231.

¥ I, BROEMLEHR L, WEEOMER SN LIRSy, IS THRE
Mo BMNEUITAREL &5, (Takeda, Miyoshi, Namiki 1937: 49)
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Oishi was against the plans of the radicals who at the beginning were planning
to oppose the bakufu inspectors and commit junshi because it could cause further
negative consequences for the Asano house and for Asano Daigaku himself who
in Qishi’s opinion was the last hope for the Asano house (junshi was prohibited by
that time)*®. By petitions he was trying to save the honor of the Asano house but
all of them were turned down by bakufu officials and Daigaku was not allowed
to inherit the title after his brother. Facing such a turn of events the conservative
faction agreed for the solution proposed by the radicals and the preparations for
their revenge began.

The preparation took almost two years and at last during the night of Decem-
ber 14th 1702, the group of 46 former retainers of Asano Naganori attacked the
mansion of Kira Yoshinaka in Edo. They killed him, took his head and offered it
before the grave of their lord in Sengakuji temple. They had written a manifesto
in which they explained that their deed were supposed to be an act of honorable
revenge (katakiuchi) of their master, Asano Naganori and an expression of their
loyalty towards him. But the revenge carried out by them could not be described as
a classical katakiuchi and until the present date there are discussions among resear-
chers if the assassination of Kira from 14.12.1702 should be considered katakiuchi
and justified as a fulfillment of samurai duties. Where are these differences located?
First of all, katakiuchi, which was a deep-rooted tradition among the samurai class,
was customarily practiced by the close relatives of the victim, for example a son or
brother, and was executed after previous registration in an adequate institution®’.
In the case of the 46 retainers such conditions were not met. First of all, the ronin
were not related to Asano Naganori. If someone could have the right to avenge
Naganori it would be his brother, Asano Daigaku, not his retainers. Secondly, the
attack of such a numerous and well organized group of avengers who for almost
two years planned the whole action was something unprecedented in the history
of practicing the katakiuchi. Because of that some of the bakufu officials who were
investigating the incident accused the ronin of breaking one of the articles from

3 Bit6 2003: 156-157.

37 There was an institution of ‘registered revenge’ in the Tokugawa state. It was a right that
allowed for executing an act of revenge for the murder of one’s close relative in a situation when
the perpetrator avoided punishment (eg. by escaping from the crime scene). The avengers were
most often the closest male relatives — sons, brothers, nephews, but the majority of such institution-
ally registered revenge was carried out by sons of killed parents (especially fathers). In order to act
on the revenge, the avenger applied for permission to his daimyd and then the daimy6 applied to
the shogunate. After the approval, authorities enrolled the avenger’s and his helper’s names in the
official ‘list of avengers” and they in essence received a kind of ‘license to kill’ - a right to kill the
murderer wherever he was because it was respected in the whole country, The right to revenge was
a way to defend the honor of one’s own family in the Tokugawa state and one of the few occasions
to manifest a military power by samurai during those times. (Ikegami 1997: 242-247)
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the code Buke shohatto®® concerning the prohibition of forming a conspiracy. But
the opinions among the investigators were divided and eventually that accusation
was withdrawn because some of the officials were sympathizing with the avengers
and were favorable towards them®. In the end, on February 4th 1703 they were
sentenced to death by seppuku, it was executed on March 20th.

The events named later as the Ako jiken’ came as a great shock to the entire
samurai society of that time. It became clear that values of medieval bushido ethics
such as individual sense of honor or loyalty towards the master rather than towards
the state were still alive in the society of warriors. The 46 retainers were perceived
as the embodiment of those values and soon became glorified for their deeds.

Yamamoto Tsunetomo’s evaluation of the 46 retainers actions

Various opinions concerning the revenge of the 46 retainers appeared during
the investigation and after their execution the discussion became even more heated.
Society divided into two groups - those who condemned them and the others who
praised their deeds. The group of critics consisted mainly of the bakufu officials
and Confucian scholars, especially Ogyu Sorai (1666 - 1728)%. It is said that his
opinion strongly influenced the shogun’s decision concerning the case of the 46
ronin. The most serious charge was that the avengers broke the law by attacking
Kira's mansion and disrupted the order. The retainers avenging their master were
not following the law - their deed was against the law. According to the critics
opinion, they were not following the principles of loyalty towards the master from
the warrior’s code either but egoistically wanted to defend their own honor. They
were not considering the honor of the whole oie that they were part of and which
eventually had been damaged even worse by their action*'. As a result, in the cri-

38 Buke shohatto (“Laws of Military Households”) was a code written for warriors and promul-
gated in 1615. Originally it consisted of 13 articles. In 1635 it was reissued and 8 articles were added.
The code was regulating many aspects of a warrior’s social and private life — from aspects concerning
marriage and education to the prohibition of forming a conspiracy. (Tubielewicz, 1984: 261-263)

3 As Eiko Ikegami notices, the statement that the actions of every retainer among the group
being caused by the sense of loyalty and personal attachment to Asano Naganori is highly doubt-
ful. Certainly some of them sought to defend his good name but the majority wanted to restore
their own honor. (Tkegami 1997: 227-228)

40 QOgyu Sorai (1666-1728) - Japaneese Neoconfucian philosopher and scholar. He was pro-
posing an idea of ‘purging ‘ the Confucian thought (from eg. Taoism or Bhuddism influences) and
returning to the original teachings of Confucius.

1 Two weeks after the funeral of the 46 retainers from Ako a kyogen play entitled Akebono
Soga no Youchi (“Night attack at dawn by the Soga”), which plot was was refering indirectly to the
story of 46 avengers, was staged at the Nakamura Theater (Nakamura za) in Edo. The text of that
play did not survived to the present times but it is known that after only three performances it
was closed by the authorities. It was caused by the bakufu’s censorship which prohibited staging
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tics point of view they were simple assassins and villains and they should be tre-
ated as such. But such harsh opinions regarding the act of the 46 ronin were in the
minority and the general public approved their act of revenge to such extent that
soon after their seppuku and funeral they started to be called Aké gishi — ‘righ-
teous, noble warriors from Ako. Their bravery and loyalty were praised and they
themselves were glorified as national heroes. Their deed, noble and proper from
the point of view of the medieval samurai ethics, where direct loyalty towards
one’s own master was the highest value, soon conquered the hearts of the Japanese
people at that time. Thus the history of that vendetta started to become fabled.

However, Yamamoto Tsunetomo’s opinion of the deed of the 46 retainers wasn't
so enthusiastic. Although he praised them for their act of revenge and for fulfilling
the will of their late master, at the same time he criticized the avengers for their
delayed response*’. He was pointing out in Hagakure that instead of immediate
revenge they were planning and waiting almost two years with their action. Tsu-
netomo wondered what would have happened if Kira had died of illness within
the period the Ako ronin were planning their revenge and stated that it would
have been “extremely regrettable”®. He considered the best way to avenge their
master was to take revenge immediately after Asanos death, without hesitation
and planning, even if it would have been unsuccessful. Tsunetomo perceived the
AKkO ronin preparation time of almost two years to be a dangerous waste of time
that could bring them to shame if Kira would have died in the meantime. Their
sense of honor would have been damaged irrevocably and they would have to live
in shame to the end of their days.

Chashingura and Hagakure - the aggressive bushido of old warriors
in the time of the great peace of the Tokugawa period

The Tokugawa period was a time of stability and peace in Japanese history.
The state, under the rule of one dynasty of shoguns, was developing economically
and culturally, the arts were flourishing. It was a completely different time from
the war turmoil of the previous periods. Because of the changing circumstances,

plays that concerned the matter of contemporary political and referring to current events. How-
ever the dramatists managed to circumvent that rule by changing time, place of the event and the
participant’s names (respectively K6 no Moronao as Kira Yoshinaka and Enya Hangan who is
refered to Asano Naganori). The next play based on the story of the 46 retainers from Ako was
Goban taiheiki (A chronicle of great peace played on a board for go”) written in 1706 by Chika-
matsu Monzaemon (1653-1725. Goban taiheiki became the core on which in 1748 the play Kanade-
hon Chiuishingura was created. The plot and the cause of the conflict had also been meaningfully
changed. (Takeda, Miyoshi & Namiki 1971: 4-7)

42 QOike 1999: 136-140.

4 Yamamoto 2000: 35-36.
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society also began to change. The townspeople class, which was at the bottom of
the social hierarchy, was gaining economical power. The warrior class also began
to change. Samurai, from warriors dedicated only to warfare, were transforming
into the bureaucrats, officials incorporated into the system of the Tokugawa state.
They were like little parts creating that great administrative machine. Because of
the fact they were born and raised in peaceful times without wars, they could not
experience any real battle and their contact with swordsmanship was probably limi-
ted to practicing kenjutsu in swordsmanship schools. Possibly some of them were
longing for the old times when violent action and military aggression were valued
attributes among samurai and personal attachment or direct loyalty were the most
important virtues of bushido ethics. Such mental atmosphere surrounded the 46 reta-
iners who carried out an unprecedented act of revenge on the man who, according
to them, caused the death of their master. Following the way of the old warriors
they consciously decided to break the law because the loyalty towards their master
was more important that the loyalty towards the organization and existing law. As
it turned out, the majority of society had a similar opinion. Yamamoto Tsunetomo,
for whom the loyalty towards his master also was the highest virtue, approved the
deed of the 46 retainers but he criticized the way their action was executed. Tsune-
tomo also stood for the militant samurai ethics that were in fact anachronistic and
old-fashioned for modern warriors from the Tokugawa period.

Chiishingura and Hagakure — texts written in the second half of the 18th cen-
tury, present the vision of the warrior completely differently from that populari-
zed by the ideology from that time: a vision of warrior, bureaucrat, sage who —
even if he did not exchange his sword for the brush — was holding that brush in
the other hand, as a symbol of the idea of bunbu ryodo. In the ideals depicted by
these two texts the warrior- bureaucrat is replaced by the aggressive, proud war-
rior, eager to fight for his honor or the honor of his lord and not respecting the
laws that might restrain his right to such a fight. In Chiishingura’s avengers, and in
the ideal depicted in Hagakure, a reference to the old, medieval version of bushido
could be clearly seen. This may be the source of the popularity of the loyal reta-
iners’” story that has enchanted the minds and hearts of the Japanese, and in fact
to a wider non-Japanese audience. This also may be the source of the power of
Hagakure. These two texts were the breath of fresh air within the fossilized walls
of the great Tokugawa state.

However, besides clear similarities between the visions of the ideal warrior
presented in these two texts, the ideals of bushido depicted in them differ to some
extent. Hagakure focuses on the emotional bond between the senior and the vas-
sal realized as the concept of ‘hidden love’ (shinobu koi) and ‘service in the sha-
dow’ (kage no hoko). Tsunetomo refers here to the medieval type of bushido where
the relationship between the senior and the vassal was more emotional, but he
modifies and idealizes it. As opposed to the Sengoku period, the ideal warrior,
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created by him, serves his master out of sheer love. It is not some kind of prag-
matic calculation but real feeling — ‘hidden love” that underlies the idea of loyalty
and faithfulness towards one’s master. Another difference that could be perceived
while comparing the vision of bushido depicted in Hagakure and Chiishingura is
that the idea of ‘the way of the warrior’ presented by Tsunetomo is the way that
leads straight to death. It could be seen in the very first and the most famous lines
of the Hagakure text that states, “The way of the warrior is found in death™* and
is the essence of the concept of shinigurui. Here Tsunetomo offers his own per-
sonal version of bushido - idealized, far from reality and hard to accept even for
18th century warriors. The vision of samurai ethics that emerges from Hagakure
is based on his personal experiences and should be interpreted through the prism
of his fascination of junshi or the aggression aimed at himself.

Chiishingura on the other hand also presents the aggressive version of bushido
but not understood in the meaning of self-destruction but rather aimed at defen-
ding one’s honor. The warrior’s personal honor is the most important value in
the ethics presented here. The right to defend or restore one’s own honor and
the right to avenge one’s master became the highest moral laws binding samurai.
Even though it could be against the ruling laws created by the bakufu, the moral
laws arising from the ‘way of the warrior’ were primary from that point of view.
The vision of bushidé presented in Chiishingura was far more realistic and surely
secretly admired by warriors from the Edo period constraint by Neo-Confucian
ideology and the laws of the bakufu. It was based on historical facts and the deeds
of the 46 retainers that actually happened. Therein probably rests the secret of its
popularity - the awareness that in peaceful times the warriors were still able to
behave as warriors, regardless of the consequences.
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English Summary of the Article

Agata Koszotko

The Ideals of Bushido Depicted in Hagakure (Hidden in the Leaves)
and Chiushingura (The Treasury of Loyal Retainers)

This article is an attempt to present and compare the ideals of samurai ethics known
as the way of the warrior (bushido) depicted in two texts from the eighteenth century -
Hagakure (Hidden in the leaves) by Yamamoto Tsunetomo and Chiishingura (The Treasury
of Loyal Retainers) written by Takeda Izumo II, Namiki Senryd and Miyoshi Shoraku.
Both texts are widely known, not only in Japan but also around the world, and they are
regarded as a source of information about the culture and philosophy of the warrior class
from the second half of the Edo period. They also present two specific views of an ideal
warrior and his values. “The ways of the warrior” depicted in these two texts are similar to
some extent but there are also significant differences between them. Tsunetomo focuses in
Hagakure on the emotional bond between the senior and the vassal and makes it the base
and the essence of samuraihood. He introduces two concepts which in his opinion should
be adopted by the ideal warrior - the concept of kage no hoko (‘service in the shadow’)
and shinobu koi (‘hidden love’). Chiishingura on the other hand proposes bushido which
emphasizes the individual sense of honor of every warrior and his inviolable right to defend
that honor even when it is against the law.

Key-words: bushido, Edo period, samurai ethics, Neo-Confucianism, Hagakure,
Chiishingura.
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On Jars and All-time Masters.
Chanoyu as Revealed by Yamanoue Soji

Amongst the multiple treatises and documents that a chanoyu history researcher
has at his disposal, the Yamanoue Soji ki (Record of Yamanoue Soji, later the Record)
holds a special place. First of all, written over the period from 1586 to 1590, it is
a document written within the timeframe of the life of Sen no Rikya (1522-1591)
— the very person to whom the accomplished form of wabicha - tea in the style of
the “beauty of noble poverty”, is attributed. Just this quality alone makes it price-
less for the study of Rikyt's tea. The Record was written by Rikyi’s close disciple
who, whether himself or by the hands of those he trusted, rewrote it a number of
times. For the past few decades the Record has been gaining interest among cha-
noyu researchers in Japan and the publications that introduce the results of its study
have become more and more detailed'. What it is providing may not be deeper, but
is definitely, with all its limitations, a direct insight into tea in Riky@’s times, which
image for some time was dominated by later interpretations. It is the first tea docu-
ment written with at least an attempt to record the history of chanoyu, even if the
historical part does not spread over a number of sheets. Being mostly focused on
lists of noteworthy utensils, it is also the first tea treatise that in a detailed manner
describes the tearooms of Takeno J60 (1502-1555) and Rikyt, including drawings
to illustrate the descriptions, giving the reader a feeling of intimacy with the archi-
tectural spaces created by the tea men of old. The Record relates the teachings of
Murata Shuko (1423-1502), Takeno J60 and Rikyi. For as busy of a man of tea
that Rikya was, he left us very little written evidence of his ideas. However, thanks
to one of his most endeared disciples, we today posses sources based on first-hand
information concerning the style and essence of Rikyu’s tea.

! The first collective study of the Record discussing So6ji’s writings from many perspectives
was a 1997 publication that followed a symposium on Yamanoue Soji ki that took place in Goto
Museum in Kyoto on November 21-22, 1995. It was the third and last volume of the series intro-
ducing the Record. (Chanoyu Konwakai 1993-1997)
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In the article I will introduce the author, Yamanoue S6ji (1544-1590), whose
name seems to never be mentioned enough in chanoyu training, since it is thanks
to Soji, that today we can acquaint ourselves with the details of the world of wabi
tea in the late period of its formulation. I will succinctly describe the contents of
the Yamanoue Soji ki and make a closer analysis of two out of many aspects of the
world of tea mentioned: the status of a tea jar among the widely described must-
know tea utensils, and Soji’s categories of tea men. It is my belief, that delving into
the Record can provide a fresh insight into the nature of tea in Rikyd’s times, and
can turn out to be of invaluable help for today’s tea practitioners in finding their
approach to the essence of tea.

Yamanoue S6ji - a man of tea

A while ago I asked one of my tea students if he knew who Yamanoue S6ji
was. He answered: “Of course. He wrote the Yamanoue Soji ki!” Well, it does help
when somebody writes a treatise that includes one’s name in the title. But to be
honest the figure of Rikyi's most close disciple is not usually familiar to today’s
tea practitioners. And his story was not an ordinary one.

Yamanoue So0ji, from the Sengoku era to Azuchi Momoyama, merchant
and distinguished man of tea, was born in Tenbun 13 (1544) in Sakai. He was
a man from Yamanoue, south of the Senshi region in Sakai, which even today
is located in the central area of the city. The name of the place became his fam-
ily name. He was also known by his trade name, Satsumaya, and used the name
Hyoan (the ideograms meaning “gourd hut’, which is how he was often signing
his Record).

His father was most probably Yamanoue Soheki, who we know was quite prom-
inent in the world of chanoyu. Tsuda Sogyu (died 1591) wrote in his diary (Tsuda
Sogyi Chanoyu Nikki) about Yamanoue Soheki’s chakai in the second year of the
Eiroku era (1559), 12th day of the 8th month. Soheki used Kido's scroll in the toko-
noma. We learn from the Yamanoue Soji ki, that this scroll later belonged to S6ji.
In the Record we also see a chaire — small ceramic container for powdered tea,
Soheki Katatsuki (a famous utensil, meibutsu, from Jo0’s times), enlisted as a uten-
sil in the possession of Yamanoue Soji — most likely an inheritance from his father.
Since the chaire was described as a utensil praised by Jo0, it is likely Soheki was
Joo's student (monka) like Imai Sokyd, Tsuda Sogya and many merchants from
Sakai, and at the same time sukisha — men that possessed an unusual inkling for
chanoyu accompanied with a passion for tea utensils. Therefore So6ji was a sukisha
after his father. The term sukisha at that time in the world of tea meant chazuki
“one that likes tea”. In the Record Soji clarified and organized the requirements for
becoming a sukisha.
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S6ji became Rikyu’s disciple in 1565 and studied with Rikya for over twenty
years. Therefore Rikyu started instructing So6ji at the age of 44, at that time Rikya
was still preserving the teachings of his teacher - J66, but at the same time had
already started to create new trends.

The first chaji - formal tea gathering, hosted by Yamanoue S6ji, who was then
only 24, which we can read about in the Tsuda Sogyn Chanoyu Nikki?, took place
on the 25th day of the first month of Eiroku 11 (1568). It was a tea gathering in
a very wabi atmosphere. The guests present were Sen Soeki (Rikyi), Tennojiya
Déshitsu and Tsuda Sogya (?-1591). Soji was using a hearth with an umbrella
kettle and teoke mizusashi — a fresh-water container made from a bucket, which,
outside wabi tea, was definitely seen as an unconventional demonstration for one
so young, holding his first gathering for older, experienced tea men and his teacher,
using tea utensils they would use.

Rikyi’s tea instruction had to be intertwined with Zen practice, and so Soji,
most likely following his tea teacher, started joining zazen sessions at Nanshaji
temple in Sakai from 1575, where his Zen teacher was the successor of Dairin Soto
(1480-1568), the second generation abbot of the temple, Shorei Sokin (1505-1583).
The members of his practice group were fourteen Zen monks including Shunoku
Soen (1529-1611) and Sengaku So6to (1545-1595), whose literary work allows us
to trace those events today®. Apart from the monks, the group consisted of seven
laymen including Rikya, Tsuda Sogyt and S6ji, who seemed to be given high praise
for the depth of insight in his lay Zen study*.

Soji, just like Rikyi, became a tea adviser to Oda Nobunaga. Together with
Rikyt he was assisting Oda Nobunaga during the Ranjatai cutting ceremony.

Just as his teacher, Rikyt, he became Hideyoshi’s 0sado — person in charge of
chanoyu related events and ceremonies. In 1584, however, he angered Hideyoshi
with his capricious comments, and was banished.

S6ji did not leave Hideyoshi’s circles just yet. He started to serve Maeda Toshiie
(1538-1599), who, although against Hideyoshi after Nobunaga’s assassination at
Honno-ji, and the subsequent attack by Hideyoshi on Akechi Mitsuhide, after being
defeated started to work for Hideyoshi and became one of his leading generals.
At this time So6ji was pardoned by Hideyoshi and returned to his sadé office. The
last time we know he was performing osadé duties (organizing a tea gathering in
Nara for Toyotomi Hidenaga) was in the tenth month of 1586.

In 1586 he again angered Hideyoshi and retreated to Koyasan, a spiritual cen-
ter for the Shingon school of Buddhism in Wakayama prefecture, where he started
writing his secret transmission, the Yamanoue Soji ki. So6ji started to distribute

2 The chanoyu diary of Tsuda Sogyu. (Sen Soshitsu (ed.) 1977, vol 7: 139)
3 Konnichian (ed.) 2014: 69.
* Ibidem: 70.
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copies of the text among his worthy tea students from 1588. He spent one year at
Mount Koya, teaching chanoyu to monks from Anny6in and Jojiin. In 1588 he
traveled to Odawara, where he became tea teacher to the H6j6 clan.

This was the beginning of the tragic end. It was 1590, during the Siege of
Odawara - Hideyoshi’s campaign to eliminate the H6j6 as a threat to his rise to
power. Hideyoshi’s army camp was seen as having “the most unconventional siege
lines in samurai history” — concubines, prostitutes, musicians, acrobats, fire-eat-
ers and jugglers entertained the samurai. Tradition states that it was there, after
Rikyi’s intervention, that S6ji was granted another chance to talk to Hideyoshi. In
fact Hideyoshi was ready to hire him back, but Soji - faithful to his new masters
in the H6j6 clan, again evoked Hideyoshi’s wrath.

It is widely known that Soji died a horrible death, before execution first his
ears and nose were cut off at Hideyoshi’s command, all this at only 47 years of age.
However there is no proof of this event in the documents of the time. We learn
about So6ji’s final moments in a record from 1640 included in Choandoki written
by Kubo Gondayu (1571-1640), a priest from Kasuga Taisha in Nara and a man
of tea. In Choandoki we are introduced to So6ji as providing a rather extraverted
and unpleasant first impression: “In Sakai, as a person skillful in chanoyu and
well versed, he was someone who could not be ignored; but he had a bad man-
ner and was evil-tongued, and thus was disliked by others” During the Siege of
Odawara it was most likely his overly sincere and uncompromising words that
hurt Hideyoshi’s ears and got him killed® on the 11th day of the fourth month of
Tensho 18 (1590). In Hakoneyumoto (now Kanagawa Pref.) in Sounji (a Rinzai
school temple belonging to the Daitokuji line) where Hideyoshi was staying dur-
ing his campaign against the Hojo, there is a gravestone, only erected in the 19507,
that marks the most likely place of Soji’s tragic death. So6ji left a son, Doshichi, who
was in possession of a copy of the Yamanoue Soji ki and continued his father’s line
of work serving as chanoyu professional to Tokugawa Ieyasu. Although, as Kubo
Gondayu relates, the short temper of the father must have transmitted to the son,
and he was sent away from Ieyasu’s court after showing his discontent with a char-
coal form done by Ieyasu in a brazier and fixing it with impunity before he was
even asked to do so.’

Yamanoue Soji’s life became the inspiration for Saité Fumiko to write her novel
Soan ni hikari sasu: Yamanoue Soji ibun (Shining light into the thatched roof hut:

> For the original Japanese text see: Sen Soshitsu (ed.) 1977, vol. 3: 365. Translation from:
Varley, Paul [&] Kumakura Isao 1989: 42.

¢ After Kubo Gondayu: Odawara gojin no toki, Hideyoshi-ké ni sae, omimi ni ataru koto
moshite, sono tsumi ni, mimi hana sogase tamaishi — During the Odawara siege, he spoke words that
hurt the ears of the very lord Hideyoshi and for this crime he got his ears and nose cut off. (Sen
Soshitsu (ed.) 1977, vol. 3: 365)

7 Konnichian (ed.) 2014: 22.
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another story of Yamanoue S6ji), published in 2002. In the world of motion pic-
tures the character of Yamanoue Soji was depicted multiple times. When the life
of Rikyt becomes the inspiration for a movie-maker, Rikyw’s beloved young disci-
ple always appears. The actors who have taken on the role of Yamanoue Soji were
Nakamura Atsuo (born 1940) in the movie Ogin-sama (1978) directed by Kumai
Kei, Igawa Hisashi (born 1936) in Rikyii (1989), the famous screen adaptation by
Teshigahara Hiroshi, and Kamijo Tsunehiko (born 1940), as a partner of Mifune
Toshird who was playing Rikyt this time, in Sen no Rikyir: Honkakubo Ibun (Death
of a Tea Master, 1989) — film adaptation of Inoue Yasushi’s award winning novel
Honkakuboé Ibun (Literary remains of Honkakubo, 1981) directed by Kumai Kei.
In the latest years, the life of Rikyt has again become a widely discussed topic with
the release of the movie Rikyi ni tazuneyo (Ask this of Rikyt, 2013) based on the
2010 novel by Yamamoto Ken'ichi of the same title. The director Tanaka Mitsu-
toshi had Kawano Naoki (born 1982) play the role of So6ji. The interesting feature
of this movie, which is otherwise quite immersed in a romantic side of the story,
is the usage of many genuine tea utensils from the era — a great point of interest
for a viewer who happens to be a tea practitioner.

Recent years also brought into being a manga character of Yamanoue Soji intro-
duced in the series Hyoge mono (Jocular Fellow, 2009), written and illustrated by
Yamada Yoshihiro, who depicted S6ji as a worthy opponent of the main character
based on the historical figure of Furuta Oribe, another disciple of Rikyu.

Yamanoue Soji ki and its contents

Yamanoue Soji ki is undisputedly the best source on the tea of Sakai merchants
in the Tensho era (1573-92). It can be seen as the historical record of chanoyu,
and as the first recorded secret transmission (hidensho) of chanoyu teachings; the
only hidensho that transmitted tea from Shukoé to Rikyd’s times.

The Record was preserved in both handwritten scroll form (kansubon), believed
to be the original handwriting of Yamanoue S6ji, and bound copies. Tanihata
Akio, a renowned historian of chanoyu, counted up to sixty preserved copies of
the Record, although those believed to be originally written by S6ji himself are
extremely rare. Discrepancies between the copies do appear - in arrangement of
contents, and also in the style of writing and wording.

The multiple versions of Yamanoue Soji ki are mainly well represented by three
of several versions that have been published:

1. Chaki meibutsu shii A< %54 W4

Included in Zoku gunsho ruiju. This version is addressed to Kuwayama Shuri
Taifu, dated the 27th day of the second month of Tensho 16 (1588).
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2. Yamanoue Soji ki |1 5% 50

Included in Chado koten zenshii. This version in addressed to Kosetsusai, dated
the second month of Tensho 17 (1589).

3. Yamanoue Soji ki 111 7% 50

Included in Chado koten zenshii taikohon. This version is addressed to Minakawa
Yamashiro no kami, dated the third month of Tensho 18 (1590).

It is this latest discovered version that led to the conclusion that the second
date of So6ji’s death, not the 27th of the second month, but the 11th of the fourth
month of Tensho 18, is correct.

The most recent publication of the preserved versions of the Record is the com-
pilation by Konnichian, Chado Bunka Kenkyii 6 from the year 2014, introducing
three versions in the possession of the Konnichian Library. The oldest handwritten
version is dated the 27th of the second month of Tensho 16 (1588). It is a scroll
consisting of 37 sheets of paper differentiated in length. Unfortunately it lacks the
Ist volume, so we do not know the person it was addressed to. Multiple records
have markings in red ink suggesting they were either check signs for the author
himself, or they were checked by S6ji himself after the text was written by some-
body from his surroundings he entrusted with the task.

Amongst the multiple versions there are the ones addressed (given) to So6ji’s son
Daéshichi and Kuwayama Shigeharu (later handed down to Katagiri Sekishi), a few
addressed to monks, and those addressed to either H6j6 clan members or their
vassals: Hojo Ujinori, Itabeoka Sukenari (Kosetsusai), and Minakawa Yamashiro
no kami, showing that Rikyi’s tea penetrated the Hojo clan through Soji.

The contents of the Yamanoue Soji ki differ in multiple versions as the text was
rewritten for different addressees; however, comparing the versions we can sketch
a draft of the basic contents.

Yamanoue Soji ki composition:

I. A brief history of chanoyu
I1. Shuko isshi mokuroku
III. A record of famous utensils — meibutsu. [The order of utensils listed differs in
different versions]

Leaf tea storage jars (hachatsubo)
Miniature stone gardens displayed on a tray (bonseki)
Stands for tenmoku bowls (tenmoku dai)
Tenmoku teabowls (tenmoku chawan)
Teabowls (chawan)
Tea scoops (chashaku)
Ink stones (suzuri)
Kettles (kama)
Fresh water jars (mizusashi)
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Chains for hanging kettles (kusari)

Examples of Fujiwara Teika’s calligraphy (Teika shikishi)
Charcoal scuttles (sumitori)

Kettle hangers (jizai)

Incense burners (koro), incense containers (k6go), famous incense (meiko),
ash used for burning incense (kobai)

Calligraphy and paintings (bokuseki, e)

Flower containers (hanaire)

Ceramic thick-tea caddies (chaire)

Arrangements of tea utensils on a daisu stand (daisu kazari)
Wabi style flower containers (wabi hanaire)

Flowers

Iv.
Ten Points of Attention for the Man of Tea (Chanoyusha kakugo jittai)
Ten Further Points (Mata jittai)

V.

Tea men and tearooms

Lumber used in tearooms

Tea men in the service of Toyotomi Hideyoshi
Legends on the eight picture scrolls of Yu-chien

The Record is the first attempt to write down the history of chanoyu, even
though the opening part is very short. Soji portrayed chanoyu history as starting
with collecting utensils during the Higashiyama Bunka period, the time of activity
of doboshii. While on the topic of Murata Shukd's tea, Soji recalls its Confucian-
ism, Zen, the art of Poetry and Noh theater influences, stating that the art of tea
is enriched through inspiration from all the above.

The following lists of utensils show how intertwined and inseparable in Rikyi’s
times were the two concurrent trends of chanoyu: the utensil connoisseurship-based
daisu tea (daimyo style of tea) and that focused on the state of mind and heart, wabi-
cha. Soji had seen a large part of the utensils he described, and for his knowledge
and eye, he was known as a person that could not be ignored in the world of tea.
He compiled the lists of famous utensils that the practitioner of tea should strive
to acquaint himself with - this was an important part of the Record as a hidensho
for the art of chanoyu. It was a crib sheet for new practitioners, enabling them to
work easier on their connoisseurship skills, but at the same time it was also a way
to create trends, assign value to certain utensils, a power Sakai merchants did pos-
ses at the time. And so, by the end of the long lists of famous utensils, many-a-time
of Chinese origin, Soji enlists a wabi hanaire, a simple bamboo flower container,
carved by Rikya - giving it a very high standing in the world of tea, in the same
row with meibutsu. But the Record is not only a list of famous utensils.
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When the Record was written, the core of the Japanese Way of Tea was already
in place, with the concept of wabi at its center. The word ‘wabi’ appears in the
title of the chapter dedicated to wabi hanaire. Tea in a small two mat room (nijo)
is further called a wabi chanoyu. From Soji we also learn that Shuko, using Engo
Kokugon’s (1063-1135) scroll, inaugurated the practice of using calligraphy at tea
gatherings. In the part where Soji described important men of tea, we can find
an assessment of Rikyi’s tea by his close disciple, who did not withhold his opin-
ions — which makes it an all the more interesting description: “Soeki’s tea is like
a deciduous tree in early winter. It is not for the ordinary person™. Referring to
Rikyt being the first person to design a one-and-a-half mat tearoom So6ji wrote:

“Although unusual for the time, it was useless for the ordinary person. It is
interesting that Soeki, as a meijin (master), freely transformed mountains into
valleys, changed west to east, and broke the rules of chanoyu. But if the ordinary
person were simply to imitate him, there would be no chanoyu.”?

The Record provides us with descriptions of tearooms designed by famous men
of tea, like Takeno J60 and Rikyt, which are accompanied by drawings — invalu-
able sources for the study of historical tearoom architecture. But even though the
tearoom drawings are very precise, in the parts that refer to given technical skills
necessary for advancement in the art of chanoyu, just as should be expected from
a secret teaching, Soji does not go into detail, but after giving a first rough draft
he points out: the rest is in the oral transmission (kuden ni ari).

Hachatsubo - leaf tea storage jars

The most extensive part of the Record, the lists of famous utensils, consists of
chapters, each one dedicated to a different utensil. Usually the first chapter deals
with leaf-tea storage jars — hachatsubo, followed by tenmoku, teabowls (chawan),
tea scoops (chashaku) etc., all the way to chaire - thick-tea containers, ending with
wabi flower containers.

The part dedicated to tea jars, a utensil without which one could not do tea
at the time, enlists twenty two examples of famous leaf-tea jars (meibutsu hachat-
subo) starting with Mikazuki (the Crescent Moon) and ending with Miyama (the
Deep Mountain). The famous jars, so highly praised by Nobunaga and Hideyoshi,
were most often Luzon pieces. It does not mean they were fired in the Philippines.
Their origin was of Fukien or Canton in southern China and northern Vietnam,

8 Varley, Paul [&] Kumakura Isao 1989: 42. Original Japanese text see: Sen Soshitsu (ed.)
1977, vol. 6: 102.
° Ibidem.
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but they made their way to Japan (originally probably not as containers for leaf-
tea but for wine or spices) with the Europeans through Luzon.

The leaf-tea storage jars were called hachatsubo to differentiate them from
thick-tea containers (chaire), that were called hikichatsubo - powdered tea jars, or
hikichaire. Leaf storage tea jars were also called matsubo - the ‘real jars. Depend-
ing on their size they could be otsubo - big jars, or kotsubo — small jars. During
Rikyt’s time the leaf-tea jar was considered the first, most important utensil (chaki
chui daiichi no dogu). The crucial problem was to preserve the fragrance and taste
of the tea. In modern times they are mostly used once a year in November (tea
New Year), for a special kuchikiri tea gathering, during which the mouth of the
jar filled with this year’s tea is cut open for the first time to serve carefully cho-
sen guests the first tea of this year’s crop. To preserve the old ways, today they can
still be, like in Riky@’s times, presented in their silk garments, nets and knotted
silk cords in the tokonoma during tea gatherings. In Rikyw’s times, the chatsubo
was a very familiar utensil. Nowadays this familiarity is transmitted to the much
smaller and more common chaire.

Soji’s description of leaf-tea jars always starts with giving their poetic name.
He organized the information about each piece in the same way: size, appearance,
who owned it, what was its story. The most emphasis is given to appearance, since
a famous piece in Soji’s time had to first of all be aesthetically appropriate for the
subdued feel of chanoyu.

As far as the size is concerned leaf-tea jars start around 3-4 kin, and get up
to 7-8 kin.'* It was the size that was comfortable for usage and for presenting tea
jars in the tokonoma.

The description of the first jar, Mikazuki, is very detailed, but the tsubo itself
has been lost so instead I would like to describe in more detail one from the end
of the list - Chigusa. The jar was recently purchased by the Smithsonian’s Freer
Gallery and a detailed online workshop was given on the topic.!!

In the Record we only see the poetic name and the information that it was
currently owned by Kondaya Tokurin from Sakai, but that it had also belonged to
Insetsu before. Kamiya Sotan, in 1587, was invited alone by Kondaya Tokurin to
a tea gathering and Chigusa was displayed in the fokonoma. Kamiya Sotan wrote
about it in detail in his Sotan nikki:

“The clay is coarse and red, the lower part swells, on the bottom are blisters
(kobu), there are four ciphers. [The graph sho ff is above one cipher.] The glaze is
thick, and there are many downward flows (nadare). Below that [the glaze] appears

10" Kin being a measurement of weight. Usually 1 kin was considered to be 160 monme (one
monme being 3.75g) hence one kin was around 600g. In different periods though, depending on
the products being weighed, kin could differ anywhere from 350g to 250 monme, so nearly 1kg.

1 http://smithsonianconference.org/teajar/ (access date: 12.10.2015)



108 Urszula Mach-Bryson

to divide. Three potting lines. From the neck, between two lugs (chi) and above,
there are small lines in three areas; one in the area in the place between the lugs
they cannot be seen. The [mouth] cover is red-colored [-ground], old, gold bro-

cade, and the reverse is light blue!?

This was a very detailed description. At the time, the ability to look and see,
to understand where the aesthetic mastery came from was of utmost importance
for the man of tea. The skill they were striving to attain was mekiki — the eyes that
‘work, not only to look, but to actually see. The Japanese word for appreciation of
beauty, kansho, can be written in two ways: HE and B1E. The first word brings
on the meaning of ‘to think deep based on one’s knowledge and to be able to dis-
tinguish between good and bad’ (kantei #i/E, kanbetsu #5l]) + ‘take pleasure in
watching’ (). The second word means ‘to gaze intensively with one’s eyes’ + ‘take
pleasure in watching’ (). It was the first kanshé that constituted the meaning of
mekiki — a virtue sought after by the men of tea of old, but also nowadays. The
importance that is still placed on appreciating the utensils during a tea gathering
(dogu haiken) is reminiscent of this longing for connoisseurship but it is also a great
occasion to exercise one’s eyes to be more sensitive to the beauty of wabi aesthet-
ics, and in wabicha that brings with itself a desired mental composition.

Categories of tea masters in Yamanoue Soji ki

Arranging practitioners of an art, whether it was renga, the linked verse, or tea,
into categories has a long tradition. Already in the 14th and 15th centuries it was
not unusual for the same person to be accomplished in both arts. Tea was recalled
in works that explained the theory of poetry as an analogy'’; poets were matched
in ranks copying ranks of tea men already existing in high society'*.

The division of accomplished practitioners of chanoyu in the Yamanoue Soji
ki consists of three main categories:

1. chanoyusha — man of tea

2. wabi sukisha - practitioner of chanoyu in the spirit of wabi

3. meijin — master

12 http://www.asia.si.edu/exhibitions/current/chigusa-diary-translation.asp (access date:
12.10.2015)

13 For example the poet Nijo Yoshimoto (1320-1388) is credited with one of the first mentions
in literature of the honcha/hicha differentiation. In his Jitrmon Saihisho (Ten questions: the most
secret commentary, 1383) he is comparing an unskilled way of indulging the beauty of sakura
blossoms to honcha, real tea, unmatched in its fragrance, but destroyed by unprofessional prepa-
ration. See: Sen Soshitsu 1998:134.

4 Tbidem. Such a literary motif is used for example by the Reizei clan style waka poet Shétetsu
(1381-1459) in the second volume entitled Seigan chawa (Tea talks of Seigan) of his theoretical
treatise on poetry, Shotetsu monogatari (Shotetsu’s tale, two volumes, 1448-50).
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CHANOYUSHA
TAR=7 KT LT Hwm / MIT T 7 T #A N KiGE b
Mekiki nite chanoyu mo jozu, suki no shisho o shite yo o wataru wa, chanoy-
usha to iu.

Therefore chanoyusha, a man of tea, is “a person who is a connoisseur of utensils,
who is skilled in tea manner and etiquette, and who leads a life of a teacher of tea”.
Connoisseurship (mekiki) is listed first, considered the most important, indispens-
able requirement. It was no longer necessarily the ability to judge the authenticity
of the utensils, but the ability to judge whether or not the utensil was suitable for
chanoyu.” One still, and this was very much so in So6ji’s time, had to be acquainted
with the utensils then revered as meibutsu — the famous pieces. It was their experi-
ence, familiarity with famous utensils through attending the tea gatherings where
they were used, and owning precious utensils due to their financial facility that gave
the tea men of Sakai great authority in the world of tea. The Yamanoue Soji ki is to
a great extent a list of famous pieces that a tea practitioner is expected to know and
recognize. Those are both old and new utensils, of Chinese origin, but next to them
are listed the ones Rikyt himself created. It was strong proof that the new aesthetics
were gaining in status, not by cancelling the old, but by joining with it.

This connoisseurship, calling for earmarking substantial sums for utensil pur-
chases, ushering one towards a great deal of dedication in order to gain experi-
ence in artistic appreciation through looking for occasions to be in the vicinity of
famous utensils, was later often criticized by the inheritors of Rikyt's ideology, the
advocates of wabicha, seen as the core of Rikyu’s teachings, tea designed foremost
to aid one€’s spiritual development in accordance with Zen philosophy.'® Through

15 The idea of connoisseurship in tea developed earlier, especially during Higashiyama culture.
During the rule of Ashikaga Yoshimasa (1436-1490, in office 1449-73), the golden age for various
arts: Noh theater, linked verse poetry, tea, flower arrangement or garden design to name the most
flourishing, the skill to detect the true masterpieces amongst the shipments from China, distinguish
them from forgeries, was held in high praise. This cherished connoisseurship, reared and developed,
contributed greatly to consolidating the later undisputed merit of the Higashiyama treasures
(gomotsu). A good eye and unmatched taste could bring a man of even low social standing a high
position and esteem amongst noble circles, as it was the case with doboshii — ‘companions, etiquette
and artistic advisers of the Ashikaga shoguns.

16 This line, where tea practice is seen as first of all a kind of spiritual, religious practice, starts
with the Nanporoku (The Southern Records), a text attributed to Nanbo Sokei, who indentifies
himself as a disciple of Riky stationed at Nanshdji, a temple of the Rinzai school of Zen in Sakai.
Nanporoku, even though in its seven chapters there are very specific technical passages, calls the
Way of Tea being in its essence no other then the Way of the Buddha. Since the oldest preserved
version of this text comes from a hundred years after Rikyt, some of the Japanese chanoyu research-
ers, like Kumakura Isao, call Nanporoku the first paper in a long line of study of Riky’s tea rather
than source material depicting tea in Rikyd’s time. For more on Nanporoku read: Nanbo Sokei
2004; 2005. The Zencharoku (Zen Tea Record, most likely first half of the 17th century) attributed
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study of the Yamanoue Soji ki however we learn that in Rikya’s time this was not
the case, and cultivating the vast knowledge of classic masterpieces, having great
aesthetic taste and the power to create new aesthetic trends was an indispensable
part of tea training, just as was its spiritual background. Like it is stated in two of
the short poems, tanka, explaining some details of chanoyu from the collection of
the Rikyii hyakushu (One hundred poems of Rikyu)'”:

E—ObNTROEITR Db D ERDE Rz b o3&k

Kama hitotsu areba chanoyu wa naru mono o kazu no dogu o motsu wa orokana

In that with one kettle chanoyu is possible, possessing numerous utensils is foolishness.

PTEL HLHBERZ LML LESAEAT LA ER

Kazu oku aru dogu o mo oshikakushi naki ga mane suru hito mo orokana

Having many utensils but hiding them away and pretending not to, those people
are also foolish.

On one hand it is wrong for the tea practitioner to be attached to owning numer-
ous precious utensils; regardless of whether it means cherished famous masterpieces
of old times, meibutsu, or just utensils of high value. If one does not have many
utensils, he can do tea with a metaphorical “one kettle”. But those who own many
precious pieces should not try to hide them, worrying that this abundance would
sully their wabi tea. Wabicha takes root in the heart. Physical, material insufficiency
could help one’s spiritual practice and development, but is not a necessary condi-
tion for gaining an understanding of and then putting into practice the essence of
wabi tea. In Rikyu’s time, those two lines of tea practice seem to advance simulta-
neously: studying the procedures and utensils and acquiring deeper insight into the
nature of the universe, through introducing spiritual, quasi religious elements into
tea practice. For chanoyusha rank of tea men, mekiki — again strongly stressed in
the beginning of the Record’s section on “the further ten commandments [for tea
practitioners]” (Mata juttai), dealing with the more spiritual aspects of the practice
- seems to be of vital importance, accompanied by their proficiency in tea etiquette
and procedures, and the ability to make a living as a tea teacher.

As was customary in such rank juxtapositions, Soji gives the names of real
people in order to illustrate the character of a given category of tea men. For cha-
noyusha he names Matsumoto Shuho and Shino Soshin.

to Zen monk Jakuan Sotaku takes this interpretation even further, describing the true tea as the
Zen tea. See: Kozyra, Agnieszka: article in this publication.
17 Iguchi Kaisen 2006: 206-209. Translation by Urszula Mach-Bryson.



On Jars and All-time Masters. Chanoyu as Revealed by Yamanoue Soji 111

WABI SUKISHA
(=W rFE, M/ 5itE—. Bo— Fl— =%/ HI L I1(E
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Ichibutsu mo motazu, mune no kakugo hitotsu, sakubun hitotsu, tegara hitotsu,
kono sankajo no totonoitaru o wabisuki to iu.

The next, therefore higher, rank of tea practitioner was the “one that does not
possess a single meibutsu, but possesses three qualities: inner awareness, creativity,
and distinguished achievements”. In Rikyi’s circles it was seen as an impressive thing
to live a life that emphasized ascetic elements, not to follow the trends of the day. The
difference between wabi sukisha and recognized masters was the lifestyle. The first
ones had no connection to the political power structure, no need to make their mark
on history, instead they remained faithful to what they believed was the essence of the
practice of tea. At first they appeared as people who simply did not have the finan-
cial funds to become tea men owning famous utensils. With time their practice took
a turn towards tea that put the matters of the heart and wabi spirituality in the center.
They were recluse-like wabi tea men. Soji gives the example of Awataguchi no Zenpo
- a man of one kettle, as a wabi sukisha. Similar figures in the history of chanoyu
are Hechikan or Dotei, whose story shows how the provenience creates a tea utensil.

Ishiguro Dotei, a samurai, was also known as Senbon Détei — since he lived
near Senbon Street in Kyoto when he retired. He served one of the three highest
officials of the Muromachi shogunate, Hatakeyama Masanaga (1442?2-1493). After
retirement he lived on the income from rural land that produced fourty koku of
rice per year. But he did not own a hachatsubo - a utensil every man of tea of the
period was expected to own. He therefore exchanged his land for the hachatsubo
he desired. Latter this leaf tea storage jar became a part of the Ashikaga Yoshimasa
collection and was named Yonjukkoku (Fourty Koku) in honor of Dotei.

Other characteristics of wabi sukisha are creativity and achievements in the
field of chanoyu. Yamanoue So6ji being accredited with the discovery of the Korean
ido chawan - a well style teabowl, for chanoyu could be seen as one example of
such creative sensitivity.!® The ido style teabowls today are considered classic, but
it must have called for an independent and developed aesthetic taste to first use
them in a chanoyu setting.

MEIJIN
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Karamono shoji, mekiki mo chanoyu mo jozu, kono sanko mo totonoi, ichido ni
kokorozashi fukaki wa meijin to iu nari.

18 Kuwata Tadachika 1957: 91.
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The master was the “one that possesses meibutsu and is accomplished in both
connoisseurship and in tea manner, and further, possesses a profound aspiration
in this single way of tea”. The coinciding two trends of chanoyu: tea of the form
and tea of the heart, prominent during Rikyi’s time can be seen here quite vividly.
To be a tea master one could not forget the origins of tea, that was the shoin daisu
tea, tea of the utensils and connoisseurship. Owning at least one utensil (here of
Chinese origin) that would make tea practitioners flock to see it was a require-
ment. At the same time the aspiration in the single way of tea would suggest not
only following the form oriented tea, but also deepening the spiritual aspect of
the way. In Riky(’s time, the two lines of tea practice seem to be inseparably con-
nected. One was required to know the classics, understand the aesthetic of shoin
daisu tea, and then proceed to wabi tea, that was seen as an advanced, more pro-
found development of the tea practice. Therefore to even further emphasize the
expectations towards a tea master, S6ji enhances the rank of meijin - master, to
the master of times, old and new - kokon no meijin.

KOKON NO MEIJIN
ESCEE Sk ROV N 2

Chanoyusha no sukisha wa kokon no meijin to iu.

The one who is “a chanoyusha, and a sukisha” should be called “kokon no mei-
jin” — the master of all times, both old and new. To give an example of such a fig-
ure in chanoyu, So6ji enlists three indisputably great personalities in wabi tea his-
tory: Murata Shuko (who was the person that first put into words the concept of
tea focused on spiritual practice), Torii Insetsu (a great authority as far as mekiki
was concerned) and Takeno J60 (responsible for bringing into tea the sensibility
of Japanese poetry).

Based on Soji’s description of a chanoyusha and a sukisha, to summarize the
requirements a kokon no meijin had to meet we could form the following list:

1. Connoisseur of utensils
. Skilled in tea manners
. Leading the life of a teacher of chanoyu
. Possessing inner awareness
. Exhibiting creativity
. Having distinguished achievements
. Owning meibutsu
. Profound aspiration solely in chanoyu

0NN U W

To the list of Soji’s conditions to become a chanoyusha and a wabi sukisha I added
the last two requirements for becoming a master — since a master of all times should
probably be first considered a master. With all the emphasis on the classics of tea
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- tea of the utensils and connoisseurship, and not denying it its importance, in the
Record it is ultimately the wabi style of tea that is seen as the highest ideal towards
which one should strive. Referring to the rank of tea masters, quoting the masters of
old Soji writes, that after becoming a meijin (therefore after acquiring recognition as
a person skillful in both formal and spiritual tea), one should devote oneself solely
to the wabi style of tea. And then again, showing the inseparable nature of the two
trends of tea the statement follows: “..that is if one owns at least a single famous
tea utensil’!? Soji added though, that tea practice would change with the times.

In conclusion

So what does a modern day reader gain from taking time to comb through
the contents of the Yamanoue Soji ki? Murai Yasuhoko states, that the Record is
a great source for tea practitioners who would like to do some kind-of back-
ground check on many quasi-facts or legends that became part of the chanoyu tra-
dition, but might not have a rooting in reality.? Like the often perpetuated story
of Rikyi’s grandfather being one of the doboshii named Semami — hence the later
family name Sen. Even though a few doboshii names are mentioned in the Record,
Sem'ami, especially being Rikyu’s relative, does not appear. It seams very unlikely
that Soji, as close of a disciple of Rikyt’s as he was, would not mention a fact of
such importance. S6ji, known for his eccentricity, does not refrain from recording
that Rikya did not always agree with his teacher, Takeno J60. Especially the con-
cept of ichiza konryii - building the unity of one sitting (here the tea gathering),
and many teachings that should be transmitted referring to techniques on how to
build such unity, seemed to be something Rikya did not agree with. Murai Yas-
uhoko concludes that Rikya did not indulge in elaborate techniques on how to
make a gathering work, even for the price of bending one’s personality. It would
seem that Riky was an advocate of not forgetting one’s individuality and striving
toward a natural unity during a tea gathering that intrinsically comes from mutual
respect and the profound spiritual practice of all the participants.

At the time wabicha was developing, utensils possessed a great power, bestowed
upon them by Nobunaga’s chanoyu goseido — the chanoyu reign system. Sakai mer-
chants, very much intrigued by the idea of such power that could be bought with
money, perpetuated the existence and propagated meibutsu. Multiple lists were cre-
ated. The Yamanoue Soji ki is one example of such a list, including Shukds, Jo0's,
Rikyi’s, and also Soji’s chioce of meibutsu. In this list we clearly see that the image
of what constituted a famous utensil was changing. The wabi quality was valued

19 Hayashiya Tatsusaburd [&] Yokoi Kiyoshi [&] Narabayashi Tadao (eds) 1994: 249.
20 Chanoyu Konwakai (ed.) 1997: 26.
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so highly, that, although in the end of the list, we encounter a humble bamboo
hanaire carved by Rikyt. The Record was written for new practitioners of tea (sho-
shinsha), to help them learn about famous utensils and work on their mekiki. This
mekiki though did not mean to be able to properly recognize the value of utensils
of proper provenience, but it included the skill to judge whether the utensil was
appropriate for chanoyu. Whether it had the chanoyu spirit, the wabi quality.

Even though modern tea practice has continued to evolve from Soji’s time,
the era of the chatsubo changed into the era of the chaire, the impact of wabi tea
from Rikyi’s time can be seen in the haiken of the utensils during a tea procedure
- we value the overall form, ownership, the story of the utensil. The practitioner
of wabi tea today is forced to deal with the paradox: the wabi philosophy and at
the same time praising utensils, placing great value on them. Reading the Yaman-
oue Soji ki we see that wabi tea, already in Rikyd’s time - from its beginnings, was
a fusion of rich and lavish formal tea and tea done by recluses. The practitioners
find themselves mired down in the world of the material but simultaneously aspir-
ing to a higher, nearly opposite ideal. The Record shines some light on the origins
of wabicha and helps avoid confusion. It gives a base for building contemporary
solid practice, built on historical awareness.
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English Summary of the Article

Urszula Mach—Bryson

On Jars and All-time Masters. Chanoyu as Revealed by Yamanoue Soji

Amongst the multiple treatises and documents that a chanoyu history researcher has at
their disposal, the Yamanoue Soji ki (Record of Yamanoue Soji) holds a special place. First
of all, written over the period from 1586 to 1590, it is a document written within the time-
frame of the life of Sen no Rikyti (1522-1591) - the very person to whom the accomplished
form of wabicha - tea in the style of the “beauty of noble poverty”, is attributed. It is the
first tea document written with at least an attempt to record the history of chanoyu. Mostly
focused on lists of noteworthy utensils, it is also a tea treatise that in a detailed manner
describes the tearooms of Takeno J66 (1502-1555) and Rikyi, including drawings to illus-
trate the descriptions. The Record relates the teachings of Murata Shuko (1423-1502), Tak-
eno Joo6 and Rikya. S6ji became Rikya's disciple in 1565 and studied with Rikya for over
twenty years, therefore the Record is a source concerning the style and essence of Rikyt’s
tea based on first-hand information.

The article describes the contents of the Yamanoue Soji ki and includes a closer analy-
sis of two out of many aspects of the world of tea mentioned: the status of a tea jar among
the widely described must-know tea utensils, and So6ji’s categories of tea men. It is the
author’s belief, that study of the Record can provide a fresh insight into the nature of tea
in Riky@’s times, and can turn out to be of invaluable help for today’s tea practitioners in
finding their approach to the essence of tea.

Key-words: the Way of Tea, chanoyu, Yamanoue Soji ki, Yamanoue Soji, Sen no Rikyu,
chatsubo, wabicha
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3. Masaki as the Military Councilor
— the second half of 1935 up to March 1936

3.1. Political incidents and events

The first question that needs to be discussed in this chapter is the problem
concerning Masaki’s removal from the post of General Inspector of Military Edu-
cation. The plan to fire Masaki from his post was the main aspect in personnel
changes suggested by Minister Hayashi in the second half of 1935. His suggestions
stimulated one of the most important political events in the above-mentioned
period. They also caused the intensification of conflict between the Kodoha and
Toseiha. Soon, the conflict came to its climax and after that the Imperial Way Fac-
tion finally lost its importance and position. Most of its members were removed
from the main posts in the Army.

The direct consequences of Masaki’s removal were two important events, spe-
cifically, the Aizawa Incident (Aizawa jiken) and the February 26 Incident (Niniroku
jiken). These two incidents were closely connected with Masaki himself as well as
with the factional struggle; therefore, they ought to be presented in this chapter.

3.1.1. The problem concerning Masaki’s removal
from the post of General Inspector

The proceedings relating to the “Emperor-as-an-Organ” theory as well as the
November Incident and their direct consequences caused a strong attack on Gen.
Masaki undertaken by his opponents, opponents who accused him of nurturing
the mutinous atmosphere among the “Young Officers”. The antagonists, that is to
say mainly the members of the Toseiha and the Seigunha as well as the Emperor’s
advisers and some politicians, more and more frequently demanded Masaki’s dis-
missal from his post.

Notes about these facts already appeared in the General’s diary in March 1935
(Mn, 11, 39, 41) but he did not really believe in the possibility of the accomplishment
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of this plan. The Toseiha officers, however, felt strong enough to throw Masaki out
from the Army Central Headquarters and at the same time to remove the rest of
Kodoha's representatives from the other important posts. A good opportunity to
carry out this plan was the annual August changes of the Army staff. The Toseiha
members were also going to get rid of Hata Shinji (the Commander of 2nd Divi-
sion) and Yanagawa Heisuke (the Commander of 1st Division), putting them on
a reserve list and to remove Suzuki Yorimichi from the post of Chief of Strategy
Section (GSO). Having completed all these changes the Toseiha would gain exclu-
sivity in deciding all the Army matters, as most of the important posts would be
in the hands of its followers.

In the General’s diary the notes on this matter and his intention to resign appear
more often again in July 1935 because many consultations concerning this prob-
lem took place at that time. In order to talk about this for the first time Masaki
met Hayashi on 10 July 1935, when the Army Minister showed him the project
of changes prepared by the Vice-Minister, Hashimoto Toranosuke. The proposals
given by Hayashi read as follows:

“First of all, among those who, according to the Minister’s project, are to
undergo the reshuftle are: Hishikari, Matsui, Wakayama - reduction; I - remain-
ing only as the Military Councilor; Watanabe — my successor; Hata — reduction;
Koiso — the Chief of Aviation Head Office” (Mn, II, 151)

Masaki, however, did not agree with Hayashi’s suggestions, responding:
“As concerns true relations between the sovereign and the subordinate I state
positively that I will fight to the death” (Ibidem)

On the same day he started his own campaign against his opponents from the
Toseiha trying to compromise them. For this reason he met his followers, Araki,
Kato, and Hiranuma, ordering them to bring some evidence and documents, but
he did not state precisely (in his diary) what he had in mind.

Minister Hayashi’s suggestions were supported by the Chief of GSO, Prince
Kan'in who, for the last few years had not liked Masaki, which was one of the rea-
sons why Masaki had little chance to win. The General, however, tried to explain
to the Prince that his antagonists were to be blamed for the situation within the
Army.

On 11 July he said to the Prince:

“The March and October Incidents and also the movement for taking over
the political power had influenced the present situation in the Army. The exam-
ples of the rivalry among the supporters, of the right relations between the sov-
ereign and subordinates and their opponents, the rivalries appearing in an ideo-
logical dispute are:
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- the fact that some people who had been, for a period of time, debarred from
the central posts were stimulated by the incidents and the movements;

- the fact that such a situation was mainly the effect of Minami’s and Naga-
ta’s activities and also the fact that the Military Academy Incident was turned into
an intrigue, while its real causes were kept secret. It might be feared that if we in
this situation take even one false step everything will turn upside down. It is most
regretful for me as a soldier that I will be buried alive as a leader of the conspiracy.
But I will not rest until I make clear which is white or which is black” (Mn, II, 153)

Once again Masaki stressed that Nagata and Minami were the centre of the
evil and intrigues within the Army. In the General’s opinion they organized the
incidents trying to regain power — consequently blaming their antagonists, that is,
Masaki’s group. Whereas he himself, the honest soldier of His Majesty, the Emperor,
“the white side” of the Army tried to put the situation right in accordance to “the
true relations between the sovereign and subordinates” (taigi meibun).

On 12 July, at 1 p.m. the Big Three Conference (Sanchokan Kaigi)! started. It was
expected that during this conference the decision to remove Masaki would be taken.

Demanding Masaki’s dismissal, Hayashi said that according to the general
Army opinion Masaki was the leading spirit of factionalism (tobatsu shuno) (Mn,
II, 155). Masaki, however, did not agree with the accusation. He did not even
want to discuss things thoroughly saying that he had presented his opinion in
writing. He called it “a separate paper” (besshi). A few days later, on 15 July, dur-
ing the resumed debate he quoted this document. Unfortunately, this text is not
enclosed in the diary.* Once more, just as he had during the conversation with
Prince Kan'in, in this document Masaki blamed, first of all, Nagata for planning
the March Incident in 1931.3

On 15 July, during the resumed debate, Masaki refused to resign his post. Both
Hayashi and Kan'in were of the opinion that his resignation was necessary for the
Army’s good. But Masaki said:

“As the General Inspector of Military Education, the Inspector for His Maj-
esty, I can’'t agree with it” (Mn, I, 160)

Then, he wrote in his diary:

“The conference comes to an end and in this matter the Minister decides him-
self to report it to the Throne” (Ibidem)

! For more details see: Takamiya 1951: 214-221.

2 The text is included in Gs, XXIII: 438-441; Cf.: Nini, I: 3-6.

3 Masaki maintained that Nagata was the author of The Project of the March Coup d’Etat; Cf.:
Takahashi 1969: 123-124.



144 Ewa Patasz-Rutkowska

Under the circumstances Hayashi decided to present the decision himself to
the Emperor. Masaki’s successor was to be Watanabe Jotaro (8) and Masaki was to
be left with only the post of Military Councilor. However, this was not the end of
the matter. During the debate, Masaki defending himself recollected an old prin-
ciple dated from the second year of the Taisho era (1913). It was not written but
was accepted by the Emperor at that time. It referred to decisions relating to per-
sonnel changes of the three highest posts in the Army.*

According to Masaki such changes could only be made by the Big Three, that
is to say, after obtaining the consent of the Minister, the Chief of GSO and the
General Inspector. Although, by right, the final decision belonged to the Minister,
Masaki found it impossible to be dismissed without his own approval, as he him-
self was the Inspector of His Majesty, the Emperor, confirmed by the Emperor.
He considered that in a matter like this the Generals could not decide themselves.
Defending himself he said that such a decision taken without his approval would
be “violating the rights of the Supreme Command” (tosuiken no kanpan).

Finally however, on 16 July, with dignity, he accepted the order to resign, handed
to him by Hashimoto.”

The whole affair seemed to be closed but a few days later “the Young Officers”
once again undertook an attack on the Toseiha. They began printing texts “myste-
rious documents” (kaibunsho) in which they accused Nagata for his interference in
the rights of the Supreme Command (tosuiken), for Masaki’s dismissal, etc. They
declared to be against the new General Inspector, Watanabe, saying that he sup-
ported Minobe’s theory.

In fact, Gen. Watanabe defended Minobe four months after Masaki’s instruc-
tions were published, on 4 October 1935, during a meeting at the 3rd Division.
He said then, that Minobe’s theory was right because regarding the Emperor as
an organ it was in accordance with The Imperial Rescript to Soldiers and Sailors
(1882) in which Emperor Meiji said:

“We rely upon you as Our limbs and you look up to Us as your head

This speech infuriated many of “the Young Officers” Consequently Watanabe,
together with Nagata, came to be regarded as traitors within the Army.

The main authors of these kaibunsho were, like before, Muranaka and Isobe as
well as Nishida Mitsugi.” Masaki’s dismissal and these texts that made “the Young
Officers” very furious were the main reasons one of them, Aizawa Sabur6, com-
mitted murder.

4 Ibidem: 207-214

> Mn, I, 160-161; Cf.: Arisue 1975: 369-373.
¢ Shillony 1973: 51.

7
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Before describing this incident, in the end of this section, the authoress would
like to present the public reaction to Masaki’s dismissal. Hayashi’s decision was
praised in almost all newspapers. The journalists considered it to be “a master-
piece” as well as “a pressing on carrying out a purge in the Army” or “the first
step of a return towards the state of normality within the Army”® Masaki was
publicly condemned as guilty of demoralization and the cause of the bad atmos-
phere within the Army.

On 20 July, the Army Minister announced the personnel changes to the most
significant posts that were confirmed by the Emperor.’ According to the previ-
ous suggestions, Hata Shinji and Hishikari Taka from the Kodoha were placed
on the waiting list, while Ishiwara Kanji replaced Suzuki Yorimichi as the head of
the Strategy Section. By the end of 1935 the Toseiha became the strongest faction
within the Army and the Kodoha lost its influential position. Only a few members
of the latter were not definitively expelled from the Army Central Headquarters.
(Major-General Yamashita Tomoyuki was the head of Research Bureau; Gen. Yana-
gawa Heisuke, until 2 December 1935, was the Commander of 1st Division, which
made the Kodoha still powerful in the Tokyo area). But comparing the position of
Kodoha during the period 1932-1934 and during late 1935 up to March 1936 it
become clear that its representatives lost power and could no longer independently
decide Army politics. It was one of the main reasons for the important incidents
soon to come, i.e., the Aizawa Incident and the February Incident.

3.1.2. The Aizawa Incident

The Aizawa Incident, known also as “the Incident during which Nagata, Chief
of Military Affairs Bureau was stabbed to death” (Nagata gunmu kyokucho saisatsu
jiken)'® was the direct result of Masaki’s dismissal and of the publication of such
papers like “mysterious documents”. Aizawa Saburé was a member of “the Young
Officers’ Movement” and a friend of Nishida Mitsugi. He had admired Gen-
eral Masaki very much and therefore he could not bear Masaki’s removal from
his post.

The first time he came to visit Major-General Nagata Tetsuzan on 19 July 1935
he tried to force him to resign the office because of his responsibility for Masaki’s
dismissal. Nagata refused and Aizawa went back to Fukuyama, to his 41st Infantry
Regiment. But after he had read some kaibunsho published by Muranaka he decided
to kill “the evil man” from the Toseiha. On 11 August, Aizawa came to Tokyo on

8 See: Tokyo Asahi Shinbun, 18, 22, 23 July, 15 August 1935, 1.
® Tokyo Asahi Shinbun, 22 July 1935, 1.
10" For more details see: Gs, IV: 158-164; Hiroku... 1972: 246-275; Takamiya 1951: 231-240.
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his way to a new assignment. (He was transferred to Taiwan during the personnel
changes.) The morning after spending the night at Nishida’s house he went to the
Army Ministry. He seemed to be completely calm and unrufiled.

“At first he bade farewell to his friend Yamaoka Juko [not Juko but Shigaetsu;
EPR], head of the Third [Equipment] Bureau. While they were talking Aizawa
asked him to check whether Nagata was in his office. Upon receiving an affirma-
tive reply, Aizawa asked his friend to excuse him for a moment and headed straight
for Nagata’s office. The general was behind his desk, discussing ways of strength-
ening military discipline with Colonel Niimi Hideo, Chief of the Tokyo Military
Police. Suddenly the door opened and Aizawa appeared, wielding his officer sword
in his hand. The two men jumped to their feet. Aizawa dashed toward Nagata and
struck him with the sword. Nagata was wounded. Niimi tried to engage Aizawa,
while Nagata made a desperate attempt to reach the door. But Aizawa pursued
his victim and slashed him from the back. Nagata fell dead. Aizawa left the room
and returned to Yamaoka’s office. [...] Sirens started howling and military police-
men rushed into the building, but Aizawa seemed not to care. As he later told the
court-martial, he intended to pick up his hat from Nagata’s room and proceed to
Taiwan. Before he could do that he was arrested”!!

The assassination of Nagata shook the military circles and public. It was the
first time an officer on duty had murdered his superior.

This incident was, however, a fortunate development for the Kodoha and “the
Young Officers”. First of all, Minister Hayashi, responsible for Army discipline,
had to resign. His successor became, on 5 September 1935, General Kawashima
Yoshiyuki, a neutral figure, but leaning more toward the Kédoha than toward the
Toseiha. Although, according to Prof. It6 Takashi,'> Masaki’s clique expected him
to do more for them, Kawashima contributed also to strengthening the Kodoha
position within the Army. He appointed Kashii Kohei the Commander of the Tokyo
Garrison. Murakami Keisaku (22) took the post of the Chief of Military Affairs
Section. General Yanagawa was finally transferred from the 1st Division to Taiwan,
but General Hori Takeo, another of Kodoha’s men became his successor.

Besides that, Kawashima also allowed Aizawa to have a public court-martial
at the headquarters of the 1st Division, in Tokyo. The trail was pending from 18
January 1936 for many weeks. The presiding judge was Major-Gen. Sato Seisaburo,
from the 1st Brigade, while the defenders were Dr. Uzawa Somei, the President of
Meiji University and Mitsui Sakichi, both of them known Kodoha followers.

The Imperial Way Faction tried to turn this trail into a stage for attacks on the
Army leadership and on the regime. Mitsui and Uzawa, according to Crowley,

1 Shillony 1973: 52-53.
12 1t6 1984: 168.
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“advanced familiar themes: the Emperor was surrounded by men, who were
frustrating a “national restoration’, the Minobe theory enabled the plutocrats and
the Okada Cabinet to misuse Imperial prerogatives, and a “military clique’, closely
allied with bureaucrats and financial magnates, had driven Gen. Masaki from his
post as Inspector General’!?

During the trial Aizawa said:

“I intended respectfully to support the great Showa ishin, undertaken by
destroying the centre of high treason. I thought that His Excellency, Nagata, the

Chief of Bureau was an evil member of the General Headquarters”.!*

Nagata’s assassination itself, while not only a murder, but also a conspicuous
violation of military discipline, ceased to be an important problem. Instead, Aizawa
was made a simple soldier who sought only to reform the Army and the Nation,
according to the kokutai ideals. His deed became a pattern for “the Young Offic-
ers” showing them, how to destroy “the evil” in the Army and the country. They
understood that the time had come at last to carry out “the Showa Restoration”.
They had been waiting for this moment for a long time but the Generals and oth-
ers from the Kodoha maintained that the right time had not yet come. This time,
however, the latter’s behavior during the Aizawa trial, namely defending the mur-
derer, who had, in their opinion, acted in the name of purifying the Army of the
evil and the restoration of the kokutai ideals, convinced “the Young Officers” that
it is necessary to launch the action. The nationalistic moods within the military
circles grew even stronger.

The Kodoha in spite of loosing the most important position in the Army did
not stop fighting to regain it and to carry out their postulates, as its members still
had many followers in the Army offices, mainly in the Army Ministry and also at
the Imperial Court (e.g. Honjo Shigeru, the Chief Aide-de Camp). Besides, “the
Young Officers” still backed them up. Due to those connections, Masaki’s fol-
lowers could still take an active part in making decisions concerning the Army
affairs, at least indirectly. In spite of the Toseiha officers” attempts, the Kodoha's
members were not completely cut off from power, similarly to the situation exist-
ing in 1932-1934 when those from “the main stream”, namely the Ugakibatsu, had
not been cut off.

The Kodoha, in spite of unfavorable press and hostile attitudes of many groups
in the Army, government and at the Court, did not lose the support of its follow-
ers. The situation in late 1935 speaks to this most distinctly. Kokutai meicho undo

13 Crowley 1964: 323.
4 Eguchi 1982: 274.
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was still alive and its participants attacked Masaki’s successor, General Watanabe
for the views consistent with Minobe’s theory. Dismissal of Masaki from the post
also became a pretext used to accuse the Toseiha members of “violating rights of
the Supreme Command”. Muranaka and Isobe used this subject to publish further
kaibunsho in which they called for punishing those, who were guilty of “violating
rights of the Supreme Command” and destroying the kokutai ideals. Another link
in the chain of events was the Aizawa Incident, carried out under the influence
of “mysterious documents” and the Masaki affair. This incident together with the
trial performed according to the Kodoha plan became the direct cause of launch-
ing decisive action by seinen shoko.

It was impossible to stop this chain of events. The chauvinistic atmosphere
among “the Young Officers” and their desire to free the Emperor from his bad
advisers were too strong, and the Generals’ attitude during the trial confirmed
only the necessity to take action. Besides, the GSO decision to send the 1st Divi-
sion, on February or March, to Manchuria was one more pretext. The direct cause
of the GSO decision, made known by headquarters, was, that since the time of the
Russo-Japanese War the soldiers of the Division stayed only in Tokyo and they
never participated in direct fighting. It may seem, however, that the real, direct
cause was a fear within the GSO, which was mainly represented by the Toseiha,
of the possibility of some activities undertaken by “the Young Officers” under the
slogans of Showa ishin. However, before the soldiers were sent to Manchuria, the
last, most significant incident of the 1930’s took place.

3.1.3. The February Incident

This incident is a striking and still inexhaustible topic for historians as well as
journalists and writers. Particularly for the last few years,'® as the publication of
documents concerning the incident has become possible and when eyewitnesses
and other people connected with “the Young Officers” have started to provide infor-
mation concerning the subject, many reports and analyses have been published.'®
Also, every February the Japanese press and television refer to the 1936 revolt and
remind everyone of its cause, always adding some new, frequently not proven or
supported by the facts, pieces of information on the subject of the incident.

Every year, in front of the Kannon (Goddess of Mercy; Buddhism) monument
in the Shibuya Ward in Tokyo, which is devoted to the rebels of the niniroku jiken,

15 The text was written in the second half of the 1980s.

16 The basic materials relating to the incident are included in the following sources: Niniroku
jiken. Kenkyit shiryo, 1976; Nini 1971; Kashii 1980; Kido 1974; Honjo 1967; Cf.: writings left behind
by executed “Young Officers”, compiled by Kono Tsukasa, Kono (ed.) 1983 and many others. In
English the most detailed work on that subject is Shillony 1973.
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a small celebration in honor of the slain “Young Officers” is carried out. It is always
led by Kono Tsukasa, the brother of Hisashi, one of its members. The authoress
had the chance to see such a celebration in 1985. This all proves the significance
and the popularity of the February Incident, a great uprising, which is sometimes
compared with the Meiji Restoration.

At 5 a.m. on the snowy morning of 26 February about 1400 soldiers from the
Ist and 3rd Divisions and 1st Imperial Guard Division led by more than 20 “Young
Officers” (see: Appendix 2) started the plot aimed at carrying out the Showa ishin
goals. To begin they attacked residences of some, in their minds, of the “evil men
around the Throne’, that is to say, of those from the government as well as some
representatives of military circles.

First Lieutenant Kurihara Yasuhide (Saga, 41) and 300 soldiers from the 1st
Infantry Regiment surrounded the official residence of Prime Minister Okada Kei-
suke, near the Diet Building. However, they failed to achieve their purpose because
Okada escaped. By mistake, they killed his brother-in-law, Colonel Matsuo Denzo.
They believed then, that the man shot down was the Prime Minister himself'”.

But the rebels did succeed in some other cases.

120 soldiers from the 3rd Imperial Guard Regiment led by First Lieutenant
Nakahashi Motoaki (Saga, 41) attacked the private residence of the Finance Min-
ister, Takahashi Korekiyo in Akasaka. Nakahashi himself fired at the old man, who
was asleep. The Minister died instantly.

At 5:05 a.m. another group of 150 soldiers from the 3rd Infantry Regiment
that were under First Lieutenant Sakai Naoshis (Mie, 44) command reached the
private residence of Viscount Saitd Makoto, the Lord Keeper of the Privy Seal, in
Yotsuya. Three officers shot him almost simultaneously.

About 6:30 a.m. the officers from the same regiment shot down the General
Inspector of Military Education, Watanabe Jotaro.

These were the only three victims out of the intended list of six that seinen
shoko managed to kill. As it has been mentioned previously, Prime Minister Okada
was alive. The fifth “evil man” Makino Nobuaki, the former Lord Keeper of the
Privy Seal also escaped from death at the hands of Captain Kono Higashi (Naga-
saki, 40), who arrived at 5.45 a.m. at the Itoya inn in Yagawara, where Makino
was staying.

Although the last victim, the Grand Chamberlain, Suzuki Kantar6 had been
severely wounded by the soldiers under the command of Captain Ando Teruzo
(Gifu, 38), he recovered and a few years later became the last Prime Minister dur-
ing the Asia Pacific War.

17 The first official announcement given by the Army Ministry said that Okada was murdered.
The news was published by the press in the evening edition on 27 February.
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The mutineers knew, having learnt from previous failure, that only through the
support of the Emperor a national reform would succeed. Therefore they planned
to size the Imperial Palace in order to replace some “bad” advisers with “good”
ones and thus, to get the Emperor’s support. As it seemed unthinkable to storm
the palace from the outside, the rebels decided to capture it from within. Fortu-
nately, from the rebels’ point of view, First Lieutenant Nakahashi Motoaki of the
3rd Imperial Guard Regiment and his unit were scheduled to begin their duty as
the Palace Guard on 26 February.'® Nakahashi was to enter the palace and open
it to the rebels.

After completing the attack on the Finance Minister’s residence, Nakahashi
took his men and succeeded in entering the palace grounds.!” But as the Com-
mander of the Imperial Guard had learnt about Nakahashi’s connections with the
rebels he ordered him to leave the palace. The plan to size the palace failed and the
rebels’ chances to get hold of the Emperor were lost. Fortunately for seinen shoko

“the other parts of the occupation plan were carried out swiftly and encoun-
tered no resistance. By ten oclock in the morning, the rebels were in control of
the whole area comprising about one square mile to the south of the palace. It
included the recently constructed Diet Building, the War [Army; EPR] Ministry,
the General Staff, government offices, some foreign embassies [...], and the offi-
cial residences of the Prime Minister, the War [Army; EPR] Minister and other
Cabinet members. (The border of the area under the rebels’ control ran from the
Hanzo gate [Hanzomon; EPR] in the north, through Miyakezaka to Akasaka Mit-
suke in the south, from there to Toranomon in the east, then to Sakuradamon in
the north and from there along the southern moat of the palace back to the Hanzo
gate [...], the whole area was sealed off by barbed wire and sentry lines”?

The mutineers were backed by many senior Army officers, especially by those
belonging to the Kodoha, such as Masaki, Araki, Yanagawa and their followers, namely
General Abe Nobuyuki and others, and even by the Army Minister Kawashima as
well as the Chief Aide-de-Camp, Honjo Shigeru who was the father-in-law of “Young
Officer” Yamaguchi Ichitar6 (Shizuoka, 33). They were also supported by Prince Chi-
chibu (brother of the Emperor), and by Princes, Higashikuni and Asaka.

In the morning General Kawashima received the rebels’ leaders who gave him
the “Demands to the Army Minister” (Rikugun daijin yobo jiko) and their mani-
festo, called the “Outline of uprising” (Kekki shuisho).*' They demanded:

18 This duty, which was assigned every week to a different company of the Imperial Guard
Division, entitled that company to enter the Palace grounds in case of emergency to protect the
Emperor. For this reason the rebellion was scheduled on 26 February.

19 Cf.: Shillony 1973: 142.

2 Tbidem: 143-144; the map see: Appendix 3.

21 For the text see: Kashii 1980: 37-38; Cf.: Takahashi 1965: 25-27.
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1. to prevent the use of force against the rebels;

2. to arrest Generals Ugaki, Koiso and Tatekawa because of their part in the
March Incident;

3. to dismiss the leading Toseiha personnel from service, etc.

The manifesto was a representative text for the Nihon shugi activists, the text
including all the ideas they propagated before. First of all they wrote that they
served under the Supreme Command of the Emperor. They explained also that the
essence of the country consisted of the evolutionary formation of a single nation
and then of unification of the entire earth under the Japanese roof (hakko ichiti).
They mentioned that Emperor Jinmu, the legendary, according to the mythology,
first Emperor of Japan (from 660 B.C.) had founded the nation and the Meiji Res-
toration had transformed the society. After that they underlined that some genro,
the military factions, the bureaucrats, the parties’ politicians and so on had all con-
tributed, as leaders, to the destruction of kokutai (by signing the London Naval
Treaty, by dismissing Masaki, etc.). They also wrote about the Ketsumeidan jiken,
goichigo jiken as well as the Aizawa jiken.

“Even if our actions cost our lives and our honour, vacillation now has no
meaning to us. [...] To make the traitors perish, to make the supreme righteous-
ness righteous, to protect the national essence and make it manifest, we dedicate
our own true hearts as children of the sacred land, thereby giving our lives and

brains to be consumed in the fire’??

The manifesto was written in a very moving style but it affected only the K6doha
officers and their followers. The Emperor remained adamant. He refused to sanction
any restoration and his firm opposition to the rebellion became one, although not
the only, cause of its failure. However, the first two days of the uprising were full of
success. Even the proclamation of the Martial Law (kaigenrei) signed by Emperor
on the morning of 27 February was accepted with full satisfaction. According to
the proclamation the Tokyo Garrison became the Martial Law Enforcement Head-
quarters (Kaigen Shireibu) and Gen. Kashii Kohei from the Kodoha was appointed
its Commanding Officer (kaigen shireikan). Soon afterwards the Army stopped
bringing in reinforcements to the capital and the rebels reduced their occupation
to the Miyakezaka area, south of the Imperial Palace.

But on the morning of 28 February they learnt that the situation was not going
to be easy for them. The Emperor, the Navy?® and GSO dominated by the Toseiha
men, opposed their action strongly. Finally, an Imperial Command ordering the
rebels’ units to withdraw from their position was issued and the rebellion ended

22 Kashii 1980: 37-38. Cf.: the translation given in Shillony 1973: 46-48.
2 The Navy traditionally opposed the Army but then they were upset by the fact that the
three people attacked during the incident were Admirals (Sait6, Okada, Suzuki).
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as a fiasco. But it was not suppressed by force although many tanks began to enter
the occupied area on the morning of 29 February. “The Young Officers” stopped
their action because they were disappointed by the Kodoha’s Generals. The Gen-
erals, knowing that the Emperor was against the rebellion and being afraid for
their future backed out of the uprising. In such a situation the rebels decided to
withdraw from the occupied area because they did not see any reason to further
endanger the lives of their soldiers. But they categorically refused to commit sui-
cide. Isobe, one of them, stated, that if they had to kill themselves, all the Gen-
erals who had supported them should do the same.?* Only two of the 21 leading
seinen shoko committed suicide. They were Captain Nonaka Shiro (Okayama, 36)
and Kono Hisashi. There is also the possibility that “the Young Officers” did not
commit suicide because they expected public trials as in the case of Aizawa and
they intended to use the courtroom as a forum to stir up the people against the
government and some of the “bad” advisers around the Throne.

But the end of the uprising was very tragic for the rebel officers and their civil-
ian collaborators. In July, Koda, Ando, Kurihara, Takeshima, Tsushima, Nakahashi
and Hayashi, as well as the civilians Muranaka, Isobe, Shibukawa and Mizukami
were sentenced to death and executed. Five officers, Mugiya, Tokiwa, Suzuki, Kiyo-
hara and Ikeda were sentenced to life imprisonment. Forty-four non-commissioned
officers and four soldiers were sentenced to various prisons. The troops taking part
in the rebellion with a few exceptions were transferred to Manchuria in May. The
Kodoha senior Generals were temporarily purged from their posts. But the only
General put on trial was Masaki Jinzaburo.

Some months after the February Incident Lieutenant-Colonel Aizawa Saburo
was also sentenced to death for the assassination of Nagata. Kita and Nishida
who played an important role in encouraging the rebels were also executed in
August 1937.

Thus, the biggest uprising against the government in modern Japanese history
and also the best organized one carried out by seinen shoko ended as a fiasco. It
was the last one. With the execution of the leading “Young Officers” the idea of
Showa ishin died. “The Young Officers’ Movement” also ceased to exist.

However, this incident proved that “the Young Officers” could not only spread
slogans concerning the Showa Restoration but also act in order to bring them to
life. But they were His Majesty’s soldiers till the end and they surrendered only
because they had not gained His support. Even in prison, awaiting death, they
seemed to think mainly about their Emperor. The poems included in their wills
prove it. For example, the following one: “Thinking about the Emperor and the
people I am leaving this world forever”*

24 Kono 1957: 84-88.
25 Shillony 1973: 204.
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They were also betrayed by the senior Generals who, being the followers of
the same ideology, encouraged “the Young Officers” to act. It turned out, however,
that in a critical situation they backed out only taking care of their own posts and
futures. They were not able to convince the Emperor that their views were right
and in this way support the rebels. The Emperor did not want to realize the neces-
sity for any changes in the political situation in the country fearing the uncertain
future and the chaos, which could be brought about. He also feared the reaction
of Western countries.

The February 26 Incident finally led to firing the Kodoha's representatives from
a few posts in the Army that had still remained in their hands. And although Konoe
Fumimaro (1891-1945) as the Prime Minister (4 June 1937 - 5 January 1939) in
order to gain the Army support appointed once more several officers from this
faction to some posts, Kodoha's members never again regained its position from
the 1932-1934 period.

Thus, the Kodoha lost its significance as the dominating power and Toseiha’s
rival in the Army. Putting Masaki on trial because of the February Incident also
proved this to be so.

3.2. Masaki versus incidents
3.2.1. Masaki versus the Aizawa Incident

As mentioned before, Lieutenant-Colonel Aizawa Saburd had greatly admired
Masaki from the time the latter was the head at the Rikushi in the mid-1920’s. Dur-
ing this time Aizawa was an instructor of Japanese fencing at the same Academy.
According to Crowley, Masaki had been Aizawa’s sponsor even then.?® Their con-
nections became closer when Masaki was appointed the Commander of the 8th
Division at Hirosaki (1927), where Aizawa also held a post. In early 1934 Masaki
even visited Aizawa in a hospital when he was sick.?’

During the preliminary interrogation of the trial Aizawa said:

“Later, during my service with the Gymnastics School in Tokyo I got the
guidance of His Excellency [Masaki; EPR] and I visited him frequently even at
His house and listened to him. I realized that His Excellency was really an august
personage.’?

26 Crowley 1964: 322, n. 58.
27 1to 1984 (a), I: 167.
28 Otani 1961: 195.
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Masaki confirmed this in his testimony after the February Incident. He added
that Aizawa visited him to hear the General’s opinion on the Army, the various ranks
officers’ duties and their morale, and also the views concerning the kokutai ideals.

Masaki found out about Nagata’s assassination almost immediately after it had
happened. Eto Genkuroé informed him by telephone. But then the murderer’s name
was not mentioned at all. As this case had shocked the military circles, and Masaki,
in spite of losing the Inspector’s post, still belonged to the most important person-
ages in the Army, he was, on that day, visited by many people, and some talked
to him by phone, but Aizawa’s name was not mentioned until the evening when
Matsuura said to Masaki:

“This morning Aizawa visited Yamaoka and paid his respects to him. After
Nagata was killed he once more entered [Yamaoka’s room; EPR] to ask for a band-
age” (Mn, II, 187)

The General, during the earlier mentioned interrogation, stated that he had
suspected various people of committing the murder but not Aizawa as he knew
he had been out of Tokyo. Therefore he was very much surprised to find out that
Aizawa himself was the assassin. He admitted, however, that Aizawa and Nagata
both had contrary views on many matters concerning the Army.

The next day after the incident Masaki participated in the Military Councilors’
Conference. During the conference Minister Hayashi said, among other things,
that the direct causes of this assassination were the former incidents, that is to say
the March and October Incidents as well as the November Incident. Araki, on the
other hand, tried to draw attention to the danger from the civilians’ side, those
who were going to get mixed up in the Army. That day Masaki also found out
that false rumors were being spread that he himself had inspired Aizawa’s action.
Masaki developed this topic in greater detail during the visit of Lieutenant-Gen.
Ishimaru Shitsuma. He then heard that his opponents thought Aizawa had com-
mitted this crime because he knew he had had Masaki’s support, as he was his
guarantor at the Rikushi. In answer to this accusation Masaki said that he could
not see any need to explain the fiction made up by outsiders. As always, and this
time also, he tried to avoid a positive answer since he did not know the attitude
of many people towards this incident.

However, for the next few months, until the February Incident, Masaki was
very busy with the matters and events, which were the consequences of the Aizawa
jiken. The above-mentioned personnel changes and Aizawa Saburd’s public trial
were the most important among all others.

Minister Hayashi had to bear the consequences and resign. Masaki, in spite of
the fact that the Toseiha’s officers occupied a great number of important posts, still
had, as the Military Councillor, a right to vote for the candidates for the Minister’s
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successor. Therefore he often met with the people from the K6doha, mainly Araki and
his followers from outside the faction to discuss the suggestions concerning the choice
of the new Minister. Finally, on 5 September 1935, Kawashima was appointed the
Army Minister. As Kawashimas attitude towards the Imperial Way Faction has already
been described in Chapter 3.1.2. it only ought to be added here that Masaki recog-
nized Kawashima’s candidacy as the most suitable one and supported it. Although
Kawashima feared that his nomination might lead to another incident Masaki said:

“We all will support you as strongly as possible. We should make an effort in
order to exclude any difficulties” (Mn, II, 214)

Anyway, Masaki did not trust Kawashima completely. His doubts grew stronger
when it came to the discussion with the new Minister on the subject of the choice
of the Army Vice-Minister. Masaki put forward, among others, the candidacy of
Yanagawa but Kawashima did not give a definite answer. The discussion on that
matter lasted for several days and finally, on 21 September, Furush6 Motoo (14)
was appointed the Vice-Minister. As Masaki also suggested choosing him, this
nomination might perhaps be considered as Kodoha’s partial success. Although
none of the leading members of the Kodoha were chosen, Imai Kiyoshi from the
Toseiha had also been rejected. However, the main posts in the Army Central
Headquarters were mostly in the hands of those representing the Control Faction.
Masaki’s followers could not agree with it. Besides, they considered (Cf.: Mn, II,
298) that their enemies would not rest as long as they were able to eliminate the
Kodoha's members from all the most significant posts. The December personnel
changes, namely sending Yanagawa to Taiwan and dismissing Yamaoka from the
Chief Equipment Bureau, were the best examples of Toseiha’s policy in staffing mat-
ters. Then the same people, e.g. Imai, Hashimoto, etc., already planned the March
personnel changes of 1936, which were supposed to result in the definite elimina-
tion of the Kodoha's members from the Army Central Headquarters.

On 28 January 1936, the public trial against Aizawa Sabur6 began. Masaki did
not participate but was very much interested, that attitude is proven by the spacious
notes in his diary on that particular subject. In the authoress’ opinion, Masaki’s
interest resulted mainly from two reasons. The first one was certainly the fact that
Masaki liked and even admired Aizawa for his courage. The second, much more
important, was the fear for his own skin.

As it is known Masaki had sporadically met Aizawa since 1927. During these
meetings they discussed the Army problems, which led the General to learn of “the
Young Officers” views. And although Masaki was astonished by the fact that it was
Aizawa who assassinated Nagata he understood why it was he who had done it.
Even before the trial, on 16 January, after having listened to the recorded protocol
from Aizawa’s hearing he wrote in the diary:
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“On hearing this [the protocol; EPR] I feel ashamed of my misunderstand-
ing. I suddenly experienced feelings of relief and respect towards Aizawa” (Mn,
11, 348)

That was the reason why, later on, his attitude towards each day of the trial was
so emotional. Some sentences put down at that time in his diary show very well his
attitude towards the accused and the whole matter. Masaki wrote that he was pray-
ing for a happy ending, or that he wished Aizawa the best of luck. Besides that, for
the first time in his diary, he recollected a happy event that had taken place in the
past, on the same day. It seems that quoting some such sentences will be a good
example of Masaki’s emotional attitude towards the whole affair.

“3 January: Since this morning it was cloudy and I have been superstitious
about it. However, the weather changed about 10 a.m. and I am delighted
with this lucky omen for today” (Mn, II, 360)

- “1 February: I wish Aizawa good luck at the trial” (Ibidem: 363)

-  “3 February: It has been snowing heavily since afternoon and I felt anxious
about the future fortune. But if I turn the pages of the diary I will see that
this day is the day of the Imperial Conference concerning the Russo-Ja-
panese War and also the day of the attack on Weihaiwei during the Sino-
Japanese War. I haven't yet been informed about today’s trial but probably
everything will be brought to a happy end.” (Ibidem: 365-366)

- “14 February: Today will be a lucky day because [on the same day; EPR] in
1932 the 9th Division landed in Shanghai. I wish good luck for the future
of this affair” (Ibidem: 376).

The second, more important reason of Masaki’s great interest in the Aizawa’s
trial was the fear that his enemies would use this matter to destroy the General
definitively. Many members of Masaki’s faction paid him visits at that time relat-
ing the trial to him, describing the activities of the opponent faction and insisting
on the General not participating in the whole matter. At first Masaki agreed with
them but eventually, as he had learnt Aizawa’s and his enemies” points of view,
he arrived at the conclusion that for the good of the Army he ought to appear as
a witness before the jury.

On 30 January, during his conversation with Araki who maintained that Masaki’s
appearance at the trial may result in his disadvantage the General firmly replied:

“I do not care if it even leads to an unfavorable result for me. I should deal
with it on the basis of an elimination of impropriety in the Army, regardless of
my advantage or disadvantage” (Mn, II, 362)

Since that day Masaki began to prepare a written testimony, which he wanted
to present before the jury. As it was in his nature he talked this text over with many
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people considering every possible consequence of its publication. One more prob-
lem, which was connected with this testimony, had arisen at that time. The text
was to be sanctioned by the Emperor. Masaki, appearing before the jury, would
appear not as a private person but as a General, Military Councilor, and the former
Inspector General and Vice-Chief of GSO. That is why he thought that his testi-
mony ought to be approved by the Emperor. He did not wish to cause His anger
again, and he wanted to prevent attacks from the Court. Finally, however, on 25
February, he appeared before the jury having received no answer. The trial due to
the fact that Masaki was the main witness on that day continued behind closed
doors. However, in the General’s diary detailed descriptions can be found. This
time also the General remembered as he had before that:

“Today is the day when, in 1863, the English and French guards in Yokohama
withdrew.” (Mn, 11, 386)

Further he described leaving the house, meeting with journalists on the way
to the Headquarters of the 1st Division.

During the trial he first answered the presiding judge’s questions. They con-
cerned Masaki’s relations with Aizawa, his own views on the subject of Aizawa
himself and on the assassination of Nagata. Next, he had to answer the defenders,
Uzawa and Mitsui. It ought to be mentioned here that even earlier, that is dur-
ing the first days of the trial, they both often visited Masaki at home relating the
process to him and that their mutual relationship was not indifferent. Both Uzawa
and Mitsui supported and respected Masaki, while the latter had a high opinion
of both Aizawa’s defenders, particularly of Mitsui.

Answering Uzawa’s questions concerning relations with the Aizawa Incident
and the problem of violating rights of the Supreme Command, Masaki said that
it was the basic problem for the whole Army. The Imperial Army ought to watch
out that the principles that were at its core would not be thoughtlessly destroyed.
Referring to spirit and the basic significance of the Army he added that he himself
as one of the Imperial officers deeply believed that the matter of the incident would
be completely cleared for the Army’s good. Mitsui also referred, in his questions,
to the problem of violating the rights of the Supreme Command. He returned to
the Big Three Conference during which Masaki opposed the decision to dismiss
him from the Inspector’s post. Answering, Masaki said that his protest was neither
personal nor was it caused by the dislike for Minister Hayashi or Prince Kan'in.

Judging by what had been written in the diary, the whole trial went according
to Kodoha's plan. The Aizawa Incident was used to introduce the ideological dis-
crepancies in the Army with which the assassin, having acted for the Army’s good,
could not go along. Masaki appearing before the jury also believed that he acted
for good of the Imperial Army. He claimed, as far as we can take the sentences



158 Ewa Patasz-Rutkowska

from his diary as the source of the truth, that the jury would rightly judge whether
or not he stood behind Nagata’s murder. He made up his mind to withdraw com-
pletely from political life if his influence on Aizawa’s action could be proven.

It all speaks very well for the General’s nobleness and integrity but nevertheless,
one thing must be mentioned at this point. Masaki knew what the personnel ros-
ter of the jury had been and that it was Yanagawa, the man from his faction, who,
before leaving for Taiwan had chosen those particular people. They were almost
all Kodoha’s followers and therefore its opponents’ attempts to use the process as
the means to destroy Masaki’s group were for nothing. Although the Imperial Way
Faction together with Masaki was dismissed almost totally from the main posts in
the Army, its members and their ideology still had the support of many social cir-
cles. Aizawa’s process convinced them that following “the Imperial Way” had been
right and that it was necessary to carry out the Showa ishin quickly. Therefore the
next day after Masaki appeared in court, the February Incident broke up.

3.2.2. Masaki versus the February 26 Incident

On 26 February about 5:30 a.m., when Masaki was woken up by a servant who
told him that Kamekawa Tetsuya had come, he did not expect the news he heard in
the least. He supposed, as he said during the above-mentioned hearings (Nini, II,
204), that the reason for such as early visit was some important matter connected
with Masaki’s appearance before the jury concerning the Aizawa Incident the day
before. However, Kamekawa informed him about “the Young Officers” uprising
and in tears asked Masaki for help. He claimed Masaki was the only person who
was able to support the rebels. He said:

“If it is impossible to form the new Cabinet today the soldiers will be killed.
Therefore it is necessary to meet many people” (Mn, II, 389)

Masaki was extremely astonished. During the later hearings he also mentioned
that he had not thought that the matter would go in such a direction. Just to the
contrary, during the whole of Aizawa’s trial he heard that “the Young Officers” were
gradually calming down and they were glad with its course.

Did he really know nothing about “the Young Officers™ preparations for the
coup? Engrossed in Aizawa’s case he did not mention it at all in his diary. As it is
very well known, Masaki was careful not to get involved in any illegal action and
that is why perhaps he avoided such discrediting notes. It seems unlikely that he,
who had always been well informed about everything that was going on in the
Army, was omitted this time. It is even more unlikely as “the Young Officers” trusted
him very much. They planned that he would become the chief of the new, reformed
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government under Martial Law. It was Kamekawa (the same person, who visited
Masaki in the morning) who suggested to the rebels that, following the outbreak
of the rebellion, Uzawa Somei be dispatched to the genro Saionji Kinmochi to rec-
ommend Masaki as the next Prime Minister.”” The proof for these plans might be
Kamekawa’s short sentence written down by Manaki in his diary. He said:

“I will visit Uzawa now and we shall go together to Saionji” (Mn, II, 389)

Due to an upset stomach, Masaki went to the Army Minister’s official residence
as late as 8:30 a.m. There he met Minister Kawashima, the Vice-Minister and five or
six “insurgent officers” (kekki shoko), but he only knew one of them, Captain Koda
Kiyosada. Reserve-General Saito Ryt related to him the events of that morning.

According to what had been written down during Masaki’s hearings on 21 April
1936, all present there listened to the rebels’ manifesto and were wondering what to
do next. Masaki suggested to Kawashima to call for the Cabinet (they all thought
at that time that Okada was dead) and to proclaim Martial Law. About 10 a.m.
Masaki went to the Palace to meet Prince Fushimi and tell him the news concern-
ing the present situation in the Army. This piece of information ends the up-to-date
notes written during the incident in Masaki’s diary. The General himself added that
he would complete them when he could find the time. Further, in the diary there
are notes from March and the news from 26 February after 10 a.m., from 27, 28
and 29 February but they are put down no earlier than between 10 and 11 March.

This fact slightly lessens the dairy’s value as the basic source material as it might
have happened that the General, being extremely occupied with different events at
that time, had forgotten some important details. Besides, writing about those excit-
ing days after suppressing the incident and knowing the Emperor’s and other influ-
ential personalities’ attitude towards it and fearing for his own future, he could have
concealed or interpreted differently some facts. Still, as Masaki’s diary is the basic
source material for this work the authoress decided to continue to make use of it
in this chapter. Comparing the facts from this diary with the facts from the pro-
tocol of Masaki’s hearings from April 1936 and supplementing them, if the need
arises, with pieces of information from other available documents and studies, it
is possible to show the General’s activities during the incident with some accuracy.

The Military Councilors met at the Imperial Palace that afternoon at 2 p.m. The
meeting was dominated by Kodohas men, namely by Masaki, Araki, Kashii, Yamash-
ita and Murakami Keisaku. Besides them also Minister Kawashima, Sugiyama, the
Vice-Chief of GSO, and others were present. Probably it was Sugiyama, a man from
the former Ugaki clique and the Toseiha’s representative, one of the staunchest

2 Tt was a reason for cancelling the attack on Saionji Kinmochi. Uzawa left for Saionji’s resi-
dence but returned later in the day without finding the genro.
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opponents of the rebels who suggested asking for some Imperial instructions, how
to pacify the situation. However, Araki replied that the Councilors had to cope
themselves with such an unprecedented affair within the Army. He also suggested
drafting a proclamation to the rebels, which was then written probably by Murakami
or Yamashita and corrected by Terauchi, Abe and Ueda.

The text reads as follows:

“- The purpose of Your uprising has been reported to the Emperor;

- Your true motives are approved;

- We, Military Councilors will be striving together for the realization of the
real intentions.” (Nini, II, 207; Cf.: Mn, II, 400)

Masaki, having learnt his lesson through experience, did not voice his opin-
ion during that debate, being afraid that what he would have said could have been
used against him in the future. He behaved in the same manner that evening, when
he was called together with Araki and others to the Minister’s residence to meet
the rebels’ representatives. The purpose of the meeting was to impart to them the
Military Councilors’ opinions.

After the night spent in the Minister’s residence, on 27 February, in the morn-
ing, Masaki together with other Councilors went to the Imperial Household Min-
istry (Kunaisho) to discuss with the members of the Cabinet the matter of future
government. However, no definite result was reached. During the day the General
met many people, but it wasn't so important for the topic of the work.

About 3 p.m. Gen. Kashii Kohei having already been appointed the Chief of the
Martial Law Enforcement Headquarters applied to Masaki with a request that he
went to “the Young Officers” to discuss with them various matters connected with
the incident. But Masaki refused being afraid that it would again be used against
him. The General did not agree to go there alone in spite of the fact that all the
Military Councilors insisted on him doing that. At the same time they pointed
out that the moment was important and that Masaki’s position among the rebels
had been so strong. Finally, about 4 p.m. Masaki with two other Councilors, Gen.
Abe Nobuyuki and Gen. Nishi Giichi met with the seinen shoké in the Minister’s
residence. As it is written in his diary (Mn, II, 401), eighteen rebels came to the
meeting. Nonaka spoke on behalf of all of them:

“We would like to leave the control of the situation to His Excellency, Masaki.
We wish that other Military Councilors will agree and will cooperate with him?”
(Mn, TI, 401-402)

Both Abe and Nishi agreed to help and cooperate if Masaki or anyone else
were to be questioned. Then Masaki spoke and reminded them, as it had happened
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before in similar situations, that being a Military Councilor he was totally subordi-
nate to the Emperor’s orders and he could not do anything against the Emperor’s
will. However, in a moment so important for the country he could not be idle. As
a superior officer he wanted to help “the Young Officers” and therefore he agreed to
accept their proposal, but on one condition. As after proclaiming Martial Law the
units of mutinous officers also were under the orders of the Martial Law Enforce-
ment Headquarters, they had to obey all the commands of the Commander of the
3rd Regiment, who was their direct superior. He said:

“If it happens that you disobey an order it will mean that you stood against
the Imperial standard. Then I, as I have always stressed it, will be the first to sup-
press this fighting against the Emperor” (Mn, II, 402)

“The Young Officers” agreed with Masaki and this fact satisfied and calmed
him down.

The General’s decision may be interpreted in two ways. The first - the rebels
understood it in this way - the senior officers supported the incident and since
then seinen shoko would act under their orders to carry out the reforms. The sec-
ond - that how the senior officers as well as Masaki explained it after suppressing
the incident - the rebels” units were in this way under the command of the Martial
Law Enforcement Headquarters, which would make possible bloodless withdrawal
from the occupied area and would lead to the definite ending of the revolt.

On the same day, in the evening, Masaki together with Abe and Nishi related
the meeting with “the Young Officers” to the Princes Higashikuni and Asaka, and
also to some representatives of AM and GSO. He spent the night in the Collec-
tive Activity Society (Kaikosha),’® which was his substitute home during the days
of the February Incident.

The morning of 28 February, however, brought a complete change of the situa-
tion. Masaki himself, who was so glad with the decision he made together with “the
Young Officers” the day before, was very astonished of this change. The Emperor
did not approve the coup and ordered to suppress the rebels as soon as possible.
The “Young Officers”, disappointed with this turn of the events, called on Masaki
as early as 7:30 a.m. The General, in spite of the fact that he sympathized with
them, did not show his feelings as he realized that the incident would end in the
failure for seinen shoko and all their supporters would be punished.

During the hearings carried out by the Military Police on 21 April, Masaki
repeated several times that he did not remember precisely what had happened on
that day or who had said what. Fearing the consequences, he probably preferred

% Translated also as the Companions’ Society; Cf.: Morris 1960: 216, n. 3; Club of Army
officers, established in 1877 in Tokyo.
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to refrain from speaking the truth. He also maintained, that he had not known
why the situation had changed so completely. Besides, he added he had not known
and had not understood the reasons for the February Incident, which had prob-
ably been the result of a spontaneous, inspired from the outside “Young Officers’
Movement”. He said:

“When I learnt about their uprising I thought that they had done me a terri-
ble thing” (Nini, II, 210)

When it had become clear that “the Young Officers” would not reach their
aim and a government with Masaki at the head would not come to life the Gen-
eral taking care of his own future preferred not to admit that he had been on the
rebels’ side. Also this time his common sense had prevailed over the emotions.

Thus, when Masaki learnt that the Emperor had refused to sanction the Showa
Restoration and had even given an order to expel the rebels’ units immediately from
their positions during this day, for many hours, he thought together with many
people over some ways, how to obey the order. It became clear that seinen shoko
decided to ignore and disobey the Imperial order, because some of them suspected
it of being a forged document, written by the traitors of GSO, which therefore did
not bind them. They tried to contact the Emperor directly by an Imperial messen-
ger (chokushi) and if, then, the Emperor disapproved of their deeds, on this one
condition, they would commit suicide. However, the Emperor did not grant the
request and for that reason the rebels decided to fight to the end. In such a situ-
ation General Masaki and General Abe gave their consent (as the Military Coun-
cilors) to the use of the Imperial Guard Division for suppressing the rebellion.

The whole situation was a dramatic experience for Masaki. His concise, very
short notes in the diary, from 29 February, prove it best:

“Finally they will attack. It has been decided not to shoot, making use of all

other possible means;

7:30 - they surrender one after another;

8:00 — Major Okubo from the Press Section comes to report on the situation of
surrendering;

8:45 - completion of arrangements for the attack;

10:00 - I'm going to the Palace. Each of Their Imperial Highnesses is observing
the military operation from the palace near the Shintenfu;*!

1:30 - I give my respects to His Highness, Prince Kan'in at Court;

2:20 - return to the Kaikosha;

3:00 - Major Yagasaki makes a report on the situation in the Prime Minister’s
residence;

31 Pavilion in Remembrance of the Dead in War, built in the Imperial Palace compound after
the Sino-Japanese War.
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8:30 - the Army Minister called on us. We all together asked whether we should
resign or remain in office” (Mn, II, 404)

And so, finally, on 29 February, the rebels surrendered and this, the greatest in
the modern history of Japan, incident ended as a fiasco. “The Young Officers™ and
Kodoha’s representatives’ dreams to carry out the aims of Showa ishin had not come
true. They had, on the other hand, to consider the consequences of the incident.

During the next few days Masaki was extremely busy with numerous meet-
ings and debates during which he considered his future and the fate of the other
officers from the Kodoha.

On 1 March he wrote in his diary:

“I was in the club the whole day. I'm absorbed in some desultory conversa-
tions about the present situation” (Mn, II, 389)

They were mainly occupied with three matters, namely,

the matter of the March personnel changes;

the problem of responsibility for the incident breaking out;

personnel matters in the future, namely what would happen with Kodoha's
members and whether the Toseiha would completely dominate the Army Central
Headquarters.

They also worked out The Broad Policy for the Future (Shorai no daihoshin),
which are not included in the diary.

The next two days, still during numerous meetings with officers from his groups,
he was considering the future of the Army and the new personnel relationships.
On 6 March he was placed on the waiting list and next, on 10 March he retired
from active service.

In the diary on this day he wrote:

“At 4:20 p.m. I was notified that the Army Minister decided that I should retire
from active service, which was mentioned in the Imperial edict. So, I announce
that I have finished 40 years of life as a soldier. However, looking at the present
situation I do not intend to say that it is also the end of my spirit [=ideology;
EPR]” (Mn, II, 399)

In spite of the fact that Masaki finished his active service in the Imperial Army
he still participated, although unofficially, in many meetings and he was informed
all the time about the problems concerning the Army. As he said himself in the
above quoted fragment, he knew that his spirit, the ideology of the kokutai, kodo
and seishin shugi would not cease to have its supporters. It was this ideology which
originally gained Masaki “the Young Officers™ support but also the same ideology
that created his enemies. Although he never changed his opinion concerning the
role and shape of the Army, the Emperor’s position and so on, as the years went
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by and as he was more strongly attacked by his opponents Masaki was more and
more cautious while speaking on the subject, common sense and caution sup-
pressed his feelings.

At present, many researchers of the events of that time, as well as people con-
nected with the incident or supporting seinen shoké blame Masaki saying that he
had betrayed the latter.*> He was one of the senior officers in the Army Central
Headquarters who had been trusted by “the Young Officers” and whose views con-
cerning the kokka kaizo had fascinated them. Masaki himself, although he avoided
direct encounters with seinen shoko, carefully watched their activities. He was often
kept informed by his confidential agents. The General tried to direct the movement
in such a way that everything, in his opinion, would be according to the law and
military discipline. He also read all the published kaibunsho, some of which (for
example: Sangatsu jiken kiideta keikaku) he even supplied with materials. Although
he wrote in his diary that he had no foreknowledge about preparations concern-
ing the February Incident, it seems to be unlikely.

During the first two days of the revolt he did nothing to lead it to a quick end
and to the punishment of the guilty. He tried, on the other hand, to cautiously
direct “the Young Officers’, this time leading to the formation of the Cabinet with
him as the head. There is no proof for that but it seems very likely that the Gen-
eral of the Imperial Way Faction wanted to regain power for himself and, what is
obvious, for the representatives of his group and to get rid of his enemies, that is
to say mainly from the Toseiha. In this way Kodoha’s members could have again
decided the policy of the Army and the country, explaining that the seinen shoko
itself was the Showa Restoration. But finally they and Masaki lost.

32 See for example: Tatamiya 1980; Tatamiya 1968; Nakano 1975 and others.
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4, Conclusion

4.1. Masaki’s life and activities (1936-1956)

General Masaki Jinzaburd was transferred to the reserve on 10 March 1936
and that was the end of his active service in the Japanese Army. In July of the same
year he was imprisoned in Tokyo as a person suspected of having been connected
with the February Incident, but he was released due to the lack of evidence on 15
September 1937.

Probably Masaki was relatively quickly released from the prison thanks to the
Prime Minister at that time, Prince Konoe Fumimaro, who wanted to appoint some
of Kodoha's representatives to more important posts in the Army in order to gain
a stronger control over it.

At present Masaki is regarded by some historians®® as a member of the Konoe-
Yoshida** group which was formed at the beginning of the 1940’s and which stood
in opposition to the group of Tojo Hideki and others from the Toseiha. This opin-
ion is not shared by Masaki Hideki who maintains that his father had nothing to
do with politics after his transfer to the reserve.*> Nevertheless the same Hideki
remembers very well that after 1937 there often came visitors to the General’s
house. They conferred sometimes until late at night, in Hideki’s beliefs, seeking
and probably receiving the General’s advice.

It seems reasonable to presume that Masaki Jinzaburd’s transfer to the reserve
and then his imprisonment must have dealt severe blows to his soldiery pride.
Afterwards he did not want to be associated openly with any group, nor with poli-
tics in general. But at the same time he did not become indifferent to the needs of
his former disciples, colleagues, and other people of similar political orientation.

3 Cf.: 1to 1979: 221-253.

3% Yoshida Shigeru (1878-1967) was a diplomat, delegate to the League of Nation (1932) and
Ambassador to England (1936).

% The authoress interviewed Masaki Hideki in April and May 1984, in Tokyo.
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Not going into the open, he was nevertheless ready to help privately, discussing
some matters over, etc.

The final blow, after which the old General’s character changed markedly, came
with Japan’s defeat in the Asia Pacific War in 1945. On 19 November Masaki was
again arrested and put into the Sugamo prison as one of the Class A war crimi-
nals. He was dropped from the list of defendants (together with Abe Nobuyuki)
and consequently released on 2 September 1947.% From that moment until his
death he did not participate in the political life. He died of a heart attack at 79,
on 31 August 1956. The official funeral ceremony was performed in his house in
the Setagaya Ward in Tokyo. Later on, following an old Japanese custom, another
ceremony was held in his home town of Chiyoda, where the General’s ashes were
put into the family plot of the Buddhist temple Kyosenji.

4.2. Some remarks on Masaki’s character

Up to now the picture of General Masaki emerging from these pages was
a rather fragmentary one. It contained an outline of Masaki’s official career, with
the emphasis put on five years only. Looking at Masaki’s activities during those
years when he was one of leading figures in political intrigue of the time, an atten-
tive Reader may form the opinion that he was a biased, opinionated nationalist,
a strict soldier, and a patriot of that fatal patriotic trend which finally led to the
war. Such an opinion would be obviously very near the mark but it would not be
quite adequate. It would come from an interpretation of the primary sources used
in this work, i.e., from contemporary diaries, official documents, etc., showing the
General’s public appearances and some of his ideas. In the sources there is nothing
personal about the General. Even his diary is almost devoid of any personal touches.

It seems unfair (to the late General as well as to the Reader) not to add a splash
of color to that monochromatic picture. Nearing the conclusion of this work the
authoress would like to devote some space to a few more or less informal remarks
on Masaki’s character and his private life, on his interests and his relations with
his children.

According to Masaki Hideki,*” his father, a typical soldier, was too much
involved in the Army affairs to have time for other interests. In his spare time,
however, he read a lot and especially studied the problem of the Japanese consti-
tution, comparing it with those of other countries. He did it because he was sure
that there were many obscure formulations in the Meiji constitution, for example,
those parts referring to the duties of the Army Minister and the military advisors

36 Minear 1972: 104, 108.
37 'The genealogical tree of Masaki Jinzaburo see Appendix 1.
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to the Throne. As he did not have enough time for thorough study he wanted his
eldest son to work on this subject.

Among many books that the authoress, thanks to the kindness of Masaki Ichiro
(husband of Fumi, a daughter of Jinzaburds younger brother), was able to see in the
room dedicated to Masaki Jinzaburd in the Myodsenji temple (Chiyoda town in Saga
prefecture), the majority referred just to the constitution. One book, however, seem-
ingly did not fit the picture of a severe General. It was the English version of Alices
Adventures in Wonderland. It can be assumed that he was not only a soldier who ful-
filled his duties very thoroughly but he was also just an ordinary man, who liked to
relax with literature. .. Perhaps there was a poetic side to his nature. It rarely manifested
itself, which cannot be surprising in a man who spent most of his life in barracks,
among harsh soldiers. Certainly, Alices Adventures in Wonderland alone would be too
slim a clue to build a presumption that the General had his own private wonderland
and liked to indulge in daydreaming. That would be going too far. But he wrote poems,
which are scattered in fragments here and there in the diary. They tell about the beauty
of nature and its connection with mans moods. Besides that, he also liked, as his
father did, to listen to gidayii®® of the traditional Japanese puppet theatre joruri, recited
to the accompaniment of shamisen, a classical instrument with 3 strings. He tried to
recite himself but he had to resign when he realized that he had no ear for music.
He kept, however, a collection of records of the most famous dramas of the plays.

Masaki liked to ride a horse and sometimes went for a ride early in the morn-
ing. But he had very little time to spend like this. Most of his time was taken by
his professional duties.

According to Masaki Hideki:

“father in fact did not have any time for rest and entertainment. [...] He had
numerous visitors until late at night. Besides, the period when he ended his active
service in the Army was full of unrest for Japan. Nothing amusing was happening.
[...] Sometimes, like other Japanese, he practiced calligraphy to calm his soul. He
also wrote with a brush it took him a lot of time”**

As a father he was very severe with his children, especially with his eldest son,
Hideki. Hideki was brought up like a soldier, he often got orders from his father
and as a type of training he had to wash his face and sometimes even his whole
body in icy-cold water. When Hideki, as a little boy, cried, he was told of examples
of strictly-bred German soldiers’ children. The father treated his son as he did “the
Young Officers” when he was the head of the Regular Course of the Rikushi. He
drilled them severely being convinced that nothing was impossible for a soldier.

3% Dramatic recital accompanied by music in which the great achievements of ancient heros
were celebrated. Its origin dates as far back as the 13th century.
3 From the interview with the authoress, April 1984, Tokyo.
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Masaki’s character and his attitude towards the children completely changed,
after Japan lost the Asia Pacific War, when he came back home after being released
from prison. He became less severe and since then he never was hard on his chil-
dren. It was such a sudden transformation that Hideki remembers even today how
much it astonished him.

Probably the fact that the Emperor renounced his divinity and that Japan had
been transformed into a democratic country, deprived of its historical mission, had
been a traumatic experience for Masaki. Throughout his entire life he implanted the
ideals of the kokutai in his subordinates and officers of lower ranks, deeply believ-
ing in what he was doing. And then one word said by the Emperor was enough to
ruin what he had faithfully served all his life. In spite of the fact that Masaki had
been transferred to the reserve in 1936 and personally did not participate in the
war, the soldiers educated by him, by a General fanatically devoted to the Emperor
and Japan, fought and died on the Emperor’s behalf. Although such people like
Masaki are at present accused and blamed for sending millions of innocent sol-
diers to their deaths it should be admitted that they had been doing it, according to
them, for the sake of the “highest ideals” of pre-war Japan, meaning the Emperor
and their unique homeland. Thus, it seems natural that the 70-year-old Masaki
could not accept the new, postwar situation.

Unfortunately, from all the published historical materials, up to now (1985),
as well as from the talks with Masaki’s relatives, it is impossible to learn the full
truth about the old General, who experienced Japan’s defeat in the war. One may
imagine that the truth remains unknown so far. One may only venture a guess.
One may imagine how the General suffered during that twenty-two months-long
stay in prison. Physically he was fit enough to stand any hardship but mentally he
must have been a badly shaken man. His whole world had collapsed around him.
The “divine” Emperor was not divine any more. The kokutai ideals was shattered
into atoms. The “unique” country lay in ruins while “big and vulgar” American
soldiers trampled its “sacred” soil...

Perhaps during endless hours, days, months, when the General pondered over
the past, it dawned on him that the kokutai was not transcendent, that it was only
an idea, one of many possible but not necessarily right ideas. If that was so, then
he had to come to the conclusion that he had been mistaken educating fanatical
soldiers and then sending them straight into the jaws of death. If that was so, then
he must have left the prison as a broken man. Hence, the behavioral changes which
Hideki noticed in his father.

Excluding those last nine years of his life, Masaki Jinzaburd was a nationalist,
totally devoted to the Emperor and Japan. In his lectures at the Rikushi and Rikudai
he often emphasized the significance of the idea of kokutai and the unique char-
acter of the Japanese Empire. Masaki maintained that “spiritual training’, “patri-
otism”, “Nipponism” were fundamental values for Japanese soldiers, especially for
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those who wanted to attain the Showa ishin goals. Such an attitude, and the fact
that he was extremely involved in several problems relating to the Army, and that
he was interested in the situation of the lower ranking officers, caused him in “the
Young Officers™ opinion, to become their protector and one of their leaders. On
the other hand, as he scrupulously performed his duties he was promoted to the
highest military ranks. Gen. Masaki can be recognized as a typical example of
a Japanese officer who was not at all conspicuous by his individuality. He was not
an orator as Araki Sadao.

Also, as he was of peasant origin (in spite of the fact that his family was a rel-
atively rich one) he did not inherit manners, which were characteristic for aris-
tocrats or for samurai. Nevertheless, owing to his diligence and stubbornness he
became one of the most influential personages of the 1930’s. For a short period,
he was one of those who directly decided the Army policy and indirectly, Japan’s
policy. It was possible, because the group to which he belonged, the Imperial Way
Faction, to gain a very significant position within the Army.

4.3, Final remarks

It is quite evident that the five years, 1932-1936, taken into consideration in
this study brought about the apex of Masaki Jinzaburd’s military career and at the
same time resulted in the apex of the Kodoha's influence. It is the authoress’ con-
viction that both were not only closely connected but that they were inseparable
results of interactions. The group, making use of its own already strong position,
pushed up its representative member to high posts. Thanks to that he could then
help the group in promoting its other members and shaping the educational pol-
icy within the Army in accord with the K6doha's ideals.

This interdependence is shown in Appendix 4 in which the names of Prime
Ministers and of all most important functionaries in the Army Ministry, in the
General Staff Office and others in the Army during the years 1931-1936 are
indicated.

It becomes clear from the contents of the table that after Araki Sadao took the
office of the Army Minister in December 1931 Masaki was the first person from
the Kodoha to be appointed to one of the main offices in the Army Central Head-
quarters. He started to act as the Vice-Chief of GSO on 9 January 1932. Then, as
can be seen from the table, the Kodoha's representatives took all the other most
important posts in the Army. During 1932-1934 they acted together to maintain
this position and then to strengthen it.

In order to attain its goals the Kodoha’s members tried to eliminate the other
factions’ representatives from the Army Central Headquarters. However, they failed
in the latter part of 1934 because of an ideological dissent, which was described



170 Ewa Patasz-Rutkowska

in detail in Chapter 1.*0 The Gensho Kodoha split and that was the starting point
for the Kodoha - Toseiha rivalry.

The Kodoha gradually lost its power and therefore its members were removed
from the main posts within the Army one by one. At the beginning of 1935 only
General Masaki from the Kodoha stayed at the significant post of General Inspec-
tor of Military Education. Although Murakami Keisaku replaced Yamashita Tomo-
yuki as the Chief of Military Affairs Section in the Army Ministry on 11 October
1935 - both belonged to the Kodoha - it was a less important post for the group’s
influence.

Masaki Jinzaburo was dismissed from office on 16 July 1935. It can be assumed
that on just that one day the Imperial Way Faction lost any chance in regaining its
power. Masaki was the first one from the Kodoha to be appointed to one of the
main offices in the Army, and after his appointment his group, the Kodoha, grew
stronger and stronger to become the most influential Army faction. He was the
last one to stay in a significant office and after his removal his group lost its sig-
nificance. But during his stay in office General Masaki Jinzaburd did his best to
fulfill all his duties and to rise to the expectations set on him by his subordinates
and members of the Imperial Way Faction.
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Appendix 3.

The area of Tokyo under the “Young Officers™ control
(during the February Incident)
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Legend to Appendix 3.
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Appendix 4.

Prime Ministers and most important functionaries in Army Central Headquarters

1931 1932
Prime Minister 29.7.2 31.4.14 31.12.13 32.5.26
Hamaguchi ~ Wakatsuki  Inukai Saitd Makoto
Osachi Reijird Tsuyoshi
Army Minister 29.7.20 4.14 (6) 12.13(9)
Ugaki Ub Minami Araki
A Kazushige  Jird Ub Sadao GK
R Vice-Minister 30.8.1 (12) 2.29 (12) 8.8 (12)
M Sugiyama Gen Ub Koiso Yanagawa
Y KuniakiUb__Heisuke GK; K
Chief of Military 30.8.1(12) 2.29 (15)
M Affairs Bureau Koiso Kuniaki Ub Yamaoka Shigeatsu
I GK; K
N Chief of Military 30.8.1 (16) 4.11 (16)
I Affairs Section Nagata Tetsuzan GK Yamashita Tomoyuki
S GK; K
T Chief of Personnel 30.12.22 (13) 2.29 (15)
R Affairs Bureau Nakamura Kotard Matsuura Junrokurd
Y GK
Chief of Adjustment 30.8.1 (13)
Bureau Hayashi Katsura
Ub
G Chief of the GSO 30.2.19 (15) 12.23
E Kanaya Hanzo ks. Kan’in
N. Ub Kotohito
Vice-Chief 30.12.22 (12) 1.9(9)
S of the GSO Ninomiya Harushige Masaki Jinzaburd
T Ub GK; K
A Chief of First Bureau 28.3.10 (12) 8.1 (13)
F Hata Tatekawa
F Shunroku Yoshitsugu Ub
Chief of Strategy 30.8.1(17) 8.1(19) 2.10 (16) 4.11(22)
o Section Suzuki Imamura Obata GK Suzuki GK
F Shigeyasu Hitoshi Toshishird Yorimichi
l; Chief of Second 29.8.1 (13) 8.1(14) 4.11 (16)
C Bureau Tatekawa Hashimoto Nagata Tetsuzan
E Yoshitsugu Ub Toranosuke Ub GK
Chief of Third Bureau | 30.8.1 (14) 4.11 (16)
Oki Naomichi Obata Toshishird
GK; K
Inspector General of 27.8.26 (3) 5.26 (8)
Military Education Mutd Nobuyoshi Hayashi Senjird
GK GK
O Chief of Head Office 29.8.1 (9) 8.109) 1.9 (10) 526 (12)
T in the Inspectorate Hayashi Araki Kawashima Kashii
H Nariyuki Sadao GK Yoshiyuki Kohei GK; K
E Commander Officer of | 30.6.3 (8) 8.1 (9) 8.8(3)
R Kwantung Army Hishikari Taka Honjo Shigeru Mutd Nobuyoshi
S GK Ub GK
Commander Officer of | 30.6.3 (8) 8.1(9) 1.9(9)
Taiwan Army Watanabe Masaki Abe
Jotaro Jinzaburd GK Nobuyuki Ub
Provost Marshal 27.3.5(7) 8.1(12) 2.29 (12)
Mine Toyama Hata Shinji
Yukimatsu Bunzo GK; K
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1933 1934 1935 1936
34.7.8 36.3.9
Okada Keisuke Hirota Koki
1.23 (8) 9.5 (10) 3.9(10)
Hayashi Senjurd Kawashima Yoshiyuki Terauchi Hisaichi
T
8.1(14) 9.21 (14) 3.23(15)
Hashimoto Toranosuke Furusho Motoo Umezu Yoshijird
Ub T
3.5(16) 8.13 (15) 3.23(16)
Nagata Tetsuzan Imai Kiyoshi Isogai Rensuke
T T
10.11 (12) 3.28(21)
Murakami Keisaku Machijiri Kazumoto
K
3.15(15) 8.13 (17)
Imai Ushiroku
KiyoshiT  JunT
3.5(15) 12.2 (18)
Yamaoka Shigeatsu Yamawaki Masataka
K
6.18 (10) 8.1(12) 323 (14)
Ueda Kaneyoshi Sugiyama Gen Nishio Toshizd
Ub Ub
8.1 (15) 3.15(17) 3.23(16)
Imai Kiyoshi Suzuki Shigeyasu Kuwaki Takaakira
T
8.1(21)
Ishihara Kanji
8.1 (16) 3.15 (16) 3.23(17)
Isogai Rensuke Okamura Yasuji Watari Hisao
8.1(14) 8.1(17) 9.7 (19)
Yamada Otozo Ushiroku Jun Tsukada Osamu
1.29(9) 7.16 (8) 3.5(10)
Masaki Jinzaburd* Watanabe Jotaro Nishi Guchi
K
3.5(13) 12.2 (13)
Hayashi Katsura Nakamura Kotaro
Ub
7.29 (5) 12.10 (6) 3.6 (10)
Hishikari Taka Minami Jird Ueda Kaneyoshi
K Ub Ub
8.1(9) 8.1 (15) 12.2(12)
Matsui Iwane Terauchi Hisaichi Yanegawa Heisuke
K Ub K
8.1 (15) 9.21 (15) 3.23(15)
Tashiro Kan’ichird Iwasa Rokurd Nakashima Kesago
T

*From this moment Masaki was left only with the important function of Military Councilor.

The numerals put in brackets after the date of appointment indicate “class’, the year of graduation from the
Rikushi. The letters given after a name indicate affiliation to a group (Ub = Ugakibatsu; GK = Gensho
Ko6doha; K = Kodoha; T = Toseiha).
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relations 1904-1945] (co-authored with A. T. Romer), Warsaw 2009 and Tokyo
2009 [in Japanese as Nihon Porando kankeishi 1904-1945]

- ,Nihon ni nemuru Pérandojintachi” [Poles buried in Japan], Gunjishigaku. The
Journal of Military History, 47/3, XII 2011, pp. 4-17

-, 'The Russo-Japanese War and its Impact on the Polish-Japanese Relations in the
First Half of the Twentieth Century”, Analecta Nipponica, No. 1/2011, pp. 11-43



Information for Contributors

Analecta Nipponica. Journal of Polish Association for Japanese Studies is the
peer-reviewed journal of the Polish Association for Japanese Studies (PAJS) cov-
ering all aspects, issues, and subjects, from all disciplines, on, and related to Japan,
and consists of articles presenting results of original research as well as surveys of
research, especially critical, in specific areas, publication reviews, biographical and
bibliographical notes, reports on important academic meetings and other events.
The language of the journal is English (American or British, but please, be sure
of the consistency of the selected orthography) and Japanese. Abstracts in Japa-
nese are required for articles in English, and abstracts in English are required for
articles in Japanese; key words should be supplied both in English and Japanese.
Language correctness is the responsibility of the author(s), hence securing “native
speaker” revision is requested prior to the submission of the material for publi-
cation. Ultimate decisions, however, belong to the Editor also in this respect. All
permissions to include any material protected by copyright © must also be secured
by the author(s).

All items, except for proper names, provided in languages other than English
should be in italics and, in the case of Japanese, Chinese, Korean, etc., also in the
original orthography. The transliteration of Japanese, Chinese, Korean, etc., mate-
rial must be standard (i.e., e.g. Hepburn for Japanese, pinyin for Chinese, Cune-Re-
ischauer for Korean, etc.), unless in quotations.

Please, note that priority of acceptance is given to PAS] members but sub-
missions from non-members are accepted for consideration. Materials submitted
cannot be either previously published or currently under consideration for pub-
lication elsewhere.

The volume of material is, in principle, not limited but it should not exceed
reasonable number of pages. Acceptance decision belongs to the Editorial Board
and, ultimately, to the Editor of the journal.

The material should be submitted electronically to the Editor and to the Secre-
tary of the Editorial Board in the form allowing editorial intervention in the text



190 Information for Contributors

and, separately - to ensure the full understanding of authors’ intentions, in type-
script version reflecting these intentions.

Technical information: the type should be Times New Roman 12 pts., single
spaced, on one page only in the typescript version. Footnotes, consecutively num-
bered throughout the material, should be typed in Times New Roman 10 pts.; no
endnotes accepted. For Japanese, MS Mincho type is highly recommended. Text
files: doc. rtf (Microsoft Word). Photos, graphic files: plik tif, bmp, eps, psd, cdr.

References and source documentation should be provided preferably in the
text in the sequence Author year:page(s) in the following way (e.g.):

Tamura (2003:74) expressed opinion that...,

Tamura wrote: “.” (2003:74), in Tamura’s words; “.” (2003:74),

Some authors (e.g. Murata 1999, Tamura 2003, Murasaki 2008)
are of the opinion that...;

in the case of more authors of one publication referred to, the sequence First
Author et al. year:page(s) is, in principle, expected, cf. e.g.:

Murasaki et al. 2007; Murasaki et al. (2007:135-41),
but in justified cases up to three names can appear in such a reference, cf. e.g.:

Murasaki & Murata 1999, Murasaki & Tamura 2002, Murasaki & Murata &
Tamura (2004:171-6).

References with the same authorship and the same date should be differen-
tiated with Roman characters <a>, <b>, <c>, etc, cf. e.g.:

Tamura 2005, Tamura 2005a:233, Tamura (2005b:94-7).

Given name initial(s) are provided only when references are made to more
than one author with the same family name, cf. e.g.:

K. Murasaki 2008; Y. Murasaki (1994:19).

References and source documentation must unambiguously correspond to respec-
tive items in the bibliography which in turn must be complete and as informative
as possible, reflect the title page of the work cited or referred to, and be arranged
alphabetically and chronologically in the following way (e.g.):



Analecta Nipponica 191

Murasaki 2008
Murasaki & Murata 1999
Murasaki & Murata & Tamura 2004
Tamura 2003
Tamura 2005
Tamura 2005a
Tamura 2005b
and, naturally,
Murasaki K[.] 2008
Murasaki Y[.] 1994.

Given-name initials can be used only and only in cases when full form is not
available; if it is not indicated on the title page but is known, it should be provided
in [square brackets], cf. e.g.:

Syromyatnikov, N[ikolay] A[leksandrovich] 1971.

The sole function of the coma (<,>) after the listed author’s name is to indi-
cate inversion of the given and family names for the sake of alphabetical listing;
when no such inversion occurs in the original, the coma must not follow the
family name, cf. (e.g.):

Akamatsu, Tsutomu 1997.

Akinaga Kazue 1966.

Kindaichi Haruhiko 1975. Nihongo [...], but:
Kindaichi, Haruhiko 1978. The Japanese Language [...]
Munro, Neil Gordon 1962.

Murasaki Kyoko 1979.

No name inversion must be used in the case of the second, third, etc., author,
cf. e.g.

Gaca, Maciej & Alfred E Majewicz (eds.) 1999. Through the Gate of Yunnan
Borderland (Ethnic Minorities of Southern China). Linguistic and Oriental
Studies from Pozna# Monograph Supplement 4. Poznan: Wydawnictwo Nau-
kowe UAM [Adam Mickiewicz University Press].

Lebedeva, Ye[lena] P[avlovna] [&] MJarina] M[ansurovna] Khasanova [&]
Vlalentina] T[unsyanovna] Kyalyndzyuga [&] M[ikhail] Dmitrievich] Simo-
nov Enena ITaBnosua JlebeneBa [&] Mapuna Mancyposna XacaHosa [&]
Banentnna TyncsanoBHa Kanynnsiora [&] Muxann [Imurpuesnd CUMOHOB



192 Information for Contributors

1998. Donvxnop yoseetiues - Humanky, manyHey, exs [Udeghe folklore -
nimanku, telungu and yehe genres]. Novosibirsk: Nauka.

Bibliographical data in Russian and Greek characters are customarily used in the
same way as Roman characters (i.e., no transliteration is applied in the description
of the title and the authors full names are also provided in Cyrillic and Greek); for
the sake of arrangement, however, the head of the bibliographical description can
be provided in Roman characters preceding the original notation (no name-sur-
name inversion is to be indicated in this case in the original notation), cf.:

Syromyatnikov, N[ikolay] A[leksandrovich] H. A. Ceipomsaraukos 1971.
Cucmema epemen 6 HososnoHckom s3vike [the category of tense in Early Mod-
ern Japanese]. Moskva: Nauka.

When an edition different from the first edition is used, it should be marked with
an upper index figure preceding the year of publication, cf. e.g.:

Hattori Shiro °1976. Gengogaku-no hoha [...].

Titles of works cited or referred to in languages other than English, French, and
German must be translated or explained in English (~ Japanese) in [square brack-
ets] following the title, cf. e.g.:

Hattori Shiro '°1976. Gengogaku-no hohéo [methods in linguistics]. [...]

The Publisher’s name should be provided after the place of publication followed
by a colon, and the original bibliographical data must be provided in full below
the transliteration, cf. e.g.:

Hattori Shird 1°1976. Gengogaku-no hoho [methods in linguistics]. Tokyo: Iwa-
nami Shoten.

ARFBIUER 1976, SREFOTTE, H: APEIE,

It is advisable to use instead the English (sub-)title when such is originally also
provided; it should follow the original title after two slashes (<//>), cf. eg.:

Chanbamrung, Mongkhol 1991. jawthai-jawkuangsi spaphda lé khryangpradab
// Thailand Yao - Guangxi Yao Costumes and Ornaments. Bangkok: Chula-
longkorn University Facylty of Arts, .. .

VIR TUNTuM392534 Lenlng-181n119F LReNILaz L ATe Il Tz 6.
ﬂE\‘lL‘YI‘WQ'J! ﬂwqaﬁﬂimﬁ’]%ﬂﬂ’lgﬂ.



Analecta Nipponica 193

Hashimoto Mantaro 1988. Naxi yuryo. Ko-Hashimoto Mantaré kyoju-ni yoru
chosa shiryo // The Naxi Language Materials. Field Data Collected by the Late
Prof. M. ]. Hashimoto. Tokyo: University of Foreign Studies Institute for the
Study of Languages and Cultures of Asia and Africa.

FEAE KRR 1988, HUBAEKRRAIRIC L AR B, FUAMERE RS
TYOT T 7Y B E R ERT,

Inamura Tsutomu [&] Yang Liujin 2000. Guoji Hani/Aka Yanjiu Ziliao Mulu
// The International Bibliography on Hani/Akha. Tsukuba: University of
Tsukuba Institute of History and Anthropology.

Tt 55 [&] 754 2000, [EFRrGJE/FT-RAFFEROREE 3%, S SRR
AR,

Kamei Takashi [&] Kono Rokuro [&] Chino Eiichi (eds.) 1988-1989-1992. Gen-
gogaku daijiten, dai-ikkan, Sekai gengo hen // The Sanseido Encyclopedia of
Linguistics 1, Languages of the World. Vols. 1-4. Tokyo: Sanseido.

Bt (&) ESER [&] TEPR— fWE51988, SRETASL Ik
HREFEm o Hl @ A

Examples of book publications listing in the bibliography:

Akamatsu, Tsutomu 1997. Japanese Phonetics. Theory and Practice. Miinchen
& Newcastle: Lincom Europa.

Chen Lifei 2006. Rijun Weianfu Zhidu Pipin [critique of the institution of ‘com-
fort women’ in Japanese armed forces]. Beijing: Zhonghua Shuju.

PRENZE 2006, H FRUZEHIEACH, dLnt FEHR,

Ikegami Jiro 1997. Uirutago jiten // Uilta KlsIni BicixIni [Orok-Japanese dic-
tionary]. Sapporo: Hokkaido University Press.

bk TR 1997, vAvHEEREL o FLIR - AbiEE REREFIITS,

Huang Renyuan 2003. Hezhe Nanai Ayinu YuanshiZongjiao Yanjiu [studies in
primitive religions: Nanai of China (Hezhe), Nanai, and Ainu]. Harbin:
Heilongjiang Renmin Chubanshe.

SR 2003, IR TR0 S IR AG =BT IE, MaURiE: BRI
EC iR,

Isobe Akira (ed.) 2008. Fei Shou-zai-kan “Xinke Jingben Quanxiang Yanyi San-
guo Zhizhuan™-no kenkyuU-to shiryoU [studies and materials on the Three
Kingdom Romance as published by Fei Shouzai - facsimile of Fei’s publica-



194 Information for Contributors

tion with introductions]. Sendai: Tohoku University Center for Northeast
Asian Studies.

BEFREZHR 2008, B <778 T DHT A AR 24 5 = EG s ORFFELE B, il
BOALRFHAC T T g 2 —,

Izuyama Atsuko (ed.) 2006. Ryitkyi, Shuri hogen — hoso rokuon teipu-ni yoru —
Hattori Shiro hakase ihin [Shuri dialect of Ryukyuan, on the basis of a tape
record left after the late Professor Shiro Hattori]. Tokyo: University of Foreign
Studies Institute for the Study of Languages and Cultures of Asia and Africa.

Am%ﬁl?fﬁ 2006, BiEK - EHGTE | BorikE 7T — 728D — Ik FBIUAR
B, RASMNERER T V77 7 U0 S 5E 8T,

Janhunen, Juha (ed.) 2003. The Mongolic languages. London: Routledge. Jin
Peng 1983. Zangyu Jianzhi [outline of Tibetan language]. Beijing: Minzu
Chubanshe.

M5 1983, IS G, dbnt: B R,

Kato, Takashi 2001. Lisu Folk Tales. Tokyo: University of Foreign Studies Insti-
tute for the Study of Languages and Cultures of Asia and Africa.

Keene, Donald 2002. Emperor of Japan. Meiji and His World, 1852-1912. New
York: Columbia University Press.

Kindaichi Haruhiko?’1975. Nihongo [the Japanese language]. Tokyo: Iwanami
Shoten.
SH—FEZF 1976, HAGE. Hut: aEs.

Kindaichi, Haruhiko 1978. The Japanese Language. Rutland, Vermont & Tokyo:
Charles E. Tuttle.

Kubodera Itsuhiko 2004. Ainu minzoku-no bungaku-to seikatsu [Ainu litera-
ture and life]. Kubodera Itsuhiko chosakushii 2 [collected works of Itsuhiko
Kubodera, vol. 2]. Tokyo: Sofikan.

IRSFIRZEVRE 2, 2004, 7 A XEIROCELAENE, B BLRAR,

Miller, Roy Andrew 1982. Japans Moder Myth. The Language and Beyond. New
York & Tokyo: Weatherhill.

Murasaki Kyoko 1979. Karafuto ainugo — bumpo-hen [Sakhalin Ainu grammar].
Tokyo: Kokusho Kankokai.
RIS 1979, BT 7T ARGE - SUER. Ht: EHEFTS,



Analecta Nipponica 195

Murayama Shichird [&] Obayashi Taryo 1975°. Nihongo-no kigen [origin of the
Japanese language]. Tokyo: Kobundo.
FIERRRM AR BRI 1975, AAGEORE, HUK: L35,

Ogawa Naoyoshi [&] Asai Erin (eds.) 1935. Gengo-ni yoru Taiwan Takasa-
gozoku densetsu shii // The Myths and Traditions of the Formosan Native
Tribes (Texts and Notes). Taihoku Imperial University Institute of Lin-
guistics.

NI (&) EIERER 1935, Ik 220 m i EE 5, ZAbm IR 5
BFFE= [reprinted 1967: A JITLERE] .

Song In Seong 2006. Han Han Jung Yeong Il Junggugeo Kancheja Choisin Han
Han Sajeon [the newest Chinese-Korean character dictionary with Korean,
Traditional Chinese and Simplified Chinese, Zhuyin Zimu, Pinyin, English,
and On-Kun Japanese equivalents]. Seoul: Taeseo Chulpansa.

R EE R, B P EI BT IERTIR2006, #5098 H | PG T, &
FrigaEil, A& P AR

Syromyatnikov, NJikolay] A[leksandrovich] H. A. CeipomsaTtauxos 1971.
Cucmema epemen 8 HogosnoHckom s3vike [the category of tense in Early
Modern Japanese]. Moskva: Nauka.

Tamura Suzuko 1996. Ainugo Saru hogen jiten [Ainu-Japanese dictonary of
the Saru river valley dialect of Ainu, with English equivalents by Ian R. L.
McDonnell]. Tokyo6: Sofukan.

AT 1996, 7 XGRS S FEIL, HUR: BRER,

Examples of journal article publications listing in the bibliography:

Friday, Carl 1988. “Teeth and Claws: Provincial Warriors and the Heian Court”
Monumenta Nipponica 43/2, 153-85.

Maher, John C. and Yumiko Kawanishi 1995. “On Being There: Korean in
Japan”. Journal of Multilingual and Multicultural Development 16/1&2. Spe-
cial Issue: John C. Maher and Kyoko Yashiro (eds.) Multilingual Japan.
Pp. 87-101.

Majewicz, Alfred E 2005. [Review of:] Tsutomu Akamatsu 1997. Japanese Pho-
netics. Theory and Practice. Miinchen & Newcastle: Lincom Europa. Linguis-
tic and Oriental Studies from Poznan 7, 159-62.



196 Information for Contributors

Nishi Yoshio 1986. “Gendai chibettogo hogen-no bunrui // A Classification of
Tibetan Dialects”. Kokuritsu Minzokugaku Hakubutsukan Kenkyi Hokoku
// Bulletin of the National Museum of Ethnology (Osaka) 11/4, 837-900.

VEFEER 1986, [HRTF o BT S O H . ENLEREFEEM RN FoiR
113 475,

Shatzkes, Pamela 1991. “Kobe: A Japanese Haven for Jewish Refugees, 1940-
19417, Japan Forum 3/2, 257-73.

Treat, John Whittier 1993. “Yoshimoto Banana Writes Home: Shojo Culture and
the Nostalgic Subject”. The Journal of Japanese Studies 19/2, 353-87.

Zeromska, Estera 2008. “Being a Chanter of the Japanese Puppet Theatre Bun-
raku’. Linguistic and Oriental Studies from Pozna#n 8, 117-24.

Examples of collective volume article publications listing in the bibliography:

Janhunen, Juha 1997. “The Languages of Manchuria in Today’s China”. In: Hiro-
shi Shoji [&] Juha Janhunen (eds.) Northern Minority Languages. Problems
of Survival. Osaka: National Museum of Ethnology. Pp. 123-46.

Kato, Takashi 2001a. “Khmu Vocabulary”. In: Tasaku Tsunoda (ed.) Basic Mate-
rials in Minority Languages 2001. Suita: Endangered Languages of the Pacific
Rim Research Project. Pp. 95-104.

I & 2001a, “7 LGERER, M R DEEFED LM S3E B
2001, K H: TERASFED 55 RS H

Majewicz, Alfred F. 2003. “Categorizing the Japanese Lexicon. A Proposal with
a Background”. In: Brigitte L. M. Bauer [&] Georges-Jean Pinault (eds.) Lan-
guage in Time and Space. A Festschrift for Werner Winter on the Occasion of
His 80th Birthday. Berlin [&] New York: Mouton de Gruyter. Pp. 271-85.

Melanowicz, Mikotaj 2006. “Winds over Ryiikyii by Chin Shunshin: between Lit-

erature and History”. In: Josef Kreiner (ed.) Japaneseness versus Ryiikyian-
ism. Bonn: Bier’sche Verlaganstalt. Pp. 103-10.

Bibliography must not be divided into parts unless justified and absolutely
necessary.

ustrations and tables should be numbered respectively and consecutively (e.g.:



Analecta Nipponica 197

Photo 1, Photo 2, Photo 3,..., Map 1, Map 2,..,, Fig. 1, Fig 2,..., Table 1, Table 2,...,
etc., and should correspond exactly to respective references in the text; they should
be placed where the author wishes them to appear (although some shifting may
prove necessary in the editing); photos should additionally be sent separately, either
electronically or quality printed.

The editor must insist that every contributing work to this publication reveal
all respective authors involved in the creation of the said work (including provid-
ing their specific affiliation and contribution, i.e., who is the author of the concept,
background theories, method, protocol, etc., used in the publication), with the main
responsibility falling to the author submitting the manuscript. These measures are
put into place given that the so-called “ghostwriting” or “guest authorship” phe-
nomena display the lack of academic integrity and all detected cases of such will
be exposed, to the extent of informing the proper entities (institutions hiring the
authors, academic associations, associations of academic editors, and so forth). The
editor will document all displays of academic misconduct, especially these break-
ing and infringing the ethics of proper scholarly research.

The editor shall disclose information concerning the sources of funding for
the publication, the input of research institutions, associations , and other entities
(“financial disclosure”). All the volumes of Analecta Nipponica so-far released have
been published with the support of the Takashima Foundation grants.



Content H™X

Editor’s preface7

ARTICLES

IJIMA TERUHITO

BERDGHRZEM HDELE T DL

English Summary of the Article

AGNIESZKA KOZYRA

The Oneness of Zen and the Way of Tea in the Zen Tea Record (Zencharoku)
English Summary of the Article

ANNA ZALEWSKA

Expressing the Essence of the Way of Tea: Tanka Poems used by Tea Masters
English Summary of the Article

EWA RYNARZEWSKA

SHINPA versus SHINP’A. The Influence of Japanese ‘New School Theater
on the Development of Modern Korean Theater
English Summary of the Article

AGATA KOSZOtKO

The Ideals of Bushido Depicted in Hagakure (‘Hidden in the Leaves')
and Chashingura (‘The Treasury of Loyal Retainers)
English Summary of the Article

URSZULA MACH-BRYSON

On Jars and All-time Masters. Chanoyu as Revealed by Yamanoue Soji
English Summary of the Article

INETRVIEWS
VNEDERA 21— "HRAICELOSHETORL, HEF

YLIRN - T72F BHALKRILYGF

REPRINTED WORKS OF POLISH JAPANOLOGISTS

EWA PALASZ-RUTKOWSKA

General Masaki Jinzaburd and the Imperial Way Faction (Kodoha)
in the Japanese Army 1932-1936 — Part Two

Notes About the Authors

Information for Authors

ISSN: 2084-2147





